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NEW ALBUM BY MILLIONS OF DEAD COPS - Re-mixod by Klaus 
Floride & East Bay Ray, mastered by Geza X & Eric Wolf. 
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- SSaSTON JCtLO-KP 
R-aiCir.CKS - SSTAHLIJHMJiri'-VAPS 

3- AIJ! HY JiAXOAN^ - RACK FHOK SAXOA-U-' 

4- H)ISON IDEA - '^APE 

5- :'AHO NEISYT - XI^A...SP 

6 - HAjrAHDS - XAAIL!'A...-EP 

7- ART1CL2D OF FAr'H - WHAT WE. ..2P 

8 - YOUR .SIHERAL - I WAIT... 45 

9- UPRIOir omZEHS - aOKB...EP 
IO-HUKKET'EATTEHI - TERVErDLOA...EP 
tl-.XILKU.HAKES - PLSAOE DON'T. . .EP 

12- NO •’’HA.'IKC - ARE YOU... TAPE 

13- !lO CRTSTP - OHE'S ItfV SCENE-EP 

14- KAAOS - KYTXT on HAT3I3IKOJA-EP 

15- REALLY RED - NEW STRI.NGS. . .EP 
IA-RIOT 303 - CROWD OOITROL-SP 
l'’-KOHU-63 - VALTAA...EP 

18 -TV PEH30NALITIBS - 3EATLES-LP 

10-AXTI-CINEX - AWRKI3T ATTACK-EP 
CO-'AbVERTAPE -LP (V/a) 


1- HEINO-CEHMAN PATRIOTIC 19th C SOWiS-I 

2- HOT 30 (JUIET ON WESTERN FRONT-LP V/a 

3- NO thanks-tam: 

4- BAUHAUS-THK SKY’S CONE OUT-LP 

5- MAYHEM-EP 

6- ALL MEAT PUPPETS 

7- TAR RABIES-TAPE 

8- ALL TEHVEET KADET 

9- DOA-WAR ON 45 -EP 

10- VKNOM-WELCOME TO HELL-LP 

11 - MOTOR BOYS MOTOH-LP 

12- byo compilation-lp v/a 

13- ALVINO HEY'S CHEATEST HIT3-LP 

14- CAPT. BEEfNRART- ICE CREAK FOR CROW-I 
IVMAU MAU'S -EP 

1 6 - ATOMIC CAFE-FILM SOUNDTRACK 

17- FA ITH/vOID-LP 

18- SEIZE-EVEHYBODY DIES-EP 

19- CflUCUL TRUTH-EP 

20- B0LINE-B0LINB-U> 


1- CLEVEUND C0NFIffi2NTUL-LP(V/A) 

2- GABARET VOLTAIRE-HAI-LP 

3- ANGHY SA!«AHS-LP 

4- 39 CLOCKS-SUBNAROOTIC 

5- IANTHER BUHNS-BLOW YOUR 'lOP-EP 

6- BRAVE COMBO-URBAN CROWN-UPS-EP 

7- CHARLIE PICKEIT 4 Br;CS-LIVE LP 

8- NEW ORDER-TEHPTATION -45 

9- KRA NKHA FTE-PHA NTA STEM -45 

10- DISORDER-PERDITION-EP 

11- SLIM ( ALLIARD-GROOVE JUICE-LP 

12- JUSr ANCTHER ASSHOIE-LP(V/a) 

13- THE OTHSH-TAPE{V/a) 

14- TAHX OF DANZIG -NCr THENDY-LP 

15- CODE OF HONOR/SICK PLEASURE-LP 

16 - DREAM SYNUICATl-DAYS OF HINE..LP 

17- SARr story-lp(v/a) 

18- V0H(;RUPPE-KENCHEHKIHn-lP 

19- nurse with W0UND-H0M0T0PY,.LP 

20- ’ TLLIPUT-LP 


1 - cosFONAirr RAUM-45 

2- NCY'’ so (^L’IE^.LP(V/A) 

3- MOB-UPSEi' ’’■HE SYS'EM-EP 

4- CRASS-HOW DOES I” FEEL-EP 

5- HOllKAS-JESUS LIEHCDICH-EP 

6 - RABID -45 

7- DOA-WAH ON 45 -BP 

8- MDC-LP 

9- radical left-demo TAIE 

10- CODE OF HONOR/SICK PIEASUHE-LP 

11- 7 SECOHDS-SKIN, BRAINS... EP 

12- HARNROHREH-EP 

13- REALLY RED-NEW STRINGS. ..EP 

14- '!’HK SYS’-EK-LP 

1 5- DISORDER-PEHDITIOH-EP 

16- MI3CUTnED-BRlNn IT DOWN-EP 

17- KASTER.APE-LP(V/A) 

18- NFX',AT1VE APPHOACH-EP 

19- SEIZK-EVERYBODY DIES-EP 

20- GER-AHER UNDERGROUND HITS-LP(V/a) 


1 -TV PLSSONAUTIES- . . BEATIES-LP 

2- SALVATION AHMY-EP 

3- DHlAM SYNDICATE-DAY OF WINE..Li- 
' 4-BANGIES-EP 

5- MA!jrEH'; APES-LP( v/a) 

6- DR. 4 HEDICS-DRUID!. ARB HERE-45 

7- 30CIAL DIS'OR •ION- 1945-45 

8- HIK L RIK-DOHINIQUE -45 

9- HORTAL HICRONAUTS-LP 

10- NOT 30 CIUIED'..-LP(V/A) 

11- CAPT. SENSIBLE-LP 

12- SqUIRE-NO TIKE TOMORHOW-45 

13- JEDR2EJ DHOCHOWSKT-tJ’ 

14- J0HN’S ghiidren-orcasm-lp 

15- AMERICAI! YCUTH REPORT-LPCv/A) 

16 - YOUR FUNERAL -45 

17- 1£ «\T-SVEPY DREAM -45 

iS-PREC FOOLS 4 DIN-SONG IN HEAT-45 
IbF KOIT-LP 

20-KAT MUSIC FOR RAT PE0PLE-LP(V/a) 


1- CHASS-HOW DOES IT FEEL-45 

2- HAT JUSIC FOR RAT PEOPLE-LP(V/a) 

3- ASRASIVE WHEELS-BURN ’EM OOWN-45 

4- DISGHARCE-DOOH3EAY-45 

5- SOCUL els' ORTION-1 94 5-45 

6- DISORDER-PEHDr:iON-EP 

7- .REALLY RED-NEW STRINGS... EP 

8- DOA-WAR ON 45-EP 

9- VICE SQUAD-STATE OF EKEHGENCY-45 

10-:iOHAWK3-DEMO TAPE 

1 1 -RESIDEir S-IJTERMISSION-EP 
12-SLIME-LP 

IT-A-TAK- FUTURE DHEAM3-45 

14- FALSE PROPHETS-T.OOD CLEAN a'N-45 

15- CHRON CEN-OI-IAW-45 

16 - ZOUNDS-MORE ■"ROUBLE COKIN ’ -45 

17- NO CRISIS-SHE’S INTO SCENE-EP 

18 - TV PERSONALITIES-... BEAT LE3-LP 

19- EHE;Cf-PUKK’S ALI'/E-45 

20- ANGRY SA.M0AN3-LP 


1 - CRUCIFUCKS-DKMD TAPE 

2- TKRVEET KADETT-AARETON JOULD-EP 

3- ARTICLKS OF PAITH-EP 

4- POISON IDEA-DEMO TAIE 

5- ANCRY SAHQANS-LP 

6 - JSZUS 4 GOSPELFUCKERS-TAIE 

7- YOUTH YOOTH YOUTH-IAPE 

8- MEATH0USE-TAre(V/A) 

9- URBN DK-EP 

10- REALLY RED-NEW STRINGS.. EP 

11- RIISTErTY7-UKI .’A...EP 

12- WHAT IS rT7-LP(V/A) 

13 - HO 0 RISIS-.SNE’S INTO SCENE-EP 

14- HOT SO QUIE; . .LP(V/a;' 

15- RATTUS-RAJ0r.'’STTU. . .EP 

16- FXITH/V0ID-Lr 

17- UPRICHT CITIZENS-EP 

1 8 - vanimls-pea:e thru vandausm-ep 

19- IS THAT ALL rpEHE IS?-TAPE(V/A) 

20- DISORDEP-PCHE3TION-EP 


J 



FOR WHAT IT’S WORTH, HERE’S 


THE MAXIMUM R’N'R D.J.’S 


CURRENT FAVES. PLEASE SEND 


US YOUR KUSIC-BEOOBDS OB 


CASSErTBS-2 COPIES OF SAOl 


IF POSSIfiLE{l FUR the RADIO 


SHOW, 1 FOR MAGAZINE REVIEW). 


i£NDTOi MAXIMUM ROCK’N’ROLL 


.^^1 P.O. BOX 288 


BERKELEY, CA 94701 


OOft 

SUPPOSED^ 

HAfVD- 

WORKIN 6 


AND 

OU R. 

BEAOTI PUL 



JEFF BALE 
JERRY BOOTH 
BRUCE 

ANNA CHAPMAN 

ERIC 

ERIKA 

EDGE 

FIETCH 

FLY 

KIM M 

PETER MONTGOMERY 
LYNN M 
NOISEBUSI 
JEROD POOR 
UVE RAVI 
LISA SMITH 
■WALTER 
TIM r 
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JELLO BIAFHA 
KEN B 
TAMMY C 

CLIFT CAHreNTKR 
ERIC COPE 
mvK SIB 34 
RAY FARRELL 
STANNOUS FLOURIDE 
DAVE MUC 
UN MAOCAYI 
ERICM MUELLER 
PUSHEAD 
JEFF SHIT 
RUTH SCHWARTZ 
JOHN SILVA 
STEVE SPINALI 
WINSTON SMITH 
GEORGE SEHKO 
SUMP! 

PITER URBAN 
CLIFF VARMSLL 
MIKE VBAilBY 
CINDY VBANEY 
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Finances 

Maximum Rock 'n Roll 
Financial Report 
Jun. 1-Nov. 1, 1982 

Money Received 
Expenses 

Ouscandlng Debts 
On-hand as of 11-1-82 
Printing Expenses of Issue 3 
(To be paid 11-15-82) 


$3,986.04 
($2,709.15) 
($ 447.07) 
$ 829.82 
($ 852.00) 


IHMIMUNIROCK 


ON THE 
AIR 

WI'MU-NtW YORKyNY g'J.l BW TOURS 6FM 
WJRH-EASTUI.PA 90.5 PM MCM MUWIGHT 
KPFA-SF BAY AREA 94.iFM TUBS 9PM 
KFCF-FHESNO.CA 88.1FM TUBS 9PM 
WMUC-OOLLaGE PK.HO 88 . 1 FM SUM ?PH 
KW(X-WALU UAILA.WA 90.5FM lUH KIO. 
WZRO-CnOUiP.IL 88 . 3 FM SUN 1 PM 
KJHK-UWHENCI.K3 91FM TUBS UPM 
WMIB-OHONO.KE 91.9n< FRI 9rM 
'WUS&-STONTRaOOK,NY 9 O.IFM MOM 5 PM 
KDIC-CRINBLU.U 88 . 5 FM HON 9i‘M 
KUCS-BBLUNCHAM,WA 89.3nt WEDS lim 
WMUR-HIIHAUKSB.WI 75aAH MOV tOPM 
KFAI-KINNEAPOUS.NN 90.3W TTT 
WniC-FRITCHBERC.HA TOURS 4PM 

WKDU-PHIUDBLTOU.PA 91.7FM TUBS HID. 






LETTERS 


LETTERS 


LETTERS 


We ga.'t hate maul : 

Dear Hex i mum Propaganda and fliniauin 
Rock and Roll, 

Your Aagazino Makos na dapraesad. 
What tha fuck i% tha point in all you 
do? You crank out phrasae andlaasly: 
**Fight Authority**, *'Rasiat Oppraasion** 
and “Crush Racism". Pina. But THEN 
what? 

Whan Jallo Biafra is alactad prasidant 
in 1990 on tha Hardcora Party tickat, 
Mhat spacifically will ha do*’ I'a not 
asMng how to fight Authorttyl I’m 
wondaring how you want tha world to 
oparata, onca tha 

f aci st/racl st/impar i al i st/ganoci dal /sax 
-ist/capital ist (choosa ona) Authority 
is ovarthrown? Will you stick a gun 
in tha paopla's a»ouths and say "Eithar 
you leva your naighbor and liva in 
paaca and harmony, or 1*11 blow your 
. faca out!" Or, if you*d rathar hava 
no govarnmant at all, what will you do 
whan somaona sticks a gun in your 
mouth and says "I*m taking ovar, so 
fuck you!" Will you play DEAD 

^ KENNEOYS racords for him until « ha 
comas to his sansas? I hava a faaling 
that most of your raadars* main raason 
for wanting to ovarthrow "Authority" 
is so that thay can spray^oaint 
housas, braak windows, and staal 
staraos without any "polica brutality" 
tailing tham not to. Don't tall us 
who wa should fighti tall us what wa 
should fight for. I don't want vagua 
idaals, 1 want concrata staps on how 
to maka tha world a battar placa. 

A. Punk 

Barkalay 

Ed.^'^First, tha paopla who work on 
this rag all hava varying prograssiva 
parspactivas on how to changa "tha 
systam". Evan if wa wantad to, wa 
couldn’t prasant "a lina". Sacondly, 
wa don’t want to. Wa may, from 
tima-to~tima, publish articlas urging 
spacific altarnativas, but thay will 
ba individual opinion piacas. Third, 
aftar all your complaining about tha 
potantial for authoritarianism hara, 
you turn around and say wa should TELL 
you what to fight for. No way— that's 
up to you to dacida. Tha "concrata 
ataps" Will only taka placa onca most 
paopla in this world hava tha 
consci ousnass, salf-raspact, raspact 
for othars, maturity, and dasira to 
accapt thair shara of tha 

rasponsi bi 1 1 ty for govarning. That's 
a long way away, and until than, tha 
most wa can do is opposa tha fascist 
futiira plannad for us, and try to 
communicata our valuas to othars. 


ara out this waak I think) running 
around, totally APATHETIC, %t concarnad 
only With which band can play tha 
fastest & who can danca Sr ba tha 
"hardest" (what a dumb word). Most 
bands hare, hold S» parpatuata tha 
above valuas... in other words, NOTHING 
IS BEING DONE, FELT OR HEARD. 
However. • • 

there are a number of 

politically/socially conscious kids li 
this is what wa ara doing... 

FRWT (a social association of 
individuals dedicated to tha 
advancement of anarchistic principles) 
has just bean formed this summer by 
Dan Rampant (of tha CRYPT KRASHERS) Sr 
myself with tha intent of uniting all 
kids — avarywhara — believing in true 
liberty, freedom Sr equality. Wa plan 
to achieve this through 

commun i cat 1 ons, di str i but i ng 

literature (flyers, magazines, lyrics, 
etc.) at gigs li shops; through music S> 
•^t (self explanatory); Sr through 
action (holding meetings, lectures, 
conferences, poetry readings, rallys, 
demonstrations, ate., ate., etc.) Sr 
encouraging others to do the same. 


So far wa hava accomplished this 
much. • .coordinated a N.Y.C. • Philly 
contigancy of anarchist punks for tha 
June 12 anti<*nuka rally in N.Y.C. (it 
want great with about SO punks 
marching under blac) flags). It was 
tha first attempt at uniting youth for 
constructive purposes. Released 2 
magazines (Vegetable Digest, Sr 
PropAganda). Helped instill a feeling 
of UNITY, INDIVIDUALITY 

NON-CONFORMITY, as wall as an 
anti-violanca (no ona rules) attitude 
into our scene — which is relatively 
good in terms of comradaria & 
fighting. 

What wa still ara trying to do is... 


Extend a front into a 
nationwida/worldwida network of 
affinity groups like our own. Wa hava 
already established links with the 
Philadelphia ANARCHISTS/PUNKS Sr intend 
to hold an Anarchist-Punk festival 
hare in N.Y. within a few montha 
(mixing music with lectures, art 
axibits, poetry readings, meetings, 
discussion groups ate.). Should any 
ona in Cal, like to participate 
contact us soon. So far, SADISTIC 
exploits It REAGAN YOUTH (N.Y.) are to 
play. Wa are working on opening an 





Dear Maximum Rock ’N Roll 


alternative space where artists St 
musicians can work ti own 

cooperatively. Wa want to establish 
an east coast BETTER YOUTH 

ORGANIZATION in tha near future to 
help unite tha bands Sr kids on this 
side of tha continent (which a a 
plagued with a N.Y. rules, Boston 
rules, D.C. rules mentality). A big 
step in tha right direction will ba 
this "IF THE KIDS ARE UNITED" festival 


scheduled for October in New Jersey 


If you haven’e guessed it yet, I am an 
ANARCHIST (l^f I ;W4St itse that label) 
involved *n N.Y.C. 's "PUW 

ROCK/H/iRCORF*' scene, L ovarlyjoyad 
that there really ara people sharing 
similar views on tha west coast. Now 
that I know whats going on out west 
let me fill you in on what tha N.Y. 
(east coast) situation is all about... 
N.Y.C. (as wall as DC, Boston, atc.f 
IS a pathaticaly TRENDY town with a 
developing "HARDCORE" scene. As in 
cal. there ara hordes (200 is a good 
estimate) of SKINHEAD clones (mohawks 


involving bands from N.Y. , midwest, 
D.C., Boston, N.J., Philly I. 
Cal i form a. 

What wa must do now is UNITE every 
open minded, freedom loving youth h 
gat tham INVOLVED in tha never ending 
struggle towrds a battar world (aka 
ANARCHY). Lets create a real 

anarchistic youth counter culture 
posers. Spread tha word there, we'll 
do it hare. ..the world is ours. 
ANARCHY, UNITY t PEACE. 


LA ro^iorts 

Dear Maximum R 8( R, 

As an LA punk, it vary much pisses me 
off whan SF punks cut us down, and say 
wa do nothing but fight, whan 90*4 of 
tham hava never even bean hare. in 
your latter section Lynn Sc Michelle 
said that LA was "down tha tubas", ba 
glad that you don’t hava tha meanest 
pigs in America. it is because of 
tham that tha whiskey, tha Starwood, 
and the cuckoo's nest ware closed. ba 
honest with yourselves, wa do hava 
soma (actually, a lot) of great bands. 

I was vary prejudice against SF punks, 
because i had heard of how much they 
ware against us. it seams to me that 
just about every other American scene 
hates us ("this is Boston, not LA", 
being tha bast example of this), for 
ona gay raason or another. i hava 
overcome my prajuclda of SF, and i 
think you hava soma vary good bands 
(THE LEWD, flipper, and tha D.K. ’s ara 
great). And tha paopla ara generally 
nice. 1 thin! if you came to LA you 
would hava tha same axparianca. As 1 
wish to find out more about SF, anyone 
who can overcome their LA prejudice, V 

would like to exchange tapes, 
fanzines, pictures, scene reports, 
etc., write: Razor, 2044 West 236th 
Placa, Torrance, CA 90501. 


Ed. — Whan wa wrote tha latter wa had 
Just gotten back from LA and ware 
disappointed to find that A LOT of 
your clubs had closed down and that so 
many paopla ware into a mindless 
"image trip." You hava to admit that 
LA is no way as good as it used to ba. 
HOWEVER* You ara definitely right 
about tha quality of So. Cal. bands. 
Granted, tha cops in LA ara awful (but 
they're not much battar anywhere 

else). Please undarstand--wa don't 
hate LA (sea Michelle's latter in 
issue no. 2* ) • 

WKat, A/cwxvfliM Worry ??f 

What tha fuck is wrong with this 
world*^ I was just watching tha news 
and soma asshole named Bob Wilkinson, 
who IS a leader in tha Ku Klux Klan, 
said that god made white paopla to ba 
superior. What makes ona parson 
battar than another'^ No wonder 1 
can't stand tha world. How can a 
paraon believe in religion whan thay 
use it like that? 

What about all these "religious" 
groups'^' I saw a show where thay said 
all they wantad was a small 
donat Ion. . . of SIOO. If 1,000 people 
want for it, that's 4100,000. What 
happens to this money? Is it used to 
control government*' Buy soma rich 
fucker* a houae*^ Soma guy gats a bunch 
of money and paopla's trust, than 
fuels ’am over— lool at Jim Jonas and 
his cult. 

1 think tha currant world situation 
sucks. I’ll ba 18 next year, than 
Reagan can sand me to soma shi thole 
placa to die for soma oil. 

Shit is happening avarywhara. Paopla 
ara getting killed in Poland for 
standing up for their rights. 
Governments don’t care about people, 
thay care about money and control. 

Paopla look at me and say I'm wiard 
'cause I’m a punk. Thay don’t bother 
to find out Mhy I’m like this.. 

These ara tha same paopla who sit in 
front of a T.V. and bitch ’cause thay 
don’t hava enough money. 


Dave Insurgent 



LETTERS 


Come on people, why cen't we ju»t be 
people ell over the world Ineteed of 
Rueeiene, Americene, etc. Support . 
■oliderity, don't eympethlie with the 
KKK (who ere modern-dey Nezle). !♦ 
you're 18, don't regleter tor the 
dratt, support the Underground! I'm 
not saying be a terrorist and kill , 
people, but as human beings we do have 
rights. Don't be a mindless clone. 

C# NSMitan 


Jvrod b Noizvbush, 

Hoh fucking right you aro* Your 
art id • on Madia Distortion Is tha 
most trua to tha fact articla I hava 
raad on tha subjact. Most of thosa 
Madison Ava. fucihaads ara too busy 
worrying what typist to hava blow tham 
than thay ara to know tha scana 
outsida of Madison Ava. Thair own 
ratings-^inf latad-agos ara as high as 
thair fucking hl-risa officas* why 
don't thay jump from thair buildings t 
saa if thay maka a sound whan thay 
land‘d 

If Parants of Punkars want to stop tha 
punk movamant, why don't thay taka a 
coupla of TYLENQLS and RID THEMSELVES 
of tha haadachas thay gat from thair 
"untiring af forts." Why isn't thara a 
group for Punka Chardcoras) out to 
scraw thair parants* scana (i.a. PTA, 
martini lunchas, ate. >7 Fuck tham. 

Who knows battar than us— Tha 

Kids— WE’RE tha scana. 

Tha scana is strong and it can't stop. 
It's tha graatast wisast and 

SMARTEST tha music scana has avar 
baan . 

Thanks, 

John Dls 
Boston, MA 


Calgon Taka Ma Away' 

Collaga studants ara back in town 
which can only maan*"^muscl a-'bound 
gorillas in Izon shirts slam dancing 
(trying to anyway), collaga studants 
at clubs gatting drunk, or "punking 
out" for tha night* Its anough to 
maka ma vomit' Boston is having soma 
problams, mora than I can axprass in 
just ONE lattar. Saa, hara in 
Baantown wa hava what you cal 1 a 
"drinking aga" of 20 and it is * 
anf oread f Bouncars ara ouch fuckln* 
craaps' An "all agas" show just 

racantly with THE PROLETARIAT and 

MISSION OF BURMA rasultad in fights 
amongst bouncars and kids (tha bouncar 
atartad it!) Violanca disgusts ma 

aopacially for tha raason of just 

wanting to thrash and slam danca' Me 
HAD a graat place, tha Madia Workshop 
but it got closed down by police when 
FLIPPER played. All wa want is a 
place so kids can go and gat out 
aggressions, not gat shit-facad, if we 
wanted that wa could go on a corner 
like any other "normal" teenager. 1 
hava a fanzine myself called "Sevan 
(7) Seconds." 1 hope through that 1 
can unite kids' thoughts causa without 
unity wa ara nowhere' Boston isn't 
dead though tharas soma graat "youth 
bands" amoungst all tha shit wa put up 
with' (SS DECONTROL, F.U's, 

proletariat, 007..,). Away from the 
numbers is where I am free... 

Born Dead 

(MJ) 

119 Charlasbank Rd. 

Newton, MA 

021SB 


LETTERS 


a preview. . . 


Dear Tim and tha Gang' 

Thanx for tha Mag, it's graat! I'm 
glad you decided to put out a 'zina, 
because you can say things somatimas 
battar in a 50-odd page mag than you 
can say in a ona-hour radio show. 
It's also good and vary comforting to 
saa that your tnvolvamant with "Pun)" 
goes far beyond just music, as most 
radio shows ara. 1 think tha idea 
that you're for tha "Fans" as wall as 
bands is one that not too many people 
ara "For" these days. Too many bands 
at wall as "Fans" (or whatever you, 
want to call tham) hava an attitude of 
like "Wall, if I can't gat free 
records or Fanzines from him" or "If 
she won't lay me, than 1 don't want to 
hava anything to do with him/her", 

which I think is an attitude which 
should be left to rock stars (and I'm 
not mentioning any names...). 1 mean. 
Just from one small scana hara in 
Chicago, 1 heard that a certain band 
won't play a gig unless they get BSOO 
for it! What kind of bullshit is 
that?! When BLACK FLAG played here 
last time, they didn't make that much' 
Let's face it, it's almost impossible 
to demand a certain amount of ••• from 
a club, especially in Chicago, where 
most clubownars will rip you off (not 
Just bands, either!) hand and foot. 

If people don't stop with tha image, 
then our "Punk Movement" (or whatever 
you want to call it) isn't going to 
amount to anything more than 

"shocking" story material for Sunday's 
"People" column. And that's why 1 

think people of your ilk are* 
importanti because you consider lyric 
material important to a band and their 
songs. What do lyrics like "1 wanna 
kill, kill, kill...", "I wanna die, 
die, die...", "1 wanna beat my head 

into a wall...", ate. DO for 
someone? They don't open people's 

ayes to certain truths about tha 

world, that's for sura. If bands want 
to write songs like that, they 

should've thought of that in 1977, 

whan it was "trendy" (what a stupid 
word'} to sing about such irrelevant 
subjects. 

Don't gat ma wrong, 1 do think there 
are a lot of lyrically-happening bands 
in tha "Scana". SACCHARINE TRUST'S 

songs taka a big bite out of a 
parson's social life with stuff like 
"Community Lie", "Mad at the Company", 
and "Wa don't need Freedom"! THE 

MlNUTEMEN's songs have messages in 
tham, they may be hidden a bit, but 
coma on— people aren't stupid, if thay 
can't figure it out, what ara they 

doing reading the lyrics in the first 
place*’ Thera's a lot mora bands whose 
lyrics are intelligent: MINOR THREAT, 
S.B. DECONTROL, MDC, FLIPPER, MEAT 

PUPPETS, HUSKER DU (although I'll 

admit soma of their stuff isn't 
totally "up-to-par" with other stuff, 
but nobody's (wall, almost nobody. ..) 
perfect! Now, if everyone, 1 mean 

EVERYONE who calls him/hersalf a 
"Punk" or thinks of themselves as 
being a social 1 y/pol i tical ly/rel igious 
intelligent person would just open 
their eyes, ears, etc. Just a little 
mora, then they'd saa how bad a shape 
our "scene" really is in. Oh wall, 
that's not too big a dream, is it? 
Thanx for letting ma speak my word. 
Anthony lllarda, (aga 14) Chicago, 
111. Drummer for RIGHTS OF THE 
ACCUSED. 



WXNTSYOU! 

Radio Stations: Maximum 
Rock 'N' Roll radio shows 
are now available for radio 
stations only. Cassettes are 
$4 per show. For info 
contact Ruth Schwartz. 

P.O. Box 988 
S.F.,CA 94101 or call 
(415) 621-4307 days. 

Bands: We want your 
records, cassettes (demo or 
garage) for both airplay and 
Mag review. We also want 
cool photos for possible use 
in the Magazine. 

Writers: Scene Reports— 

If you write for an existing 
magazine, or are on top of 
the ups and downs of your 
local scene, then please send 
us a scene report. Please 
include a photo of some 
band or incident mentioned 
in the article. Also, we 
would like to receive 
interviews with bands 
or local people who have 
something to communicate. 
Please try to keep the pieces 
succinct. 

Advertisers: Next issue 
comes out Jan. 1 5 and we 
need Ad copy by Jan. 1 . To 
be sure there's room, please 
write to let us know what 
size ad to reserve. Ads are 
as follows: 

Full Page(7y2"x10") -$90 
Half Page (7y2"x5") - $54 
Quarter Page (3%"x5") — $32 
Our Magazine wants to help 
independent labels, local 
record outlets, independent 
distributors, bands, etc. 


Maximum Rock 'N' Roll 
P.O. Box 288 
Berkeley, CA 94701 




MEDICAL REPORT: NEW DEVELOPMENTS IN THE WAR AGAINST DISEASE 



iopetor/^ gale 
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MEW eXS’^^Sweepingll.S 


ague hasoeTcenHedupon 

US' It's not ons of those 

incomprehensible illnesses caused by 
increasing technological pol 1 ution, 
but rather a chronic malaise from our 
rock and roll past. Every time Me 
start hoping that the disease is in 
remission, it again breaks out Nith a 
vengeance, threatening to destroy the 
organic life of our thriving 
countercul ture. Z am, of course, ^ 
referring to "Creeping Rockstar 
Syndrome", or "Rockstaritis"# a 
condition best described as bloated 
egotism fed by legions of awe-struck 
fans and the music industry's 
star-mak ing machinery. 

To observe "Rockstaritis" in its most 
advanced stages, simply go to any 
stadium rock concert. There you will 
see little plastic rock gods stroking 
their egos by psychologically 

manipulating and economically 

eKploiting their audiences. *Tis 
indeed depressing to watch masses of 
impressionable youths enthusiastically 
paying over tlO to idolise a bunch of 
contemptuous, uncaring phonies. If 
only they knew that their cocky guitar 
heroes were tittle more than toy 
poodles on a short leash held by the 
very industry whose wel 1 -orchestrated 
hype was largely responsible for their 
success. 

But some of the kids always manage to 
P*rceive the empty core behind the 
glossy imagery, and periodically they 
rebel against this facade of bullshit. 
Back in 1976, Punk Rock represented 
the most extreme rejection of all that 
was reprehensible about conventional 
rock and roll* including the entire 
process of co-optation whereby famous 
musicians became convinced that they 
were somehow better than the fans who 
loyally supported them. This 

rejection was reflected not only in 
the editorials of fanzines and the 
ly**ics of punk songs. but in the 
chaotic way in which bands were 
formed, gigs were organized, and 
records were released. As examples, 
one can note that the personnel of THE 
MEKONS originally consisted of about 
12 people who would appear in 
different combinations each time they 
played; that Mark Perry of ALTERNATIVE 
television frequently allowed members 
of the audience to get onstage and 
perform or rapi and that amatuer 
garage bands would put out homemade 
records for themselves and their 
friends, just for the hell of it. In 
other words, instead of expending 
prodigious efforts to become rock 
•tars, the early punks focussed their 
energy on creating a spontaneous 
environment where the distinctions 
between performers and fans were often 
obliterated. Members of punk bands 
simultaneously cared about their 
audiences and reflected their 

concerns. Rather than monopolize 
musical output, they urged others to 
f(^m groups and put oUt vinyl. As the 
DESPERATE BICYCLES phrased it; "It's 

simple. It's easy, go and do it." And 
many people did just that. 


Unfortunately, such cooperation and 
spontanaeity did not last long. The 
big money boys like CBS>EM1, realized 
that there was indeed a market in 
existence for real alternative 
music— and they moved in to exploit 
it. They succeeded in their attempts 
at co-opting some of the bigger groups 
and the original scene began to 
dissol ve. 

Punk might have been down, but it 
wasn't yet out-f or-the-count. A new 
generation of punk groups began to 
arise, not only in England, but also 
in California and throughout Europe. 
Once again, the growth of community 
spirit benefited both bands and fans 
and, for a while, everything was 
encouraging. 

Now, things are beginning to turn sour 
again, especially here in California 
where the American hardcore scene took 
off first. The "Rockstar" disease is 
spreading fast on the Western Punk 
Front. In this case, it wasn't the 
major labels that jumped on the puni 
bandwagon and co-opted it, but rather 
smaller labels affiliated with 
corporate giants (see Ruth's article 
in MRR #2 for the distinction between 
"independent" and "alternative" 

labels) and the incredible growth in 
size of the Punk audience. The latter 
development caused certain large 

club-owners and entrepreneurs to 

believe that they could make good 
profits by putting on hardcore shows. 
Unfortunately, they succeeded. 

Suddenly, punk groups that had 
previously been used to playing for 7& 
people in an underground venue were 
playing for 2,000 people in a 

big hal 1 . 

So what's wrong with more exposure, 
you might say? Why should punk bands 
be forever consigned to sleazy little 
dives? Isn't it good that they're 
getting more popular and maybe making 
some bucks for a change*’ Ideally, 
yes. Practically speaking, there are 

created by these 


many dangers 
circumstances. 


The problems which arise from punk 
rock's increased popularity and 
commercial viability are (as Michael 
Lydon suggested in his brilliant "Rock 
for Sale" essay) inherent in the Rock 
and Roll medium. Yet thus far 
"Punk"— like the original San 
Francisco psychedelic bands in the 
'60's— has been Qualitatively 

different from today's conventional 
forms of rock, particularly in the 
sense that people don't normally form 
hardcore bands with the expectation of 
being financially successful; the 
prospects are just too dismal for an 
intelligent person to seriously 
entertain. In contrast to others who 
choose to perform highly commercial 
musical styles to make a living, or 
those who consciously prostitute 
themselves to achieve wealth and 
(transitory) stardom, most kids join 
punk groups to rebel against authority 
and express di ssat i sf acti or or— at the 


very least— to escape an alienating, 
mundane existence, to "have a lark" as 
SEX PISTOL Steve Jones once put it. 
The original motivation is to protest 
against, or escape from, life’s many 
frustrations and restrictions; not to 
make large sums of money. 

However, ours is a highly competitive 
society in which financial achievement 
is glorified for its own sake, and 
beneath these compelling "adolescent" 

desires lurks the dream of success and 
financial remuneration, however 

unconscious. Like certain chronic 
illnesses, it exists subliminally in a 
dormant state, and no matter how far 
below the surface it lies, it can be 
activated by strong external pressures 
of various kinds. No one is 
completely immune from these inner 
conflicts and it's absurd to blame 
someone for wanting to eke out a 

decent living without having to work 

at a stifling 9-to-5 job. Hell, 1 

wish that 1 could too' 

But therein lies the ultimate source 
of the "Rockstaritis" epidemic. Only 

the most aware, principled individuals 
are capable of resisting the lure of 
success, no setter how Illusory. So, 
it should cone as no surprise that 
increasing ru.'.bers of punk bands are 
succumbing to this debilitating 
disease and signing with major labels 
via intermediaries, working with 
high-powered booking agencies and 
unscrupulous promoters, and, in 
ge*ieral, becomirq absorbed into the 
music industr'y's corrupt promotional 
structure. The fact that they are 
henceforth an Integral part of the 
very system which they once professed 
to reject is either completely 
forgotten or rationalized away in the 
name of "Betting our message across to 
more people, man." 

If this were a more perfect world, 
groups could conceivably adopt this 
course of action and still manage to 
maintain their integrity under the 
resultant pressures. But it isn’t, 
and the consequences are almost 
uniformly destructive, both to the 
bands and to the Punk Scene as a 

whol e. 

To begin with, the pot of gold at the 
end of the rainbow rarely 

materializes. Very few bands are able 
to break out of the corporate music 
industry’s vicious cycle of 

exploitation and reach a point where 
they’ve actually achieved artistic 
freedom or financial independence. 
The vast majority plunge into a 
constrictive debt-trap after accepting 
cash advances and being billed for 
recording costs, a trap they can only 
escape gradually (if ever) by 
subordinating their real interests to 
produce profits for their parent 
record company. Far from getting 
rich, they typically end up owing 
their livelihood to others for an 
indefinite period of time— time which 
could be far better spent following 
their own creative impulses and social 
consciences. This obscene process 
makes a farce out of the notion that 
inexperienced bands will somehow be 
able to manipulate the sophisticated 
big-money managers at their own 

exploitative game. The SEX PISTOLS 
were the first group--and probably the 
last — to accomplish this feat; their 
very success has made it much more 
difficult for others to accomplish. 
More importantly, even those lucky few 
who manage to gain modest financial 
dividends will be adversely affected 
in other ways by success. The more 
popular a band gets, the more the 
members start believing their own 
hype. With few exceptions, this 
results in a pernicious change of 
attitude that has unfortunate 

repercussions in every sphere. 



First, it increases th© band ' s 
separation from their audience. An 
unhealthy contempt for idolizing fans 
normally develops, and they are 
treated less and less like peers and 
viewed increasingly as indicators of 
economic returns. 

Second (and related intimately to the 
above), the group gradually loses its 
community spirit and sacrifices the 
very ideals that served to attract 
loyal supporters in the first place. 
It becomes socially irrelevant and is 
henceforth part of the problem, not 
part of the solution. 

Third, this new outlook almost 
invariably results in inferior 
material and detached professionalism. 
The music may become more comple*.: and 
wel l-produced*-'-"better " from a 

strictly musical standpoint — but the 
al 1 -important spirit is lost. 

And the chaotic, rebellious spirit is 
precisely what makes Rock and Roll so 
distinctive and so fucking important 
to alienated people in sterile, 
industrial societies like ours. 

Finally, successful bands demand more 
and more money each time they play. 
The result is much higher ticket 
prices for the rest of us. What a way 
to treat loyal fans' 

Furthermore, these changes in a 
group's attitude affect those of the 
audience in other, less obvious ways. 
Band members frequently serve as role 
models for their youthful fansi 
negative attitudes that they adopt are 
easily transmitted to large segments 
of their audience. One result is that 
the audience is subtly Induced to be 
passive’ and treat the groups like 
Stars. They are then less likely to 
view themselves as equals who could 
just as well form their own band as 
watch another in awe. In other words. 


are rapToTy returning to pre-Funk 
modes of hierarchical interaction, 
the very same modes that Punk was 
created to obliterate. 

Don’t get me wrong. I'm not saying 
that punk bands should never get 
popular, but only that people should 
be fully aware of the many pressures 
that result from sudden, unexpected 
success. If a band is able to 
maintain its fundamental integrity, no 
one should complain it it "shifts a 
million units.” However, the fact is 
that few musicians are able to 
withstand dangers posed by egotism, 
greed, and manipulative business 
interests. It's up to us — the fans 
who sustain their popularity--to exert 
countervailing pressures in an effort 
to keep our "heroes” honest. 

I propose five relatively simple 
techniques for treating "Rockstar i ti s” 
in today's Funk community. 

First, all of us should recognise that 
punk musicians are just fucking people 
like you or me. They are no better 
and in fact, are often dumber, than 
the average fan. Anyone can get 
up on a stage and bash out noise (just 
look at LENNONBURGER). So if you’ve 
got good ideas, give it a shot 
yourself. Don't let someone else 
speak for you. 

Second, we should quickly abandon 
groups that lose touch with their 
roots and no longer reflect our 
concerns. To keep supporting 

ir'^elevant bands just because you once 
l»lred them is equivalent to buying the 
led ZEPPELIN XXV LP. Don't hesitate 
fcr a minute to criticize musicians 
that grow too high and mighty. / 


Third, we've got to transfer our 
support from such people to newer, 
more vital bands that have an 


abundance of spirit and something tol 
say. Don’t worry about whether or not I 
they haven't received any hype, 

whether they don't look "cool” enough, 
or whether others put them down. 
Decide for yourself! 

Fourth, all of us should refuse to pay 
more than S5 to see a show. Any 
promoters who try to charge more will 
then lose their shirts and be farced 
to lower their prices to a reasonable 
level in the future. 

Fifth, big-name bands should never 
receive a fixed guarantee from 
promoters (unless they're flying over 
from Europe to play one gig in 
the U.S.). If a percentage is good 
enough for BLACK FLAG, DOA and the 
DEAD KENNEDYS, it should sure as hell 
be good enough for the CIRCLE JERKS, 
THE MISFITS, and any mediocre BritpunV 
band that decides to grace our foul 
country with their presence. If a 
band has a large enough following, a 
percentage will prove very lucrative. 

If they don't, why do they deserve 
unreasonably high pay? 

If we all exercise a little 
Intel 1 igence and discr imi nation — and 
act on it— we can force "Rockstarlti s" 
to go into remission. If not, it will 
eat up our healthy scene like a 
voracious cancer. 


Once again, it's all up to you! 

.a 
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MRR: One* aofflvbody r»cogniz»« tha 
■ystvn for Mh«t it is, Mhat can thay 
do? 

Fartr: UNITE! Fuck labala» fuck 
black, fuck Mhita, fuck gay* * Thay'ra 
all people*. Tha Morld ia 


avarybody*a! 


That*a tha dlffaranca 


bati^an tha humen raca and tha 
"aaxtar" raca. Wa can only hopa 
to battar ouraalvaa in tha futura. 
Ma HAVEN'T GOT ONE* 


MRR: Ara you a paaaiaiat? 

Fartz: No, actually 1*« an optlalat. 

You can't bacoma part of tha crowd 
that says "You can't do nothin' about 
it!" You can do sonathing about 
it. Evan if wa attract 2 or 3 paopla 
mora to a show, wa'ra just raaching 
out aora. To us, that is tha maasura 
of succass, not how auch aonay wa 
aaka. 


NRR: What is hardcora? 


Fartzl It doasn't hava to ba total 
H.B. X'a intarastad in 

D1 scharga-'-thalr powar is awasoaa. 
Thay havan't changad thair politics. 
That's what hardcora isl baing trua to 
your baliafs, not worrying about what 
paopla will think of you if you don't 
play total blitz ausic. Agant 
Oranga's "Evarything Turns Brsy". 
Poison Idaa from Portland. 


ZERO BOYS ^X)VIN’ TO S.F.? 


NRR: Any complaints about tha scana? 

Far^z: Ego, attitudas and total 
hypocrisy among tha bands. Thay spand 
moat of thair tima arguing ovar who's 
gonna play ovar who and aaka tha most 
monay. It's a total joka. You can't 
avan gat two bands togathar on tha 
sama bill without soma outragaous 
tickat prlca. Evaryona wants too much 
individual racognition* Rockstar 
attitudas. Thay know who thay ara, 
charging S700 S800 a show. 

NRR: What ara your songs about? 

Fartz: Basic stupidity — systam's grip 
is gattlng worsa avary day. Too many 
paopla ara Just sitting back. As long 
as thara's gonna ba ignoranca, thara's 
gonna ba somathing to sing about. 

NRR: Do you think paopla listan to 
tha words? 

Fartz: To ba honast with you, I 
havan't baan imprassad anywhara wa'va 
gona. You can tall by tha crowd 
raaction that nobody's paying 
attantion. Thay Just want to saa who 
can play tha fastast and gat tha crowd 
tha rowdlast. Wa'ra gonna pass out 
lyric shaats. 


Wal 1 , bands and shows 
multiply, but tha 
dacraasing. Tha Tool 
aftar-hours party spot. 


continua to 
crowds ara 
S< Dia, tha 

saams to ba 


tha only placa that still draws wall. 

In Saptambar and Octobar alona wa had, 
at laast 18 good gigs in tha Bay Araa 
that I can ramambar, with a faw mora 
in Sacramanto. Tha promotars around 
hara ara bustin' thair butts to kaap 
things goin', but it's hard, if no ona 
comas to tha shows. Wa'va baan losin' 
a lot of "vatarans" and not many 
"rookias" ara cornin' in to taka thair 
placa, hanca tha rapid dacllna in 
numbars. Tha thing X wanna know is 
<I hava a faw suspicions, 
but I'd Ilka to saa soma concrata 
avldanca). That's what this mag is 
for, lat's haar from you* (If you'ra 
raally masochistic and lova to ba 
raggad on, I racommand raading tha 
show raviaws naxt). 


nor a naw bands hit tha scana: BLOODY 
FAITH from SF. X haard thair tapa and 
thay sound raal good. POLICE STATE, 
also from 8F, playad thair first gig 
tha othar night and thay also sound 
pratty good. Also naw is TWIST AND 
SCREAn. Watch for thasa up-and^coming 
bands! Nora band naws: SQUARE COOLS 
braak up, FREE BEER braaks up too, and 
n.A.D. has not brokan up, just takin* 
soma tima off to writa mora tunas and 
think up daap, profound things to say 
in batwaan songs. noc finally gats 
back from thair road trip and than 
takas off for England with tha D.K. 's. 
Bast of luck to 'am although wa raally 
wouldn't mind if thay playad hara onca 
in a whila. CODE OF HONOR is back from 
thair tour. but Sal broka hi* wrimt. 




And tha big naws is that tha ZERO BOYS 
ara moving hara! Tha only holdup is 
that thay naad a drummar that wants to 
mova with tham from Indiana. 1 sura 
hopa thay find ona, fast. Chack out 
thair album and you'll saa what 1 
maan* Tha DXCKS ara also supposadly 
ralocating hara from Taxas, but 
nothing furthar has baan haard from 
tham. Both ara raally cool bands and 
would maka a most walcoma addition to 
our scana. Ona band that did mlgrata 
hara is VERBAL ABUSE, out of Taxas. 
Wa'll saa tham play soon. 

Radio around hara ain't what it usad 
to ba. No major stations play 
anything altarnativa and avan tha 
collaga stations ara turning tOi 
which translatas to schlocky naw wava 
pap. KUSF (Unlvarsity of San 

Francisco) still has its Harmful 
Emissions show for insomniacs lata 
N-Th nights, but has droppad or movad 
to lass dasirabla tima slots tha 
D.J.'s that playad tha moat punk, and 
its daytlma programming is still pf 
vary dubious quality. KOVS 

(Univarsity of Callfornla-'Davis) is 
trying its hardast to aliminata thair 
only hardcora airplay now that Hark, 
tha OJ who did tha show, is laaving, 
avan though a capabla raplacamant, 
Dava E. , is raady, willing, and abla 
to stap in and taka ovar. KALX 
(Univarsity of Cal 1 f orni a-Barkalay) is 
by far tha bast station around playin' 
planty of rippin* tunas day and night, 
but al 1 that may changa coma 
Novafflbar,as tha U.C. Administration 

trias to "claan up" tha programming. 
And of coursa, wa can't forgat tha 
fablad naxlmum Rock 'n Roll show 
Tuasday nights on KPFA (Xndapandant 
Public Station). 

Touring bands that droppad by includad 
TWISTED ROOTS, 3 O'CLOCK (ax-Sal vati on 
Army), DREAH SYNDICATE, BAD RELIGION, 
CIRCLE JERKS, TSOL, SIN 34, NECROS, 
RED KROSS, THE BRAT, HINUTEHEN, 
SACCHARINE TRUST, DESCEN0ENT5, 

DISCHARGE, BAD BRAINS, DOA, FARTZ, X, 
4S GRAVE, SOCIAL DISTORTION, HEAT 

PUPPETS, CIRCLE ONE, and ofeoursa THE 
WHO and THE CLASH. Of thasa, basidas 
tha onas raviawad saparataly. truly 
notaworthy wara SIN 34 and THE NECROS. 
SIN 34 has Julia, tha most anargatic 
famala laad singar in tha world, and a 
graat sansa of humor, somathing raally 
lacking in a lot of bands thasa days. 
Spin your haad ! THE NECROS (choosa 
tan): a) shrad b> rip c) crank d) 

taar a) smoka f) gnarl g> blaza h) 
scorch i) kill J) scraam k) rula. 
Thasa guys wara tha HOTTEST group to 
hit SF sinca HINOR THREAT. Non-stoo 
intansity! Thay should ba back in 
January aftar racording an album, so 
do not miss this truly awasoma bard 
naxt tima around! 

I'va ramblad anough for now, but for 
thosa of you who ara tiring of tha 
scads of scathing skins, hara's soma 
words of ancouragamant to ramambar by 
YOUTH BRIGADES' s Shawn Starn from tha 
song 'Fight to Units': 

"You gat dl scour agad, about wasting 
tima 

On a bunch of kids with simpla minds 
But kids can grow and minds gat smart 
Don't ba nagativa, it's a start 
No ona forcad you, you can laava 
It's not impossibla if you baliava." 

HEY, if you'va got any Norcal scana 
naws, sand all tha latast to ma cars 
of this mag. And if you 

out—of -townar s and out—of “Statar s 
<out-of-countriars?) want your scans 
covarad, don't wait for somaona alsa 
to do it, just writs down what's 
happanin* thara and sand it in! Wa'ra 
goin* 'national and wa'd lika to hava 
raports from all tha happanin* placas. 

— Brian Edga 

UTS .PUSH-FRAMC DI3CIS3I0N OF FSSDSaZ 
III S.F. TO J^ART NEW LINE-UP OF CHOUP. 
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Bass: Matt (Mho sang In Ribsy) 

Drum: Daryl Ick (Mho playad bass In 

Urban Assault) 

Sultar: C«ssy Baar (Mho playad guitar 

in Anthrax) 

Vocals: Dan Rancid (Mho sang in Urban 

Assault and Jack and tha Karouacs) 

Dan: 1 baliava In social Isa, but 1 

don't saa it as faasibla in this 
lifatiaa. Hayba 1*11 faal diffarant 
naxt Maak. Thar a is sosathlng 
intrinsically Mrong Mlth a systaa 
Mhara so sany paopla ara unhappy so 
such of tha tisa. You can gat on tha 
bus dOMntoMn at rush hour and saa 
paopla gat off of Mork Mho hava 
rasignad thamsalvas to living tha lifa 
of somaona Mho is daad. Thay drag 
thassalvas aMska for fiva days a Maak, 
drag thamsalvas through MOrk, than 
hava thalr Maakand crazinass. Ona 
orgasmic 4B-hour burst of Atari gasas 
and football gasas, than thay go back 
to Mork and say« “What a GREAT Maakand 
1 had!" 

riRR: Soma of your songs, "Crazy nan", 

"Schizoid Baby” daal Mith insanity. 
Do you faal sociaty makas us crazy? 

Casay: You can't think complataly 
Sana in this sociaty. But paopla hava 
diffarant lavals of crazinass. Ona 
parson might shoot tha prasidant, 
(Crazy Han) anothar sight haist a 
Brink's truck. It's all just an 
outburst against sociaty. 

Matt: Paopla think, "Fuck, ha's 

insana!" But paopla lika that ara 
Just axtrasist. Whan Raagan got shot, 
paopla at sy school Mars happy and 
saying hOM grabt it mss until tha 
taachar yallad at us. 

Dan: In "Crazy Man" ona lina goas: » 

"Whan tha Prasidant dlad 
You Mara happy to knoN 
Don't try and dany it noM.” 

MRR: What about paranoia, lika in 

"Punk for tha FBI" or "lea Aga”? 

Dan: Jntalliganca sarvicas hava carta 

blancha Mith our livas. Hom Mall do 
you knoN anyona? 

Matt: Paranoia is tha ultisata stata 

of asaranass. 

Dan: Thasa ara paranoid tisas. Walk 

down tha straat with silly hair and 
you don't know if tha cops will jack 
you down, jack you up, saarch you and 
night stick you. Pol lea ara a 
racurrant problam in our livas, so 
thay'ra a racurrant thama in our 
songs. 


"Snuff Squad” 

Think of ma as just anothar cop 
Anothar day anothar bomb to drop 
Its sy job and its sy mastar 
Blow away that kid with tha ghatto 
blastar/bi astar 

_ ha should have thouBht faster 


Chorus: 

Snuff Squad, X do it with aasa 
Snuff Squad, Stop spraad of disaasa 
Snuff Squad, 1 kill at tha slaaza 
Snuff Squad, lika crushing flaas 

Daviation from tha norm 
That's how raballion was born 
A vaccina for this nation's social 
hast th 

Sava tha paopla from 

thassalvas/thamsal vas/or gat put 
on tha shalf by tha Snuff Squad. 

Chorus 

I don't hata tha paopla 1 kill 
If you don't undarstand, than you 
navar will 

Thara's no raason you should gat 

pi ssad 

Just lat ma chack your nasa 

Against my list/my list/and I navar 

si ss 

X's in tha Snuff Squad 
Chorus 

Daryl: Entartainsant is tha most 

important thing in tha world. Any 
form of antartainsant controls aach 
individual's own lifa. Whatavar kaaps 
you occupiad. It kaaps thas going 
whan thay gat oldar, making sonay just 
to ba asusad. 

Casay: Sariously, raading is a good 

sourca. Out of all tha madia you 
laarn tha most from raading in actual 
axparianca. 

MRR: Back to paranoia... 

Matt: No rallgion, no politics' 

Paopla ara gatting so you can't 

baliava in thas. 

Daryl: Paopla ara raally horribla. 

Not tha sociaty. Just tha paopla. Xf 
thara wara a wondarful sociaty, thara 
would ba no Punk Rock. Paopla ara 
raal nasty. 

MRR: Do paopla saka tha sociaty? 

Darvl: No. 

Casay: Paopla usa tha Church as a 

crutch, bacausa thay can't handla 

raality, Sosa paopla ask acid, soms 

ask god. 

Dan: It would ba raally fun to 

baliava you can ba as much of a 
shithaad am you lika all your lifa, 
than bow down to a suparior baing at 
tha and and go to Disnayland for 
atarnity. But somahow X can't baliava 
that. X baliava in Karma, to an 

axtant, if you do somathing to 

somaona, it will coma back. 

Daryl: X want to church for tha first 

tima about two waaks ago, with soma 
girl and har mothar. Xt was pratty 
disappointing, raally horribla. X saw 
all tha paopla thara who hava baan 
going to church all thair livas, 

giving away monay, all of thalr sonay. 
Xt was totally organizad and X raally 
wondarad why thay couldn't saa what a 
MS3ta it is. 


Dan: X was Catholic as a kid. Ones, 

on a holiday in a church hara in tha 
City, thay had a status of tha Virgin 
Mothar with all thasa candlas around 
har and a sign at tha foot saying you 
had to pay 42 to light a candla and 
say a prayar. X askad my mom, ”Whan 
did tha Virgin Mothar bacoma a whora?" 
Paopla wara plssad. X laft tha Church 
soon aftar that. 

MRR: What about tha scans? 

Daryl: What scans? X don't lika 

"It". X lika tha paopla in it. Tha 
scans puts a big dampar on avarything, 
and thara's no gatting out now. X'd 
lika it to ba abla to grow, but it 
can't. Xts lika a littla social club. 

MRR: Xt can't grow? 

Camay: No, tha activitlas ara too 

stylizad, too narrow. 

Daryl: Thara's lots of confusion. 

Nobody knows what axactly thay want. 
Nobody wants to spand monay. Xts 

sal f ~daf sat 1 ng . 

Dan: X gat pissad off whan paopla who 

hava an intarast in tha scans and tha 
music coma to tha shows and chack it 
out, and bacausa thay'ra guilty of ona 
of tha Savan Daadly Sins, such as 

having long hair, or not looking 

"right", and thay gat baat up or 

snubbad. No wondar thay go back to 
thair livas and say "Punks ara 

Asaholas ! " 

Casay: Thara ara too many fights 

batwaan Punks. Ona supposad crltarion 

for punkdom is baing tough. Lots of 
Punks try to initlata fights to prova 
how tough thay ara, to prova what a 
"Punk" thay ara. 

Matt: But it only goas to prova how 

stupid thay ara. Xt just dastroys 
thair own scans. 

Matt: With othar music tha parformar 

trias to ba a god on stags. Tha 
audianca isn't thara to watch, but to 
worship stars as gods, not to ba a 
part of things. 

Dan: X'd lika to say wa'va had a lot 

of halp from local bands such as tha 
Undaad, MDC, Los Olividados, UXB (who 
loanad us soma aquipmant), and Social 
Unrast (for tha guitar string). 

Dan: Tha scans can aithar ba just 

lika any othar mob, with tha 
collactiva intalliganca dropping down 
to tha lowast common danqminator, or 
it can ba a chanca to hava both a 
groat party and a graat chanca for 
communication and dlssamlnating of 
information. Tha choica is ours. 
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Rtoto by Sue 


JUVENIL JUSTICE, CAPITOL PUNISHMENT, 
BAD POSTURE, CRUCIFIX, DISCHARGE, BAD 
BRAINS. Elite Club, SF. October 9, 
1982. Brian Edge. 

Hom greet to be bech et the Elite 
Club! This piece is still one of the 
coolest pieces to see e shOM since the 
Temple closed its doors. Too bed they 
hed to shut oTf the balcony *ceuse the 
lobby fills up pretty fast end there* s 
nowhere else to go to kick beck for 
awhile in case a bend's playin' that 
you don't like. 1 figured this gig 
would draw pretty good, considering it 
was in SF and at The Club, but man, 
there must've only been about 200 
people there. This is gettin* real 
discouraging, but the people that did 
show up were treated to a pretty good 
show. JUVENIL JUSTICE opened and are 
getting faster and tighter, if that's 
possible. CAPITOL PUNISHMENT, the only 
Fresno band that ever plays up here, 
kept it goin*, crankin’ along with 
straight*>ahead, no'^f ri 11s hardcore. 
BAD POSTURE filled in for the 
originally scheduled SECTION 8 and 
played a short set of loony tunes, 




complete with wigs and hospital gowns 
Next up was CRUCIFIX, whose member 
had to be the happiest guys aroun 
because their lifelong dream of 

playing with DISCHARGE finally was 
realised. Unfortunately, X wasn't 

there to see it, 'cause having seen 
these guys 38 times before, I reall 
wasn't up for no. 39. DISCHARGE came 
on and played 'way better than they 
did at the Oakland show. 1 liked 'em 
at Oakland and loved 'em here. The 
crowd was more into it as well, having 
a slammingly good time along with 
dives that had been on vacation for 
awhile. BAD BRAINS opened with 
reggae, closed with reggae, and playfd 
reggae in between. The crowd loved 
it. With more people dancin' than I've 
seen in a long time. They did play a 
few fast songs, but this was a night 
for siankin', including a dub with 
members of the audience supplying some 
of the vocals. THE BRAINS plan on 
adding female singers and horns and 
becoming ZION TRAIN, playing full-on 
reggae, so catch 'em now while they 
still play fast as well. It's worth 




Join the Ai^y 
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travel to eioltc. 
diflani lands, meet 
eiciling. unusual 
I people and kill them 


WILL THE REAL UNCLE SAf^ 
PLEASE" STAND UP! CAN YOU 
XMAAINE WHAT WOULD SE" 
LIKE TO LIVE IN A COUNTRY 
THAT 
" WAS 

like 

THIS 





TO THINK! 


ON BROADWAY (SF) - ANGST, 

DESCENDENTS, SACCHARINE TRUST, 

MINUTEMEN. Brian Edge. 

Once again the SF syndrome hits. 
Great bill Saturday night — no other 
shows on and hardly anyone shows up. 
What gives? Maybe I'm expecting too 
much from an area once considered, 
along with LA, as the "hotbed" of Punk 
(N.Y. was always too 

wlmpy/arty/trendy> to hope for a 
decent crowd to support four good 
bands. We have it all here, places to 
play, big scene, good record stores, 
end a name. SF is one of, or used to 
be one of, THE places to plsy. So 
what happened? Maybe people ere 
getting burned out on all the shows we 
have, maybe it'd be better if we only 
had 1 or 2 shows a month like most 
other places. Maybe people are 
getting tired of paying 92 to see 
great bands like SOCIAL DISTORTION, 
YOUTH BRIGADE, SIN 34, AGGRESSION, 
MINOR THREAT, 8.1., SCREAM, 

PERSONALITY CRISIS, BATTALION of 
SAINTS, and UXBl or 93 to see BLACK 
FLAG and six other bands (Victoria 
Theater), or 9S to see 13 bands at the 
Maximum Rock t Roll Labor Day Feat? 
The list goes on and on. If this 

sounds incredible to those of you in 
underprivileged areas, it's true! 
What do Bay Area folks do these 
days? Is sittin' around doing drugs 
thot attractive? I mean, this 
show was excellent! 1 left feelin* 
great! ANGST opened with their unique 
brand of early-punk type tunea, many 
of 'em catchy, most of 'em good. 
They're one of those bands you don't 
hear or see much of .but should. 
DESCENDENTS then came on and almost 
stole the show with a fantastic set of 
fun, hard pop. It seems like these 
guys went out and wrote tons of new 
songs since I last saw 'em and man, 
were they good! Too bad that Milo's 
leaving now, since they seem to be 
really cornin' together. SACCHARINE 
TRUST has speeded way up and are much 
more to my liking now. OK set with 
less rambling by Jack in between 
songs. MINUTEMEN closed out he night 
and only managed to keep from being 
blown off by the DESCENDENTS by 
putting the best perfomance 1 have 

ever seen them do. Total energy wth 
both Dennis and Mike going wild during 
every song. Great cover of Van 
Halen's "Ain't Talkin' 'bout love" was 
one of the highlights of their set. 
The people that were there really' 
enjoyed themselves, coming up wih all 
kinds of dances like the Frenzy, the 
Tornado, the Kangaroo Rat, the Vokano, 
the Accelerator, an many more, egged 
on by Dennis doing his famous Smashed 
Potato (otherwise known as the Jumbo 
Jump, the Large Leap, or the 
Humungeous Hop) — these dmnces limited 
to people of maximum girth— and Mike 
(Fred Astaire, Jr.) defying gravity in 
his rendition of the Propel lor. 

The crowd easily got their money's 
worth and those who didn't make it 1 
wholeheartedly encourage to start 
cornin' to shows again and have some 
fun. Alternative music beats anything 
the mainstream has to offer for sheer 
. wnerov. drive, and fast ^times 
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Last July th»r» Mas a fundamanta! 
changa in ^rontlina 6F hardcora band* 
tha LEWD. Long-tlaa guitarist Bob 
Cllc quit to Join anothar band. The 
LEWD raplacad him Mith tha Graavasi a 
founding mambar of tha Rano rad scene 
(ax<-Thrusting Squirtars* guitarist, 
producar of 7 Gaconds* dabut ap.). 

Tha LaMd ara currently Morking on 
more naM songs, making tour plans, and 
anjoying tha succass of “American 
Wino", thair dabut album (recorded 
Mith Bob Clic last spring). Tha Lewd 
recently granted thair first 
6raavas-ara intarviaw. 


ats: Those songs are narratives of a 
society gone sour. It doesn't 
aM»an~-this is what it is and this is 
great. No, this is what it is and 
maybe, if you don't like it, you'll do 
something about it. 


THE lewd: 


INTERVIEW BY CLIFT VARHELL 


Greaves: 

parody. 


Prodigy** 


Sats Vocals 

Olga Bass 

Chris. ... Drums 
Greaves.. Guitar 


HRR: Here's a word'‘association quiz. 

I'll throw out a word or phrase and 
you guys say what comas to mind. 

Olga: Lika a psychiatrist? 

I HRR: Sura. Ready? “Violence. “ 

Sats: Violence? Violence has bean a 

part of every revolution. Any real 
revolution will have its share of 
violence. But it isn't tha ultimata, 
tha winning factor. 


Greaves: 

as cool . 
tool • 


It shouldn't be written off 
It sucks. It's the wrong 


HRR: Ara you revolutionaries? 

Sats: Musical revolutionaries. 

Olga: Wa'ra freedom fighters. We're 

trying to fight for our way. 

Gats: We're fighting big business. 

Olga: We're fighting police 

departments, fire departments, city 
governfflentS'’'Just to do shows. We've 
had about 10 shows shut down in the 
past 2 years. 

€ 

HRR: Some people interpret Lewd song- 

like "Fight,** "Beyond Moderation," or 
"Suburban Prodigy" as advocatin 
violence. 

Chris: Me don't advocate v 


Sats: A lot of the songs are satire 

or parody, but they're also calculated 
to make people think, to use their 
head and taka it from there. 

Olga: We Illustrate the reality of 

it, of this or that situation. But at 
the time, we're trying to have fun. 1 
mean, you have to be able to laugh at 
it sometimes. 

Sats: The trouble is, all this media 

hype has painted this vivid picture of 
us as a complete extreme, like 
something out of the "Class of 1984." 

Chris: It's a Joke. 

HRR: All ' right, what do you think of 

when you hear tha phrase "heavy 
metal?" 

Olga: Blue Cheer! 

Sats: Yuk. 

Greaves: Motorhead's good. But even 

they come out and say they're not 
heavy metal. 

HRR: Some people consider the Lewd 

heavy metal, or at least they used to. 

Sats: Pretty. . .of f. . .base. 

Olga: No, to me heavy metal means 

double bass drums. 


Sats: Our old guitarist was 

influenced by heavy metal, but the 
Lewd has never fallowed a heavy metal 
formula. I think heavy metal is j 

basically mindless. Hardcore is about I 
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I want the world and li 
want it now!— without 
nostalgia, without 
self-consciousness, 
without even 
verbalising. They just 
did it." 
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record for 
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Youth = Funny Clothes 
and Big Trouble 





Tory: 

Our logo is on apsl4« dovn 
onorehy «lgn- do'ro rot against 
anarchy, but It won’t solva 
anything* paopla will Just taka 
powar again. Ua want to aaka 
what wa hawa battar. Chaos 
would taka ovar. Va want to do 
away with labals. and start a 
naw thing. H. R. - huaan raca 
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TALKISC ABOUT THE SF SCENE 
Mika. 

It’s fun baoausa it’s tightar, 
rot Ilka L. A. And polities ara 
good, but fun’s Important too. 

Tony: 

tfhat's good about L* A. is 
avaryona coaas into tha show 
right from tha start. Kara, 
avaryona hangs outsida. Thay 
sit around and complain about 
how fuckad tha scana Is. about 
how borad thay ara, how tha 
scana is dying, but nobody 
supports tha llttla bands. 


tfa’ra not going to praaoh to 
aeyona* wa want paopla to waka 
up and saa what’s going on, but 
without praachlng. Changa is 
gonna taka a long tUa. Evan 

in tha scana , things taka 

awhila. Although you night saa ' 
soma naw kids at shows with 
long hair, ate., and than a faw 
waaks latar thay’ra "punk 
rockars”. Than paopla call 

than poseurs, but avarybody’s 
got to start soaawhara. I 
wasn’t bom a punk rookar, I 
didn’t have rad hair. Tha mora 
paopla who gat into it tha 
battar. Lat tham hava fun, and 
tha sora thay hang around tha 
mora thay’ra gonna laam. 
Unfortunately, there’s too much 
cliquishnass. 

KUa;- 

Nobody wants to start clubs 
bacausa all these kids sit 
around and complain that it 
costs S6 to gat in shows, but 
you (Kaxlmum R’o’R) put on S2 
shows, and avaryona complains 
that it’s S2. Thay don’t give 
a shit. They’ve gotta support 
tha scaraj 
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Steve (guitar) and Rob (vocals), the cutting edge of this fine Berkeley band. 


□Is the Punk Rock scene important to you? 
Turner-What Punk Rock scene? 

Brad-The movement is important to me, 
not the scene. 

□ The Punk Rock scene. Not the move- 
ment in general. 

Rob-No. Its not important because a lot 
of people aren't even Punk Rock anymore. 
Turner-There isn't one. 

Rob-There isn't a Punk Rock scene. There 
is a fashion PseurJo-rebellion. These people 
don't know at all what they're talking about. 
Chris-Who doesn't know what they're talk- 
ing about. 

Rob-Yeah, Rachael and Toni, fuckin' real- 
ly they're out to smash the system, aren't 
they. 

Steve- Yep. 

Chris-Hey, lets go get drunk. 

Rob- Lets go get some beer man. Got any 
pot? That's really rebellion I'm telling you. 

□ Oo you Mron^ly witti any ul ttie MtsiK totwMrcM w<ih ihc Pun» ictnt rtd 
t<«L' Punk movemem 

I -Very si'onglv 

P^-Eictot (or qoing io 9 « tMfir « an t9up« 

□ Te<l rncabodt the Mlwh Wh«t out you intu thit wfiyd'i you hketheideyof Punk? 
R.t'magiurQi uinirul 

6-1 gar into >1 (o ivuid the tucial itvie itiai mu h4tipiifunc| around ma. and it ii«t 
Mrs like it'a comKiq tMck 

A-ti’f luininq inlu luOnnq uciel sccno kVtMfo I qui (ftio (Hjnk ii was like an outlet 
Tur me 

□ WaybKk m 1934 

R-Ri^|i No I didn't have arty (fiends 
T *-My giandlaiher got me into Punk 

R-Shui Upi 1 didn't hwe any (rianda and Punk was an outlet (ot my (lustration and 
betrad ll'i turned into a socal scene all overarm What I inedtoexapelromtbtouqb 
Punk Chiis and I went lo the same Junioi High It w«s the same way everyone hat^ 
turn Tom (dcWllliamswas tus best fr«nd and I had Andy Purguson You have one best 
(fiend and evetybody hates the both o( you 
C-Rob and I were m chon together 

□ Where is the music coming (rom? What moihetes it? 

S-Frnm Rnb 

R-From me I wfota it all 

C-ll comes (tom out (rustrations with aocol 

T-{Saicasticaliy} h comes Irom oui (ruttraiionk with ndety 

R-You guvs didn't even write it you don't know whel you're talking about It's all 

(his shit It's like when my mother tails ma I can't do something i get pised When the 

police tell me I can't heng out smewhert I get pissed I cen'i deal with it. 

O Bisicallv your tongsare about (rustrations 
R-Frustrationand hatred 

□ You'ra (rusirated 
T-GeeWitliVers 

R-Yoh Sexually fruftretad f teelly want lo bona Brad up ihtrme. 


6- You don't have to be (lustiaiad to play good 

R -tts like ao many things build up You have to use something as an outlti It maani 
somathing as well, to of(er some sod of hope for change 
T-eieh. eiah. Blah 

R -Paopla don't take it that wvy anymore and that's what's wrong with tht scene 
TftS-Blah. Blah. Blah. Blah 

□ Does the Northern Catiforna Punk nna in periiculH hare lilt it it? 

6- Yeah 

R-Yaah its got lots o( life but 
T-No!» 

R-But ilsalldeKtad m the wrong way 
T-No 

B-Yes it does 
T-NOI No rt doesn't 
R-Turner doeat’i think it don 

□ Wrat's happening cumntty? 

T-Noihmg's hepparting currant ty 

B-Ttm'i an alium out on Altarnaliva Tantackei with 47 Northern CalHornia bands 
R (SarcasticaMvl That all hava something to say 

□ What turns you on about the scene? 

R-The Ilia, the people, tha (act that they do cara 
S-Thf mdwklualism But its losing that 

R-lis becoming a bq digut 
T-There isn't any mdividualnmli 

S- You either got to be a dunhaad. or vt)u got to ba likt this, or like that 

□ Is ■ lot of it how you look that rnattars? 

R-Yaah 

S-Yaah 

R-lt'show you act too 

B-6ui the true people that era Into the movairwnt and tha ideals that go along with it 
ignoraall that shit 

R-I'm mysart and I gel shit (or being rrtyidf 

□ Do small beryls m the Bay Arae like Intendfiad Chaos qIby an enportam role in the 
local scene? 

R-l Think B vein 

T-Thert e no local scena. but they plev an important part in oetimg the scent naited 

agam 

□ Because Its dying? 

T-Yaahi It's dead right nowi 

R Itsdying because oeopledon’ievenknowwhat'sgoingonanvmore 
B-H't stagnant ment Evcryihmgs stagnant! You got tht big bands like the Deed Ken 
nedyi. you've got The Lewd, you've got all thea big bends wdiich eiiervt)Odv*s lean Ten 
luckin' yeersego 

R-So It g«s controlled by d'ick bramad ptomotvs They get this unnecttieiv corttrol 
and that sucki 

□ What's changed in the last year or so while you've been gomg to cKibs? 

B- Ticket press 

T-Ticket prices 

R-ln the last year, the pree to get m Tha atiitudai of people 

B-They thmk il they wear a ripped up Tshirt they're (uckm’cool I see ah theta 

people with brand new T shirts and ihey'raall luck'm' upped up. 

T-^op Hold up now Now. now, rvow, wart Now we're going to ansnet in a drda to 
ewy^V gets a chance to expres the* opinion 
R-^ut Up! It's gone from a lot of people 
B- You talk (or me Rob 
T- Yeah, you talk for me Rob 

R- with somethmq that They reaUv main, a rm eipramn iMren they go to the 
Punk shows and they »e the bend It’sgone from a red statemane lowerd locietv . . 
B-Toabusmass 

R-No I t's gjona to a businass and It's gone to whtre any Jock dick brain ttwt wants to 
can go beat up somebody and say 'Dead Kennedvs Yaih!" They can rip up their T 
Shirt and write OK's on il and go and Thrash 

□ (H just as eesUy it could be a 'Harder Core than Thou" Punk with Ditchergi. Tn? 
Lewd. UDC. or Minor Thraei written on their shkt 

B- Yeah. White Jocks on Punk, man* 

$-M you wovi funny inaka up on the streat people say. "Hey. Punk Rock". 

R»Even the Jocks m Orinda know about SlKk Ftagnow They go "Black Flag, man* 
Y«h''' and they start tmging the lyria It's (ike No ^thing anymore. 

□ No Valievs' What do you think about the different groups of people thil leperaie 
themselva into smaller groups The Older people vsThe Younger people 

R -I went to a parly the other mqht. maybe there were one hurtdred people there H 
was a party m tha City, and it wss full of peoo’t I used to hano out with when I y«s. 
like a trendy. |ust g«ttng mto Punk They were then like 1 am now. and nowthey're 
eiitm lunkies and they can't accept artyfa^ •(* m?o '('4* little group because they 


don't remeinbrr you as being a hardcora then 

S-l think It's line the older poi>ple and the younger people separating themselves To a 
Lertorn enctn 

R-People there that were tity friettd back then wouldn't even talk to me at the perty 
because they didn't thmk I wescool 

□ Anymore? 

R ' Nu. you see they didn't think t w«s cnol back then because I was trying to worm 
my way into ihis scene 
B-Because you were a Pleb 

□ Oo you lae a Nm of the older crowd breekinp away from the younger crowd? 

T-The old crowd doesn't heng out with the young crowd 

R-Thal's why I stick with the yourtger crowd because for a while ihare they knew 

what they wwa talking about 

S-ti's because ot the oldar crowds tfitism 

□ What are the kids doing latelv. let's aiy drug wise? 

B- These fourteen and fitiaen year olds that are shooting up and making a social trip 
out uf It SUCK COCK! 

R-l stopped takmg drugs because it's become so luckin’ chic 
T- It's fadiionable to shMt up 

5- Fot e bi of the Punks 'd's instead of buying a twelve peck, let's go but a dime and 
tfioot up 

□ What drugs do you (eel are useful? Do they help you? Why do you take them? 
R-They luck rne up and make me feel bnefy 

B-ltikedrugs all the time 
B-Fot whet tBMon? 

Q Yeah 

6- Usuefly I take them whan I (ike to have cractrve output To put energy into either 
playing or like drawing or writing 

R-l like to put drugfia energy mto things like that Then it really maeitt something to 
me That wav I know it's me on the Inside I komw that it's really me. 

B-Somttifrres drugs can map me bto something 

□ Do you see drugs ruining anybody? 

R-God yes! Everything ruins Alcohol tuim 

□ Whet happetv to kids ttrit drink a bi everyday? Do you see any changes In their 
Irves 

R-They fuck up end thair lives fall apart 

B-lt's all a socbl thing, they think it's cool. ‘‘Let's go out artd but a luckin' half pint 
everything will be graat." I got some money let's gn drunk.** 

R-Orugi ware ruining me. Explain how drugs were ruining me because I don't want to 
sound stupid 

S- Yeah, Rob, ha'd hit up and it was good and he liked it and I’d see him at work and 
hii paws floating around and ha's grinding his taeth Ha was like. 'Yon got any speed 
Sim?" "Hfv Man. gnat farouti" So he'd get some spead and he'd sit th(*e and rip his 
arm up 

□ What matot problems do you sea in the world today? Local. National, ary) Iniai 
nationai Fust bcel. Bay Area 

R-^liCt 
T-HaHaHi 
B-Yaah Police 

□ Oo tha Pofict tuck with the Punks hare? Do you taat, as nruch es m England? 

R-ln England the oppressbn it to much mort. you can't walk down tha sireel in 
London with mort than ihrea peopb that took like Punks of they frisk you and haab 
you and throw you 

a Oo you think growing up In the Bay Area d sort of I libari! atmotphare? 

R-lt makes peopb feel a bt more mdbw and not care or went to do anything about 
It That's whet pissei me oft about this bcM scone 

B-Evsfybodv lofaittK it Peopb get angry and Irusiratad and lust sit there untH they 
db 

O Nalionii problems? What probbms do you sea tha United States ini 
T-The queiibn about how bed America d. Everybody has already heard the story 
about how everybody hates Ronald Reagan and tht Moral Mitoritv and aH that, but I 
don't avan naed to ay thel 

a What about the Wat ‘m the Falklandt and what's happening in Israel? 

R-War in general d mane 
T-h'i INSANITY! 

□ Art we all going to die? 

R-Evantually. but 'it won't be soon 
B-lt'$incvitabb I think you're going to die ^ar 

□ InaNucbiiWar? 

R-No. there won’t be nueber confrontatbn 

□ Notsopn? 

R-Noi until the 1990's at best 

□ What if Ivael decidaa to u» the bomb on somebody? 

S-Whatcan wado Mtout it? What can this littb group of peopb do about it? 

8-Well. we can all maneibaia 

R-Waf! you can «y that that's tally horibla I wish they didn't do that 

□ That's one think I love about tha Punk Rock movament. if tha barrds gai thak shit 
together to write lyrics and sing about iwiout toplci 

R-lf peopb wouW Idtan to our lyrics 

B-But they won't accept ii they luSt take one look at it and sa "Hey men. them 
fuckers look like this " AH you ha« blah. blah. bbh. fuck you, fuck you. destroy, 
destroy 

T-Th^ pusi taka it as "Punk Rock " 

S-Righfi They don't listen to the words 

□ Tbs way you writt. do you try and wntt a lot about pfobbrrts 
R-YaMi Ido 

B-'FuckyoumAsshob' "Mary had an Abortion" 

R-^iom tha Army, Navy. Youth ^igadaor kin youraff it's all the tucking tame you 
wanted imervantron that's what you aid you loined tha Army and now you’re dad 
Out on the battlefield batning how to fight Suckle mvtsionment that's not right 
Youth OsposM Youth Disposal Don't want to be a at of vbur fuckin' system 
Don't wtru no pert of your god damn laws Join the Army, Navy, Youth Brigade or 
kill youraif H's all the (uckmg sona. You wanted intervention, but now yctu're dead. 
But there's still e luckin 'bomb hengmg over my had We ell gomg to die I won't kill 
tor my courttry " 

□ Do promotvt get m the way of a lot of bands? 

R-Qh. yeah You'a got to do whet they want if you're going to get the show They 
don't cart Mwut how good of i bartd you are or how good you sound or what you're 
trying to say 

□ How « the pay? 

R- Wa don't gat paid 

B- You do it on tha ba'is of "Oh. you'U get exposure " 

R-One guy promised us fifty bucks Did we get fifty bucks? We get five bucks, 
because Turner at there and ragged on him til he gave it to us He said. Oh. I lost 
money *' Everybody in the band got a ditferant story from him 

□ Is it good to hava than promoters there so you can get gigs in the first place. 

R-No it's noL they're capitaliting on all of it 

□ Where would you ba pbying otherwbe 

R-Diharwde we'd bt putting on ore own show. We're working on that right now 
That's The best solution as far as we're concerned, becaua there's nobody there 
figuring out who's going to bring in the most money, and who are they not going to 
have to pay I don't even cere about tha money, but il they premia us titty bucks we 
better well get ftfty bucks ' 

□ is H hard getting gigs latefy? 

fl-Yeah. tMl herd. Becaua there's a tot of bends ihetll kiss ass and will play tor 
nothing We don't went money but we want at bast some assurarce ot something 

Imarvowand Layout by* 

PETER MONTGOMERY 
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Lost Rites 


SMK 7-104 



Genocide and MIA 

Smoke Sevens newest release combines the 
steaming hardcore of N.Y.’s Genocide with 
the blazing tight sound of Las Vegas 
M I A-19 songs that will kick your ass! 




RED CROSS SMK7-103 
BORN INNOCENT 

Acclaimed as the best album of the 
year Born Innocent features the Me - 
Donnalds at their worst (best) Don’t miss 
out on this classic 




R F 7 



SMK 7- 102 


We ig ht of the World 
R F 7 has received world wide recogni- 
tion for this brilliant debut L. P. Hard 
strong songs with excellent lyrics 
R F 7 has a message they want to 
pound into 'you 


PUBLIC SERVICE smk7-ioi 
N ew m isic compilation with Circle One, 
Red Cross, Bad Religion, R F 7 and Disabil- 
ity This L. P. features the first recordings 
from Circle One L.A. ’s most controverl- 
sial band Plus great songs from Bad 
Religion, Red Cross and more 


NEXT FROM SMOKE SEVEN . . . 

"SUDDEN DEATH" L.A. comp, with Naughty Women, Sin 34, Youth Gone 
Mad, Red Cross, Moral Decay, Demented & more.$ 5.00 

"FALL IN"-A12"E.P. from R F 7, includes "Fuck Money","6 66 Head".$4.50 
The 2nd L. R from the unpredictable Red Cross 
. . .All 3 due out by Nov. 1st. 

For Mail Order Send $5.00 for each to: 
Smoke Seven 

overseas residents add $2.00 7230 DeSoto Ave ^104 

allow a couple of weeks for delivery Canoga Park ,’ CA. 91303 











Ralf: Wall, things that raally aiaka 
us sick about ths psopls dOMn thsrs 
and slssMhsrs, is ths star sotypi cal 
lifastyla that you hava to abida by or 
ba rajactad froa sociaty if you don't. 
If you drass or act dif f arantly, > 
you*ra lookad down upon, 


Ralf: That's whara tha klan hangs 
out. lt*s a pratty activa chaptar 
doMn thara. 

Dala: 1 raaaabar driving by thara ona 
tiaa and saaing all thasa goons around 
this huga burning cross, carrying guns 
and avarything. It was raally sick! 

Jocaylin! l*va gottan cards in tha 
sail asking i»a to join. Wa liva in 
this big apartaafit complSK and thay 
pick paopla's aailboxas at randoa. 

Dala: Hhat thay do in high school is, 
thay go around with shaats asking youj 


"if you'ra a 'God-faaring Aaarican*, 
if you hata ai.noritiasl if so, than 
you'ra tha ona for us.** It's 
bullshit. 

Jocaylin: 'Causa of all this 
bullshit, wa'va coaa to tha conclusion 
that racism is ignoranca. 

HRR; Do you hava any songs on that? 


Dala: Sura, "Racism is Ignoranca** to 

put it quita bluntly and truthfully. 

HRR: That's pratty claar^cut. 

Dala: It's a raally stranga situation 

up whara wa liva, tha wastsida of 
Frasno is mainly Black, tha southsida 
is mainly riaxlcan, tha northsida is 
mada up of rich jarks... 


Mika: Hay, wait a sacond- 
thara! 

Dala: Than you'ra a rich Jark. But 
anyway, it saams lika avarybody is 
fighting avarybody alsa. 

Jocaylin: Evan though thay'ra all in 
tha sama boat. 

Ralf: It's a pratty bloody town, 
pratty violant. 

nika: Mainly bacausa you hava all 
thasa gangs and groups of paopla 
chasing aftar aach ethar. 

Dala: Tha Maxican Mafia is raal big 
down thara. You hava a lot of haroin 
going around. 

MRR: Bacausa of that anvironmant, is 
tha Punk scans thara mora conscious, 
socially and politically than, say, 
tha scans in San Franc i sco7 


MRR: So, what's tha lowdown on 

Frasno? 

Dala: Slow right now. 

Jocaylin: Raal slow. 

Ralf: Wa'ra not having any gigs right 

now bacausa of prassura from tha cops. 

Jocaylin: Hhanavar thara' a a gig, 

thay try to shut it down. 

MRR: Is it mostly dua to alcohol and 

mi nors? 

Dala; That, and noisa aftar tan. 


Ralf: Thara ara two si das to tha coin 
up thara. You hava tha Moral 
Majority, thasa bibla-thumpars, and 
than you hava this undarground of 
crima going on. L think this has 
contributad to paopla baing intarastad 
in Punk, bacausa it makas tham mora 
awara of all this bullshit going on. 


MRR: All tha hypocrisy. 

Ralf; Right. 

Jocaylin: Anothar thing which 

charactar Ixas this anvironmant in tha 
music is tha fact that tha thrashing 
in Frasno is raally violant. 1 think 
soma of that comas from tha 
frustration that kids f aal . 

Dala: Thara's so much that you can; 

gat pissad about in Frasno. 

MRR: Do woman thrash much at shows? 

Jocaylin; Wo, not raally. 


MRR: Is thara a purposa or a driving 

forca bahlnd Capitol Punishaant th^t 
you want to talk about? 

Jocaylin: Basldas baing borad in 

Frasno? 

(Evaryona laughs) 


Dala: You hava to undarstand, Frasno 

is so archaic in its thought. 

Mika: It's a backward town. 

MRR: What ara soma of tha idaas that 

you guys ara trying to gat across 
about this anvironmant? 


Jocaylin: Thara's this city ordinanca, 

that ..y. you CMn't mskm 
not... ••ft.r t.n o’clock, «id that a 
,«h.n .oat o-f th. gig. .tart. 

HRR: Mow laany band. ar. than. In 

Fr.ano now? 

Ralf: Thar.’, ua, Tha Frlgldattaa, 

notal Sax, NBJ, Caabodlan Kid., Tha 
nanlax, Rajactad Yguth, and a faw 
othar. that ara Ju.t gattlng atartad. 


MRR: Cmpitol Punishmmnt has bssn 

togsthsr in various forms for ovsr a 
ymar now| arm you rmady to rmcord/ 

Ralf: Dmfinitsly! 

Miks: As soon as ws can cough up ths 

monsy. Ws'vs got studio tapss, liva 

tapes. 

Dais: Dead tapes. 

But no records. 
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|Joc»ylin: And it's not th«t « lot of 

I thoA ara such bad paopla. It* a got 
imorm to do Mlth tha atmosphara In 
tOMn. 

Ralf: Than Minor Thraat and ri.D.C. 

playad on July 2nd and that Mas our 
croMning achiavaaant at bringing banda 
thara« 

joutalda of Fraano* that you guya hava 
l»«rlttan aonga about? 

Ralf: Wa hava thla ona aong cal lad 

"Palaatlna Paradox**, that talka about 
tha Balrut aaaaacra, about hoM fcha 
laraall army haa juat blonn to blta a 
city Juat to got out thla ona faction. 
Ona of tha llnaa In tha aong goaa: 
**8aarching for tha naadlo tha hayatack 
burna." Wa fait it uaa unfair to all 
thoaa clvlllana and bablaa that ••ara 



mutllatad or klllad juat bacauaa thay 
aay thay Mant to gat tha PUD out. 


MRR: 6o you*ra Into Mrltlng aonga 

about currant avanta? 


Dala: Yaah, aura. If aomathlng 

catchaa our aya. 

MRR: It aaama Ilka that moo ona of 

tha thlngo that 1 thought uaa cool 
about Punk, originally, waa that aa 
aubjacta cama up In tha natva, right 
auay you Mould haar aonga about tham. 
SomahoM that aaama laaa ao nouadaya. 
It aaama Ilka tha aubjact mattar that 
banda ara daallng Nlth haa narroMod. 
Joycaylln: You Mill aluaya gat that 

ona group of paopla that Mill 
conatantly inalat that punk haa 
nothing to do Mlth politico. From 
tlma to tlma It may avan affact tha 
mualc, but I think moat klda knoM It 
haa mora to do Mlth politico than 
anything alaa. 


INTERVISW BY TIM Y. A N0I^3USH 




[graat. 1 lova that band coma back 
looon. Naxt up 7 SECONDS. X don’t 
'^aally Ilka tham oo 1 Mon’t aay, 
anything, but thay playad good. TSOL| 
cama on playad for an hour. Stopped 
onca for Matar. I*va aaan tham baforej 
but that didn’t bug ma^^-thay ahraddad. I 


hara’a a Hat of tha banda ua’va got 
hara: THE VACANT, THE LANDS, REBEL 

TRUTH, DEAD PLEASE, ORGANIZED CRIME, 
TBA, STA (from Oraaoval 1 ay) , E the 
UNJETFULZ gat doMn band. Alao loo^ 
for tha UNGREATFULZ. Wall, In tall 
naxt tlma. Rogar Wilko ovar ti out 


P.S. It’a cool hara *coa you don’t 
hava to ba a *'punk" to go to gigo. No 
fight in tha acana juat againat those 
Mho opraaa our acana 


Iwal 1 Sacto la raally on tha varga of 
buatln* opan — naM punka at glga 
llncraaaing. Wa’va got punx from 




Photo hy Eric Cope 







*^LotsA vinyl, lots* happvnings, ptvnty 
*)(* o-f n»w bands, lotsa old bands floating 
•^around those beaches, valleys, cities, 
suburbs, tt slums. Same old. •• same 
old. . .same old. This looks like it 
^could be the year of compilation LP*s, 
^ not only in LA, but all over the 
^globe. There’s still some cornin’, urn, 
«)(.lemme see, the incredible Me Got 
^ Power 7** comp. EP with 16 bands 
(maybe more') doing real shorties! 
^Follow-up to Life Is Uolv comp. 

^is in the Morks now, and it’s gonna be 

*c.ii.cj, Ltf. U BtatftitMl ' 

Csilisi IC Your Hou«. LP 

^ Shows signs of life. Of course, the 
w annual Rodney on the Roo is just 
^ about ready for the record store 

'^Bhelv.m. Iflu Cn't ftrou, With 

Success sampler produced by Rodger 
.^Rodgerson of the CIRCLE JERKS is out 
^now (I think) ! Um, let’s see, there’s 
7 still ffiore...SST & THE FLAGGERS are 
^plotting a Blasting Concept 
^sampler to end all samplers! New 
^Alliance follows up to "Feeble 
^Efforts" 7" comp. EP is being put 
^together, and is to be called "Mighty 
^Feeble" or something like that. Smoke 
Seven is giving us another wonderful 
*X*comp., this one titled Sudden 
Death . The kids at the BVO are 
^planning a follow-up to their highly 
o successful Someone Got Their Head 
^Kicked In comp. Um, 1 know there 
^ are more cornin’, but fuck, X can't 
^ know everything! In other news, the 
^ Los Angeles club situation Is going 
^ and coming, etc., etc. Yet another 
^ Vex is set to open somewheres down 
7 here, which is great news. The last 
Vex has been closed over a year now. 

A new Godzilla’s is supposedly to 
^open, as well. Dennis (MINUTEMEN) 
^ Boone is doing his share to provide 
y entertainment space for all of us by 
^obtaining an old San Pedro locale 
Wcalled The Union Star Theatre (alias 
^ The Jimmy Mack Theater that hosted 
^ some shows a while ago). In"FuHertbn 







m, X know there 
but fuck, X can’t 
In other news, the 


A 




INHEAD RECO 
265 WESTWOOD BLVD. SUITE ‘ 



(^ovmf 

Qia.^ 

$00Y>, 

I 

OH 

icr 

i2.ecoR.i?s 


has been happenin’. This place has 
been putting on some big shows, so it 
must be a big place. Let’s hope it 
•tays open, so maybe someday I’ll be 
APIs to go' George Newberry, of the 
Youth Manifesto cassette mag is 
gettin a daytime club in Torrance 
happening' Just think, all those 
boring Sundays are to end soon' 
Whoyaa! This fall sees he R.l.P. of: 
Dancing Haters, Whisky A Go-Go, Th 
Barn, The Music Machine and he Old 


rown bo: (alias "Tnc Pit*';. 1*. a 

band wants to play, the band will find 
a place to play' It’s that simple. 
If you would like to contact someone 
in So. Cal., write to us at: 

WE GOT POWER 

3010 Santa Monica Blvd. 

•310 

Santa Monica, CA 
90404 

(Written by Dave whose credits include 
working on WGP and drumming for SIN 





Mike: I can see it kind of bumming 
their egos out that this girl is 
showing so euch guts. Dare I say she 
has balls when she sings?!! 


MRR: (To Julie) You’re a female In a 
band; a while back that was common in 
the punk scene, then you stopped 
seeing that for quite a while. What 
do you think about that? 


I think a band has to be 
mt. I’m myself when I’m out 
Some people think I look mean 
I sing, but that’s *cuz I’m 
to put all my effort into it. 

I went up there like a lot of 
Singers, we wouldn’t be as 
'• There’s too many bands that 
alike; that’s why 1 think we got 
te were ’cuz we’re different. 


Julie: I’ve wanted to be in a band 

for a long time, and then I met 
everyone and we got a band together. 
And it’s something I’ve wanted to do 
all along— there’ s always some girls 
in bands. My stage presence is 
different from most girl singers but 
that’s my way of showing it. 


Phil: We try to have 
sounds. We don’t just ti 
real fast hardcore. We 
slower stuff ••• 


You don’t get any resistance 
guys, being in a 

ersguDding bagd? , , , , , , , , 














Max R t( R 

1 r««d in your last issua that you 
Nantad to haar from diffarant scanas. 
Lat ma tall you about our anall Tulsa 
Oklahoma 5cana. Our club is tha 
Crystal Pi stol Club. It is opan only 


on Tuas It Wad nitas, tha rast of tha 
tima it is a Rodao Cowboy bar. Sounds 
bad right? Wall this yaar wa'va had 
BLACK FLAG, HUSKER OU, BATTALION OF 
SAINTS, AGGRESSION, CHRON GEN, CODE OF 
HONOR and CH3. Wa dont hava a local 
Radio Station just your usual Rock It 
Roll bullshit playad by FM brainwashad 
idiots. Wa hava ona Hardcora Fanzine 
**No Fashion" put out by Editor Jaff 
Shit 9629 E 2Sth St Tulsa OK. Wa hava 
ona hardcora group (wich is ma and tha 
boys) cal lad NONE OF THE ABOVE 

(N.O.T.A. ) Our crowd is any whara 
from 50 ~ 150 people soaiatimas more. 

No weekend club in site yet but may ba 
soon. Wish wa could gat your show but 
tha Pothaads at tha radio stations ara 
still waiting for tha Beatles to 

reunite or Something (garrghh!) 

Jaff 






Hie A GO 


ARTICLES OF FAITH also hava tentative 


plans for a Chicago compilation tapai 
so far, three new bands hava recorded 
material: END RESULT, NEGATIVE 

ELEMENT, and RIGHTS OF THE ACCUSED. 
END RESULT is a thraa-mambar band that 
plays various Instruments. So far 
they haven't found a drummer, but they 
don't care*— they think of themselves 
as "hardcore, minus tha rock and 
roll," and always blow away people's 
narrow perception of music whan they 
play live. They write soma of tha 
most disturbing, intense lyrics aver. 
Negative Element is a teenage 

garaga-thrash band with lots of 

potential. They ara on tha new 
"Maathousa" tape (from noisa'zina). 
Tha hottest band in a while is RIGHTS 
OF THE ACCUSED. They are also on 
"maathousa", though their track, "No 

Fun Til I'm 21" is now a little dated. 
They now play at mi nd*>numbing speeds, 
with raw buzzsaw guitar and great 
lyrics. They are tha youngest band in 
town, if not tha midwest: Anthony 14, 
Jay and Mika, 15 and Stave, 16. They 
also put out tha "Submission" fanzine. 
These guys ara AWESOME* They don't 
try to ba macho hardcora on stagai 
though their songs ara all serious, 
they hava a lot of fun playing and 
hava a lot of charisma without "Rock 
Star" attitudes. • .URBN D.K. to release 
limited edition ep... 

Other new Bands Are: THE ANTI-BODIES, 
and JUVENILE DELINQUENTS who are both 
getting good reviews. That's it on 
bands. The other thing I want to say 
is this— 1 see letters in "Flipside" 
sometimes that say things like: 
"There are only 10-15 punks at my high 
schooll it really sucks. ••" God! In 
Chicago, the only time that many punks 
are in the same building is at gigs or 
partys! Hera in Chicago, "punk" still 
means rebellion and non-conformism. 
Besides the hassles from cops, 
teachers, etc., you can count on 
losing most-if-not-al I of your friends 
for being into punk. Punks in Chicago 
are therefore few — but very dedicated 
and Bincerel it is reflected in the 
music of the local bands. This scene 
will soon explode. Out of town bands: 
MAKE SURE your gigs are All-Ages 
shows!! That's it for the Chicago 
report... Ken b 


Chicago Report 


THE EFFIGIES, due back from their East 
coast tour within a few daysl 
should've earned them lots of new 
fans. So what if they're not thrashi 
they write great, intense songs with 
plenty of energy and power. TRIAL BY 
FIRE, working on an LP due out in 
early spring. I find traces of Husker 
Du, Motorhead, and Crass in their 
music, but their style is unique and 
original. They play a variety of 
tempos, from mid-tempo cr ankers to 
lightning fast thrash. Very 
heavy-duty. Also due in spring, a 12 
inch release from NAKED RAYGUN, one of 
the most original and creative bands 
in existence. They continuously 
develop and growl they are a lot 
different than they were on the 
"Busted at Oz" LP. Electric, 
eclectic, and unpredi eatable. . .6 FEET 
UNDER undergo another lineup changei 
they lose momentum while they break in 
a new bass player. They still have 
potential, but...Dve finally called it 
quits after at least two years of 
ef fort. . .SUBVERTS play Chicago once 
all summer, lying low... 


TRIAUav FIRET 


ARTICLES OF FAITH due to leave on tour 
In late October. Stops include points 
in Canada, Texas, and West coast with 
lots of stops between. Look for their 
7 inch LP. "What We Want Is Free" (on 
Noise Fanzine's label). They are also 
on "The Master Tape" LP with eleven 
midwest bands. Also on "Charred 
Remains" tape. They play emotionally 
charged, political punk and are cool 
guys too, so check 'em out! 


K-iCT-C BY JEFF FSZZATI 


PHOTO BY KAREN VEHR! 






60-minute cassette-only har^ore compilation' — ^ 
featuring: available for $6.00 from: 

THE MiNl/TEiVlENIos angetes VERSION SOt?<D 


J.F.A.arizona 
RED SCARE los angeles 
SCAPEGOAlSsanta cruz 
THE iVIOB new york f 
SIN 34 los angeies ( t 
THE END Chicago Vl I 
REBEL TRLTHsaciamenttr/ ^ 
R.O.T.A. Chicago \ 

MOURNING NOISE new jere^ 
BATTALION' OF SAINTS slowd 
CRL'CIFUCKS michigan / 
DELINQUENTS ohio 
THE BETRAYED new york 
TAR BABYS madison / 

BLIGHT michigan / 

RADICAL LEFT toledo / 
EXILED d.c. /y 3 

SAVAGE GRCLE new york xfiS 
■VIF.CHT .MENSCH madison 
NEGATIVE ELE.MENT Chicago 
LAW & ORDER maryland 
SUBURBICinE new Jersey 
BOLLOCKS maryland 
CAPITOL PUNISHMENT dovis 
.SACRED URDERmilwaukee 


P.O.BOX 174 
XENM OHIO 45385 








available at: 

III of Records 
Coaity CoaHnose 
ClHppaquidiick,MKS. 


RISKY?!! 




Freedom tf tafonaatioo let dMitUtid (m. Fiwtty Actions 


fl/SKY RECORDS THAT IS. 

THERE'S RI10002 ‘‘FIREBOMB". 

THE MOST RECENT RELEASE BY THIS 
HARDHART BAND (7 inch single/2 songs) 


Rl 10003 VARVE- "BAMBOO CURTAIN ", THE FIRST 
SINGLE BY THIS GREAT S.F. DANCE BAND. 

(7 inch single/3 songs) 

Rl 10004 TOXIC REASONS "INDEPENDENCE", THE 
BEST HARDCORE IN THE MID WEST TODAY. (12 
inch album) 

SO WHY TAKE A CHANCE ON SOMETHING THAT IS 
"LESS THAN RISKY”? WE’RE DISTRIBUTED BY 
GREENWORLD, DISCTRADING, BONAPARTES, 
IMPORTANT, OR YOU CAN ORDER DIRECT THRU 
THE MAIL FROM RISKY RECORDS 1280 2nd Ave. 
SAN FRANCISCO CA 94122. SINGLES ARE $2.50, 
ALBUMS ARES7.50 PLEASE SPECIFY WHICH ONE 
(Rl XXXXX) AND HOW MANY. ALL POST PAID. IF 
YOUR STORE DOESN’T HAVE THEM ASK THEM TO 
ORDER THEM, NOW! 
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YOUTH, HOC, BLOODCLOT, 
IMPERIAL HERETICAL KNIGHTS 


REAGAN 
LUCIFER’S 
OF SCHISn, 


"One o-f th» most mttmulattng, 
controv»r»i Al mho*w» »vmr In N*w York 


City." — Davo, O'* RAt CAgA RACords 


Although thA RAmt a -A nArchy 
conTrontAti on CAught noAt of UA 
uhAMArAA, It sAAmAd hArdly surprimlng 
thAt HDC’m firmt AppAArAncA on thA BAD 
BRAIN’ A homA turf — NYC’ a LowAr EaaI 
SldA — should hAVA provokAd such a 
schism. 


formsrly soundmsn for thA BB's. now 
working thA mixing bosrd At 2 ♦ 2. 
BLOOD CLOT plAyAd a crowd-pl AASing 
AncorA, “Aca of SpsdAS, " SAying 
AftArword "NAxt timA you'rA thinking 
of pAylng SIO to saa HOTORHEAD, corns 
SAS us InstAAd." ThASA guys Ars hot. 
ThosA who took In ths sldAwslk dsbatA 
fflisBAd soms good music, but a lot of 
kids hAd thsir hsAds opsnsd by now 
quest 1 ons. 

A-fter listening for 30 minutes to sn 
argument Mhich might never SMsy the 
main participants, most of the youth 
were ranged behind MDC and in support 
of personal freedom. The BB's main 
points boiled down to Jah's laws and 
the "natural, clean" way to live a 
life. Beer-drinking is blcodclot. 
Bald heads are bloodclot. Questioning 
Jah's omnipotent wisdom is definitely 
bloodclot. 

This was countered with a few 
**Phooey*s’’ and cries of "Thieves’* and 
"Jerry Falwells of Jah", but most 
strongly perhaps by Ron of flDC who 
questioned their call for solidarity. 
"Love and unity? Hate and dissension. 
Love and unity? Hate and dissension, 
that's what you guys are all about." 

fIDC's 40-minute set included several 
new songs such as "Pecking Order", 
which details society's pyramid 
structure for keeping everyone in 
their supposed place, "Selfish Shit," 
an instrumental so far, and "Pay to 
Cum Along," an ode to the BB’s. 

Next REAGAN YOUTH, one of young New 
York’s favorite bands, pulled off an 
inspired perf orm^nce. Some of their 
more popular songs include "New 
Order," "Anarchy for the USA," and the 
crowd favorite, "Reagan Youth." 

It was all over by 5 a.m. , Now York 
punks enjoy a marathon mosh. "No one 
rules" is the rally cry here. Until 
later, and remember, there's no core 


deservedly so. YOUTH BRIGADE and 
SOCIAL DISTORTION (on their ill-fated 
B.Y.O. tour) appeared as fill-ins for 
the cancelled BLACK FLAG. YOUTH 
BRIGADE was tons o* fun, but SOCIAL 
DISTORTION blew it by spending more 
energy putting down STRAIGHT EDGE than 
on their performance (the bass player 
even had a quaalude shirt on— yeah 
right!). The highlight of the evening 
was John "G.I." Stabb's amazing 
headslam that resulted in him being 
carried out of the hall. Bad month 
for John; he also got 0 stitches in 
his nose after being hit bv 
microphone stand at the MINOR THREAT 
show at Maryland University. Surry 
John. 


© 



The ANGELIC UPSTARTS proved to be 
quite disappointing with their typical 
English better-than-thou attitude* It 
is fair to say that IRON CROSS dusted 
them. It was the best show I’ve seen 
them play. Once again the Limeyettes 
proved entertaining by running 
spread-legged through THE UPSTART’ s 
hotel room. Anything for the guest 
list. 


"What is SCHISM?" The theme of the 
evening was quickly established with 
the show’s first band, whose name 
refers to the Rastafarian concer.t of 
the gulf between Jah’s laws ar*d the 
ways of Babylon. A large enthusiastic 
crowd listened and laughed as SCHISM 
executed their spontaneous act with an 
amazing ability to make it all come 
together. As their singer, Mike (also 
front man for THE BEASTIE BOYS) read 
from a pamphlet titled "What is 

Rastafari"*" The band filled in with 
background noise. Mike showed 

portraits from the booklet, explaining 
"Okay, this is Jah. ..see here’s Jah’s 
grandma. A check it out, Jah's best 

friend Eddie." As SCHISM’ s drummer 

Dave Insurgent (singer for REAGAN 
YOUTH) introduced the ne.xt song, 

"Floating in a Perpetually Fluctuating 
Sea of Schism," BAD BRAINS’ drummer 
Earl stepped from the crowd and took 
the microphone. "We must all be held 
responsible for our actions," he said, 
and went on to indicate that the set 
was finished. Dave Insurgent objected ^ 
and announced open access to the mike. 
Earl was joined by Rasta friends who 
denounced the crowd’s bloodclot ways 
and alleged homosexual crimes against 
Jah. When Dave MDC stepped up to 
remind everyone of the BB’s past 

commitment to responsibility, 

enumerating their treatment of Texas 
fans and their phone-scam exploits, 
which they admit closed down NY’s 171 
A Studios and crippled Rat Cage 
Records, he and SCHISM were pelted 
with eggs by raemberc of the BB 
contingent. At this point the club 
owner stopped the set and sent 

everyone outside to cool off* 

As the debate over personal freedoms 
raged on in the street, BLOOD CLOT 
began an innovative set which included 
a reggae styled Rasta putdown called 
"Fire Burn". "Don’t forget, September 
is Death of Hardcore Month here at 2 ♦ 
2." This f rom ouitanst Jerry, 


like hardcore. 




Big month for visliars. MDC were the 
first to come around. They played the 
Old Mill with SCREAM, SOCIAL SUICIDE, 
MATE FROM IGNORANCE, and THE EXILED. 
SOCIAL SUICIDE was good but something 
seemed to be missing. THE EXILED is a 
new band — I think this was their first 
show and their bass player had never 
played prior to this performance. 
Result; possibly the worst show I’ve 
•ver seen by any band. HATE FROM 
IGNORANCE was OK, but they certainly 
didn’t live up to their own big 
mouths. SCREAM was great; as was MDC 
But MDC was even better in Baltimore, 
(which is about 30 miles north of 
D.C.) probably the best I’ve ever seen 
them. 

A couple of weeks later, VICE SQUAD 
struts into the 9;30 Club. Nothing 
worth mentioning, except for the 
hilarious emulations of Be( i Bondage 
as performed by our local Limeyettes. 

The next night was the big Wilson 
Center show. These shows are always 
great. DOUBLE-0 played a good set 
followed by FAITH, who were 
outstanding. HOW GROSS played an 
alright show (hampered by equipment 
difficulties). THE EFFIGIES (from 
Chi caQO) were wel I-received — and 


Other developments in IRON CROSS: 
John "Sailor" Dunn has replaced Wendle 
on bass. Seems Wendle was arrested 
for mugging somebody, and that is not 
tolerated by the band. 

SF’s CODE of HONOR played a great show 
in Baltimore with DOUBLE-O, G.I«, 
SCREAM, and THE MOB (from N.Y.). 

And last night (October 17) G.l.’s and 
SCREAM blew DISCHARGE (U.K.) off the 
9:30 stage. 

SCREAM has just finished recording the 
album for Dxschord. Should be out in 
about a month. 

MINOR THREAT has added a new member, 
Steve Hansgen to take over bass while 
Brian Baker moves to 2nd guitar. 

G.l.’s will be going into the studio 
to record for a possible album. Flex 
vour will be re-released. Faith 

(VOID) sold out in 3 weeks. 

VOID has broken up, but is supposed to 
re— form to play a farewell show. 

ARTIFICIAL PEACE has called it kaput. 
Singer Steve, guitarist Pete, and 

drummer Mike are forming a new band * 
with a new bass player and 2nd 

gui tarl St . 

D.O.D. boys are on the rampage again, 
after the loss of DEADLINE with a new 
band: INSURRECTION. They’ve played 

once and I heard they were great. 

SOCIAL SUICIDE was in the studio 

recording for a tentative release on 
the Nuclear Crayon label. 

Just in: HATE FROM IGNORANCE has 

broken up. THE EXILED have fired 
their bass player. 

Ian Mackaye 
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Natl School B/W Judy in Disguise 
Available upon Denand 
Diet, by loportant, Nu Music. Botsp. 
Disc Trading, Fawlty. Dutch East India. 
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Freedom’s no free lunch 


MRR: Mhat !• th* purpose of your 

group? 

Robbio: W« Mont to b» an anarchist 

punk band. Ths purposa is to spraad 
our oassags of how wa faal about 
politico in tha world* not only tha 
USA* but avarywhara. 

MRR: What ara your thraa favor! ta 

song titlas? 

Robbia: Thara*o ona callad ''Bigot" 

which is about snobs and paopla who 
condaan othar paopla bacausa of raca 
or craad and color— bigotad Ignoranca. 
Thara's "Final Conflict"* which is ona 
of our fastast thrashing tunas* is of 
coursa* about tha and of tha world* 
dastruction: how tha ouparpowaro say 

that wa naad nuclaar arms for dafansa* 
but raally it*s just a con and wa naad 
tha monay. Ona of tha nawast onas 
that wa'va just writtan would ba 
"Looking Ahaad". It's about paopla 
who say "wall* wa don't raally want to 
hava to kaap on thinking about 
politics. Wa Just wanna lay back and 
hava a good tima* and just lat tha 
world go on* how it happans* it 
happans." Wa don't raally faal that 
way. If you just lay back and taka 
things as thay ara* than you don't 
hava any say. 

fIRR: What's Philadalphla likal is 

Philadalphia a cool scans for you? 


Robbia: Lataly it's baan pratty cool. 

Whan wa first startad wa wars raally 
condamnad bacausa wa'ra anarchists and 
wa wars supposadly into dastruction 
and chaos* which wa all know is 
stupid. But lataly its bacoma mora 
politically awara. Paopla ara 
starting to raaliza that that's what 
punk is about— having soma sort of 
say. So that's in ralation to us. 
But clubwisa it's pratty bad. Thara's 
not raally any punk clubs or hardcora 
clubs full^tima. Wa put on our own 
shows* as you know. And if bands 
would coma to Philly mora of tan, 
instaad of Just skipping us ovar. 1 
maan* wa ara lika tha fifth biggast 
city in tha Unitad Statas* that's 

fuckad* But wa'ra working on that* 
wa'ra trying to gat tha BYO startad 
down hara* wa'ra having a maatlng 
Wadnasday trying to organiza 
Bomathlng* find a dafinita hall* 
trying to do somathing. 


MRR: Do I you do "Bavaga Pink"? Is 

that Alison and you? 

Robbia: Alison startad it with a 

friand whan sha first cama to Philly 
about a yaar ago. Har friand coppad 
out and Alison was laft alona. Wa mat 
up and ona by ona Sadistic CKploits 
movad into tha Savaga Pink housa. Wa 
all contributa and halp har out with 
it. 


MRR: That's graat. It's a band and a 

'Zina working togathar. Do you think 
paopla ara gatting your massage in 
j Philly and tha East Coast where you're 
I playing? 




Robbia: I do. Tha mail wa gat is 
kids writing to us saying "Wa support 
you guys 100%. It's good to saa a 
politically awara band in tha United 
States instaad of just soma band out 
to causa a ruckus." So the kids ara 
starting to raaliza you hava to ba 
awara of what's going on. Even though 
wa haven't pressed many of our first 
singles* tha few that hava gotten out* 
I think hava opened a few minds. Tha 
political movamant in Philly* I'm not 
necessarily saying anarchist movamant* 
but ■ tha political movamant* has 
definitely grown. At first it was 
just slam* kill* bash. Now it's mora 
lika "Let's hava a good time* let's go 
out and dance* but let's not kill each 
othar. If you're an anarchist* wall 
that's your opinion* 1 think 
government sucks too. But I'm not 
necessarily saying I'm an anarchist." 


Robbia: 1 always thought communism* 
though thay said it was for tha bast 
of tha whola~*'whera everyone was egual 
and pratty much shared 
throughout— there was still someone 
above them* lika big brother was 
watching ovar them. 


MRR: So you couldn't raally 
administer a communist state or a 
communist way of life in a community 
without paopla administering* without 
there being a power structure* similar 
to othar power structures wa know and 
hate. 


Robbia: Thera Just should ba no one 

out there tailing me how to run my 
Ufa. Now I know paopla say* lika my 
father and har mother and Pad-drick's 
father* thay all say that without 
somaona there to hold the upper hand on 
everyone and to oat laws* than paopla 
ara gonna start breaking into tha 

banks and there would ba no ona there 
to stop them* which is probably true. 
Let's ba realistic* not everyone is a 
nice guy. Thera ara raally soma dicks 
out there* out for just number ona* 
you can't deny that. So maybe in a 
way wa'ra Just saying not on a 

worldwide basis or a state basis lika 
Pennsylvania* but ona within yourself. 
It all comas down to within. You 
gotta change yourself before you can 
change them* you gotta say "Wall* 1 
truly baliava that I'm a good parson 
now* and I'm not gonna hurt anyone, 
and I'm not gonna try and just go out 
and make it batter for myself* I'm 
gonna care for har and you and Tim." 

1 think that's where it all starts: 
with yourself. You gotta ba able to 
believe that you ara a good parson and 
to halp others. If you can't do that 
than anarchy will never work. So to 
think on a world basis that anarchy 
will work is probably utopian* where 
everything is dandy'^flna. Maybe in 
9*000 yaars*lf wa'ra still around* 
maybe it can work. Wa'ra just saying* 
look at yourself* say! "Ara you raally 
a good parson?" Just try and ba 
batter. 


Alison (from "Savage Pink"): You say 
it's not destruction and chaos lika 
everybody thought it was at first. 
What is it now* how do you faal about 
anarchy? 


Robbia: No two anarchists think along 

tha same lines. To me anarchy is 
(I'll quota CRASS hara,which is tha 
easiest thing •to do) "A solution to 
problems of power." I'm not into 

bomb'Chucking and killing paoplei 1 
personally am into peace and 1 don't 
like to sea any kind of violence. 
It's Just a mora humane society where 
paopla ara out to halp each othar 
instaad of hinder. Instead of just 
fighting for yourself* halp your 

brother* really care about each othar. 


MRR: That sounds a little lika 
communism) what ara your thoughts on 
communism? 


MRR; Do you ' saa yourselves 

travailing* coming out to tha west 
coast with any kind of tima schedule? 

Robbia: For sura. In tha spring we'd 

like to gat somathing togathar. But 
wa'va had bullshit with our drummer. 
Wa just lost tha drummer that was on 
tha first single* Howard. Wa ware 

Just ready to record our next EP and 
wa ware starting to make plans for a 
tour in tha spring and ha pratty much 
shafted us. But wa just recruited 

Robbia* from New York* Nasta Kraut*, 
and ha's raally into itl ha's got a 
good head on his shoulders. If 
everything goes fine* with tha halp of 
MDC possibly wa could gat out to the 
west coast. iif;ERYIEW BY lAVE OF KDC 






Kevin-puitar, vocals 
Steve-bass, vocal bckg 
Troy-dnuns 


KEVIN SECONDS 
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Dim-vocals 
Tom- drums 
Louie- bass 
Jim- guitar 



RR: Most of your songs are blatantly 

olitical. Do you ever get any flack 
for that? 

evin: I guess Me kneM what we were 

etting into when we first got 

started. We really don’t get too much 
shit, except from some people who say, 
Oh, they're too serious," and that 
e're deadly serious and can't have 
fun. That's just bullshit. 

MRR: What motivates you to write 

about the stuff that you do? 

hevin: It's just that we think 

they're important issues. 

Steve: Everything that we write about 

18 basically what we feel strongly 
.=iboLit. Like our anti-racism thing; we 
just don't do it because it's a trend 
and every other band around is doing 
t. It's about the shit we see 
happening around us. We strongly 
believe in bringing this stuff to an 
@nd « 

^evin: I'm hoping that a lot of bands 

will start making that statement. We 
more people speaking out against 
racism and stuff like it. 

Steve: It comes naturally to us, 

because it's so conservative in 
Nevada. When I lived down here for a 
while, I realized how cool things 
were, and when you go back up there, 
you get so many redneck types 
wandering around. They're basically 
against everything and very 

narrow-minded. If you're different in 
any way from what they are, you're in 
for it. 

Kevin: That's why we've helped start 

this organization called United 
Front--because of the fact that this 
town is so lame. We are planning this 
youth march through the downtown area, 
which is probably the most oppressive 
P*^t of the town, because if you're a 
kid, they won't even let you into a 
restaurant to get something to eat. 
Steve's been kicked out so many times, 
we h 


Troy: If you go down there on a 

Friday or Saturday night, you can see 
all the -jocks and all the rednecks. 
If you walk around town, no matter how 
short your hair is, you're always 
going to get some shit for being 
different. Maybe five of us will go 
walking down the street, and a bunch 
of them will walk up to us and try to 
start something because they just 
don’t have anything better to do. 

MRR: One thing that seems really 

unique ' to the Reno scene is the 
involvement of Indians. Could you 
explain a little bit about that? 

Kevin: Yeah, there is a big fpllowing 

up in the Indian reservation. A lot 
of the guys up there are really goor 
friends of ours, they've actually 
helped us put on gigs. This one 
friend of ours, Alvin, had a couple cf 
shows at his house, one of them with 
Black Flag when they came up recently. 
They're really cool people. I was 
once pinned because I said at a gig 
that there was violence at one show, 
and since I appeared to be the perfect 
target, someone decided to spread 
rumors that I said that the Indians 
cause all the trouble. So there was 
friction between me and some of the 
people up there, but that got cleared 
up in a hurry. 

Steve: Yeah, those rumors were just a 

bunch of shit, because Louie, who's in 
Section 6 is an Indian and he's one of 
our best friends and we all get along 
real 1 y wel 1 . 


MRR: So you're basically accepted at 
the reservation? 

Kevin: Oh yeah, we know a lot of 
people out there. They were some of 
our earliest supporters, from the 
early gigs, and we remember them for 
that. That's why we'll always play 
gigs with them. They're great people 
to be with. 


MRR: Do you guys still do your 'zine? 

Kevin: 1 have a 'zine called 
"Skinhead" right now. Whenever I get 
enough stuff to write about, t put it 
out. I’ve put out three issues like 
that . 

MRR: Would you guys like to make any 
closing comments? 

Kevin: Yeah, I wish people would stop 
calling us D.C. clones just because of 
the drug and alcohol thing. We were 
hip to it long before the D.C. scene 
came along. I'm sick of people saying 
that we're following a trend like 
Straight Edge or something like that, 
because I don't take drugs and stuff 
and haven't for years, and a lot of 
kids in Reno don't either. I just 
wanted to get that point across. 

Steve: Some people have said that 
we've jumped on the bandwagon; I just 
wish they'd realize we haven't smoked 
dope or done drugs since bur early 
gigs. 


MRR: I've heard Nevada described as a 
fairly desolate place; each town is 
isolated by desert and made up of 
casinos, whorehouses and a little 
suburban area. Does this stereotype 
hold true? 


Kevin: It’s pretty much like that. 

Steve: It's real barren and stuff. 

Kevin: You have whorehouses in every 

city. I mean, they'll have 

whorehouses, but they won't even have 
a place for kids to go. 

Steve: People there will accept 

prostitution. But if you go walking 
down the street in a leather jac<et 
you get so much crap for being into 
punk. 

Kevin: There's a great deal of 
hypocrasy involved. They can't ac:ept 
anything that's new, especially if 
there are kids involved. They ctn't 
take it; it's a threat to them. 


SECTION-8 on Nukes 

HRR: So there is actually military 

nuclear testing still going on in 
^ Nevada? 

(All band members): Sure* You 

betcha ! 

Tom: We'll all rot away of cancer 
eventually. Actually, Rena's up a bit 
higher so we probably get a little 
less radiation; they do most of their 
testing towards Vegas. 


Jim: As if it's 

big difference. 


going to make some 




iwe 


NRR: Does the ground ever shake up 

there? Do you ever feel any tremors 
if ter they let a bomb loose? 

Tom: They say you can, but they let 

them off usually at around five in the 
•orning, while everyone is in bed, so 
it's kind of hard to tell sometimes. 

Jim: No one really knows what goes on 

out in the desert. 
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bases out there, besides having the 
army and the marines in and around the 


Jim: At the same time there's this 
whole media scam going on. All the 
papers and T.V. stations are in on it. 
One day you will have the newspapers 
say that they are going to test a bomb 
near Vegas. Then they will announce 
it's been cancelled, and a day later 
they'll let it off without telling 
anyone. BOOM* People will hear a 
rumble and it will be like a surprise. 

MRR: What has happened to the MX 
missle system? Has it been turned 
down in Nevada? 

Tom: Well, elections are up now and 
it kind of depends on who is elected. 

1 suppose if this one candidate makes 
it into office they might try sending 
it again to Utah. Then Utah will try 
to reject the offer. No one really 
wants this system except all the 
military and some of the corporate 
people who are direccly involved in 
building it. Even if we don't get it 
in Nevada or Utah it looks like we're 
still going to end up getting MX's 
somewhere. 

Dim: Another thing is, companies are 
really careless about moving 
industrial nuclear waste around. 

Jim: I'm certain there have been a 
few really messy accidents that have 
been covered up in the past few years. 
They have so much money behind them 
that they can afford to cover things 


Tom: They drive through Reno with the 
stuff all the time. They're supposed 
to let people know what routes the 
stuff takes and they are supposed to 
make sure it's lOOX safe, but they 
never do. It's a careless system a 
lot of times. 

Louie: They use Safeway trucks to 
haul the crap around in. 


Tom: Yeah, what can you say, it's 

really horrible, especially to know 
INTERVIEWS BY TIM Y. A NOISEBUSH you live around that kind of shit 
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SECTION 8 


Dim-vocals 
Tom- drums 
Louie-bass 
Jim- guitar 




KCTION-a on Nukes 


IRR: So there is actually military 

nuclear testing still going on in 
, Nevada? 

"(All band members): Sure! You 

|betcha! 

Tom: We'll all rot away of cancer' 
eventually. Actually, Reno’s up a bit 
higher so we probably get a little 
less radiation! they do most of their 
testing towards Vegas. 

Jim: As if it’s going to make some 

big difference. 

NRR: Does the ground ever shake up 

there? Do you ever feel any tremors 
after they let a bomb loose? 

Tom: They say you can, but they let 

them off usually at around five in the 
sorning, while everyone is in bed, so 
it’s kind of hard to tell sometimes. 

Jim: No one really knows what goes on 

out in the desert. 

NO te 
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bases out there, besides having the 
army and the marines in and around the 


Jim: At the same time there’s this 
whole media scam going on. All the 
papers and T.V. stations are in on it. 
One day you will have the newspapers 
say that they are going to test a bomb 
near Vegas. Then they will announce 
it’s been cancelled, and a day later 
they'll let it off without telling 
anyone. BOOM! Peuole will hear a 
rumble and it will be like a surprise. 

MRR: What has happened to the MX 
missle system? Has it been turned 
down in Nevada? 

Tom: Well, elections are up now and 
it kind of depends on who is elected. 

I suppose if this one candidate makes 
it into office they might try sending 
it again to Utah. Then Utah will try 
to reject the offer. No one really 
wants this system except all the 
military and some of the corporate 
people who are direccly involved in 
building it. Ever, if we don't get it 
in Nevada or Utah it looks like we’re 
still going to end up getting MX’s 
somewhere. 

Dim: Another thing is, companies are 
really careless about moving 
industrial nuclear waste around. 

Jim: I’m certain there have been a 
few really messy accidents that haye 
been covered up in the past few years. 
They have so much money behind them 
that they can afford to cover things 


Tom: They drive through Reno with the 
stuff all the time. They’re supposed 
to let people know what routes the 
stuff takes and they are supposed to 
make sure it’s 100*/. safe, but they 
never do. It’s a careless system a 
lot of times. 

Louie: They use Safeway trucks to 
haul the crap around in. 


DIK MENACE 



^ Tom: Yeah, what can you say, it’s 

really horrible, especially to know 
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: Mhat'm ^happvning Mlth thv 
dl^f»r»nt paopl* in Th« Wr»ck«» noM? 

Bvms: Lynn and Hcll-’n mrm Moving down 
to SF and Z raally don't knoM what 
plana thay hava. Jona, tha guitar 
playar, and I ara going to gat a band 
togathar with thla 4riand o4 oura, 
Tarry, on vocal a and wa know aoaaona 
in Taxaa who night nova up from thara 
and drum for ua but that* a atill 
tantativa. Wa'ra probably going to 
work on tha band mualcally for a whila 
bafora wa dacida to start playing 
gigs. 


MRR: Is thara any particular aound 

that you'ra aining for? 


saw how drugs could raally changax 
paopla. It* a Ilka, whan aonaona la at 
a show and on drugs, thay night coma 
down from thair trip— or whatavar — and 
nayba dacida to chack out tha music. 

It raally aaama that paopla aran*t as 
activa or avan awara of tha band 
playing, and that contrlbutas 

nagatlvaly to tha scana. 1 think lt*a 
OK if you can control it, but 1 know a 
lot of kids who ara Into drugs who 
don't know what thay'ra doing. 


nRR: You put out a 

"Paranoia**, don't you? 


'Zina callad 



Baas: Wall, I'm ona of tha aditora. 

Thara ara actually four paopla working 
on it. Wa also racaiva contributions 
from paopla. Tha nagazina la put out 
f antiraly by girls, too. 

HRR: you hava conaidarably long hair, 

do you gat hasslad for it at shows? 


Baas: Thara aaama to ba a lot of 
bands around thaaa days who appaar to 
ba gatting away with nora of a thrash 
aound, which I think noat paopla can 
aaaily play. All you hava to do la 
*11 •tort tha aound am much as you can 
and than play as fast as you can. Wa 
atill want to hava a powarful sound, 
but nayba alowar. Not as alow as 
Flippar or anything lika that. Wa 
want it to ba mora malodic, but not 
popi wa want to maintain a hardcora 
aound. 

MRR: Did you ava» wtacw any lyrics to 

any of tha songs Tha Wracks usad to 
do? 

Bass: 1 wrota, probably, about a 

hundrad of than. 

Which onas would you say ara tha 
most mamorabla? 

Bass: Thara's this ona song callad ^ 

BBS. Tha titla raally doasn't maan 
anything but a lot of kids up in Rano 
think it naans Skata Boardars Suck. 
Jona and 1, whan wa war a laarning 
songs would say ”8" is a varsa and "B" 
is a braak, so you hava two "S"'o, or 
varsas, and a braak. Paopla just 
couldn't gat it. Anyway, that song is 
about drug abusa. It's not about 
anyona in particular! 1 got idaas for 
it from savaral paopla. Tha lyrics 
kind of go: "You ara so much 

diffarant than you wara bafora, and 
now tha drugs ara controlling your 
brain. It doasn't saam lika I know you 
anymora." Wa did that c»na bacausa wa 


Bass: Yaah, I think a lot of paopla 

who ara into it think that to ba 
"Punk" you just hava to cut your hair 
or hava a cartain look. Most of thasa 
typas of paopla hava only baan into 
tha music for six months or lass. 
Buddanly thay hava thasa totally 
radical hair cuts and laathar jackats 
or whatavar, and thay think thay'ra 
accaptad. Z ramambar whan most kids 
in Rano had long hair and wa usad to 
say "Oh yaah, spikad hair, that's so 
*77" and paopla didn't gat into tha 
hairdos or "Tha Look"! wa all had our 
own styla of drass and, to an axtant, 
wa stiii wo. 1 raally do gat shit for 
having long hair. 

MRR: You had gottan Into a fight at 

tha Eastarn Front bacausa of it, 
hadn't you? 

Bass: Yaah, and at tha Elita Club. 

Boma girl rippad my shirt off of ma« 

1 don't think thay can undarstand. I 
thrash a lot, right? Mot a whola lot, 
but I do it occasionally. Tha fact 
that I hava long hair and gat into tha 
music raally saams to bothar a lot of 
paopla. Mayba it's bacausa I don't 
thrash right, 1 don't know. (Laughs) 
How doas ona thrash "Right?" I'm / 
Punk in avary aspact but ay hair an 
paopla can't saam to accapt that, 
think it confusas than and in soma way 
is avan a thraat. 

mR: It usad to ba common to saa 

woman dancing at Punk shows and it mas 
common to saa woman in bands. It 
saams to ba lass so now. Why do you 
think that is and how do you faal 
about it? 

Bass: I raally don't know why that 

is. 1 wondar about that mysalf 
sonatinas, bacausa I'm raally an 
assartiva parson, 1 lika to do stuff. 
Whan 1 first got into it, it raally 
didn't saam all an to ma to ba in a 



band or put out Afanzlna. I flgurad 

if guys could do it thara was no 
raason why l couion 0® 

saams raally waird to ma 'causa many 
girls don't try. Thay don't try to do 

anything. To start a band or 

whatavar. It looks just lika tha 

stupid Rock It Roll world whara thay 
lat tha guys dominata avarything. It 
shouldn't ba that way. Punk music 

shouldn't ba saxist at all but it's 

baan gatting mora and mora saxist. You 
find all thasa guys singing songs 
about how soma girl thay know is a 
slut, ate., ate. At tha sama tlma I'm 
angry at girls who just sit by and lat 
this stuff happan whan thay should ba 
gatting off thair butts. 1 think it 
has to do with tha way thay ara 
raisad. You hava thasa guys around 

you who ara constantly saying 




you'ra a girl, you can 

But that's NOT trua. Aftar a whila 
thay convinca thamsalvas that thara 
ara cartain things that thay just 

can't do, but if thay sat thair minds 
to it thay can! 

MRR: Bo thay kaap baing rainforcad 

nagati valy? 

Bass: That's right. 

MRR: Do you still saa tha "Punk" 

scana as a placa whara paopla can grow 
and changa in a posit iva way? 1 am 
starting to saa it mora as gatting in 
tha way of paopla growing in cartian 
araas. Ara you optimistic still? 

Bass: Bura, I think mainly bacausa 

I'm not raally around that many punks 
all tha tina. I go by mysalf and tha 
paopla I'm around. I don't saa all 
thasa nagati va attitudas. To ma it's 
much mora positiva. Bo many 

intarasting things hava happanad to ma 
sinca I'va baan into Punk, and 1 know 
I'm much mora of a strongar and mora 
confidant parson bacausa of it. You 
don't hava to taka tha nagativa viaw, 
you can just shut your ayas and say 
I'm not going to ba part of that. 1 
think it's parsonally up to tha 
individual. If somaona is dumb anough 
to think Punk is about going around 
smashing paopla's haads and baating 
paopla up bacausa thair hair is too 
long, or to ba in a band bacausa thay 
think thay' 11 gat sax and drugs, than 
that's thair problam. 

Hclan and Lynn of the WRECKS are 
now livinf; in S.F. and are look- 
in<:T for bands.Need a vocalist or 
drunmer? Write *ea c/o this aa^r. 
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Musical mentor ot the /Xdoiescents^^moeba**) 
gives rise to 10 of his own songs. He 

writes, sings, and plays It all. 

ALL BY MYSELF 
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o/iTTliq KOHU-63. problems *nd LAMA. ■ 
r-^ 90 oi pl.=.. but th. 

,nd HdliiinKi P obvious rssson. 

hats •“t’°ds can't play Hslsinkl, and 

Tampsrs bands can t p^^V 
vics-vsrsa, jn Finland, 

popular aupport sach 

”thlr"''‘know“"«ch othir. and ar. good 
othsr, know *• - , thsra’s no 

Fr lands, but 1 P ^,ts 

solidarity at ,,.ious. It's 

„ch othsr, sv y could 

very *«a. ^ ^ -e«n» would b« v«ry 
ruri:is,‘ :ut**"l. things stay as thsy 
ars, thsrs’s no hops. 

For bb. oth.r^^cltl...^L.ht*^<th. 

third“l ^ . s a]«Hn*t ••• 

thsrs rscsntly. .now*’ 

punk«, thar* — ju«t hundrad* 

OF any bands from thsrs ju 

oF normal only'ons punk band 

Fourth-1 argsst, thsv’rs not vary 

VftPAA PAASY, but th^r.^ hlpplss. 

good. It’S *“'■• KONKURSSl 

From Sslnajokl hal '^'‘"^u^KETEATTERI 

and RBACTIO. . ju RATTUS 

:r-roi.’%iiUut:r :‘nr-nio Claims 

- voRSTA and MAP coma from 
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Thsrs oust bs mors 
know about thsm. 

k.r.rl« ars KOHU-63, KAAOS, 
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th. a Sand call.d 

NaakyridSs *Kaw broka up 

TEN-^VAY^KIO. /Ut^_^th.y^^b^=^_^^^_ 

dlo' on?; on. gig, bolng -sslg h.U 
ano all that from stags. 

NOW somsthing about th. bands. LAMA. 
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aVKI3TBATRia(pup|»t •hewj »rm , 

• x-^TALn. STALIN ud« ■ * 
trxdc, ••if-riiMino»d If In IfSO. 
nwjr'm fot no mcorda ont, but 
they h«To 3 trocko on • V. Tuo- 
tanto eaaaotte oolloetlan. 

They ami Wolnu-rocala, Japa- 
Kultar, Ilca-baoa, an«l Vaaa-<lmma. 
IBIOOTTI tormad in 1978, and am 
mry Rood. Thalr neu 10 tmok 
oaaaotta ia mally haial. 

THE SXTLOOEO am fmn lorpllahtl 
(tha ana and only pnnk band in 
Corpllahtl, whleh la a mal daad 
city) and ham boon tosather ainea 
1981. They ami Sllhali-moala, 
dniiu, Kaka-voeala, sultap, and 
Hanoa-meala, baaa 
A.D.L.-Anti-Dtaoa LaaRiw. Noiaa 
not a<tatc. OruntlnR and Rultar 
uanklne, Ugly and faat. Antl- 
dlaeo. Anti-»np. Anti-mll*lon, 
KOHII-63 ami Latta-Tooala, 
Blao-aiiltar, Pntu-dmiu and 
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lots of punx around but 


I. 1 IS dsfinatsly LAMA Mho coma 
Halsinki.thay'va don* thr *» 
and an album. th*r*i s lottsa 
>unk bandstoo in Halsinkl but 
knoMS Mhat's goin* on 
»lsinki scan* quit* divid*cl 
;h*r f inland's. (parhaps Vut* 
nor* about Halcirks scon* and 


Tampar* bands with racords ar* 
Mho* ar* on P.Tuotanto racords 
BASTARDS Mho Just put out 10 track 
in Propaganda Racords. thara'z as 
soma small ar bands but .Mho car**. 


othar 
KAAOS 
and I 
lEP 01 
I Mall ' 


knoM is VAPAA 


only Turku HC band 
PAASY Mho got on* EP. 


also Lahti is on* of th* c« 
biggast tOMn* and thara's w 
thrash band VAU* ! thay'v* < 
album and tMO singlas.all graat 


country 


TURPA KXINNI JA NUSS1,P0B 
impara 20* f ini and. 
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«t A point In th» punk scvno now 
g;-h.r. « lot of bands aro raady to *hit 

yttym road’. But ara thay raal 1 v 
Xroady*’ Ma askad Mika and Cindy 

VVranay* t^to ara tha paraonal and 
AbuBinaaa aanagars for tha DEAD 

jXKCNNEOYS and TSOL, to shara thair 

Vcuaulativa knowladga of booking and 

^touring for bands to taka advantaga 
Vof. And thay gladly did so. as thair 
^approach is ona of halping out tha 
Kscana» and not balng sacratlva. 
^Basidas praparing tha ’hard 
Xlnf ormatlon' for this placa, thay’va 
valso baan gracious anough to shara 
^Mlth us thair philosophy. 

y 

^nika starts.. ."A praraquisita to going 
Kon tour Is ballavlng In yoursalf ^your 


^on vour 

Vpurposa» 
^asking m 
^got to 
^promoting 

scans. 


«ora than In tha illusion of 
>nay or gaining fama. You’va 
do advanca work, such as 
yoursalvas with your local 
Tha motivation must ba a 


^play. Evan tha so-callad known bands, 
Xtha ’sacond-laval ’ bands Ilka nXSFlTS, 
Vote., only maka S300 hara, SlOO thara, 
y* fill'ln show at tha last minuta. 
jXThara’s only a handful of raal ’punk 
^clubs’ In tha country now, and thay 
Xcoma and go all tha tima. By tha tlma 
Vpaopla raad tha list hara, half of 


^coma and go all tha ti 
Vpaopla raad tha 11 si 
^tham will ba obsolata. 


^Vranay faals that it is important to 
yimork with tha grassroots lavals in 
•thar scanas, maka contact with bands 
iho cara anough to halp you in thair 
own, and also with *kld* promotars. 
lutslda of tha "big-shots**, all thara 
s out thara ara backyards, and ’kid* 
romotars who will taHa SlOO and rant 
hall. Thay’ra tha kind of paopla 
ho will saak you out, long bafora a 


%work 

^othar 

5{who 

Vtown, 


rafusa to gd to a S9.50 show that 
shouldn’t avan happan. You don’t hava 
to support a band that’s trying to rip 
you off. Na just did TSOt -FLIPPER in 
Hollywood for S6.50. Racantly though, 
FEAR playad for SB. 50, tha BLACK FLAG 
axtravagansa was S9.50, DISCHARGE 
S9.S0 ate. S6.50 is a staal. Ha did 
that show at tha Elita Club (6 bands, 
including DK’s, BAD BRAINS, TSOL) for 
S6, and wa wara abia to pay avarybody 
mora than adaquataly. Wa paid out 
ovar S4300 to bands — a gross of SBOOO. 
Production was S3000. and wa wara 

still abla to pay opaning bands SlOO 
or S200. Anyway, tha scana should ba 
awara of tha aconomics, of what it 
takas to promota a show, produca it 
corractly, and not scraw anyona. 

That’s tha only way it can grow, and 
not Btagnata. 

SF should gat on its toas or its scana 
is gonna caasa to axist, caasa to ba 
craativa, and is going to ba dictatad 
to. Don’t support tha rip-off shows, 
and go to tha shows that halp tha 
scana. Watch out for seam bands. Ilka 
BAD BRAINS, that scrawad avaryona on 
thair fast tour, and naxt tima around 
hava to play for all tha big-shots at 
ouch highar pricas. Nika faals that 
"graad and stupidity uftan gat tha 
bast of bands". Tha CIRCLE JERKS want 
to a high-powarad strj^lght booking 
agancy, that didn't hava any Idaa 
about tha scana, and andad up playing 
in a bunch of ovar-aga placas, with 
axorbitant door pricas, and got a bad 
raputation, navar mind losing 


good to ba critical, as you ara, but^ 
you should also distinguish in your^ 
racord raviaw column, bands that halp^ 
tha scana, avan if you don’tj^ 
nacassarily lika thair latast racords.V 


cna scana, avan it you aon'zy 
nacassarily lika thair latast racords.^ 
Bands should ba givan cradit for^ 
scraping it togathar to put out ajX 
racord, or for balng conscious of^ 
tickat pricas. Bad prass won't^ 
nacassarily hurt a band lika TSOL, but^ 
it will for soma of tha smallar bands. A 
Ba claar that avan if you don’t llkaK 
tha music, you support thair policias. y 
TSOL, an axampla which wa’va citad a^ 
fot Eacausa wa know th^ 5asE, bavo9 
tourad tha country twica and baralyA 
broke avan, but thay supported thosajX 
local scanas. .The KENNEOYS, Mhoy 
might put out a god-awful racord stjx 
soma point, should continue to bi^ 
recognized for what thay hava dona for^ 
'the scana, and continue to do. ^bayjK 
should ba givan soma artistic leeway,^ 
but not to tha point of a blind (daaf)^ 
ear." V 

z 

Finally, back to the subject of thi^ 
’state of tha scene’, thay faal that^ 
"bands hava to become mora humble,^ 
instead of complaining about ’whan do^ 
we play’ or ’what do wa get out ofK 
it’ — packing order bullshit. If them 
ware mora concarnad about working^ 

togathar and pulling off a show — 
not i f they wara to gat a •200^ 
guarantee, put SlOO of it into a good^ 
P.A. for a good sound. Bands that^ 
play for us might get half of, whatV 
say, the CIRCLE JERKS get, but they^ 
get a batter representation of% 


Xpromotar will avan have heard of you. 
VThay’ra tha ones who should be 
^cultivated and supported, because 
Vthay’re part of tha scene. Too many 


Vshould know, since that’s how he 
i^started, as a ’kid’ promoter doing tha 
^OK’s, DEVO, ate., in Seattle, not too 
Along ago. "Ha and ay friends didn’t 



representation ol 
don’t rip-off thi 
do that and still 
lo w est axpactation 


thamsalvas, i 

scana. You ( 
budget it to 
and guarantee. " 


On tha subject of another kind of y 
raprasantation. Hike says that if aX 
band wants to hava a manager, it’s^ 


most important that thay shara values, X 
that ha or she oust represent tha V 
bands values, and not the other way a 
around. "A lot of ay opinions, V 
motivation, and direction hava coma A 
from Biafra. A lot of what ha’sx 


preached, 

ha’s a h 

ha has id' 
fit within 


SSOOO-6000 in tha process 


It’s a bad 


Well, you might ask, what tha hallX 


Aguaranteas, saccing oao praceaen^s tot- 
Kbands' inflatad expectations, than it 
Adistorts reality, both In terms of how 
Kbig a scene is, and how ’big’ a band 
^thinks they are." 

^The Vranays feel that there is a lot 
A the audience can do about this. "The 
%fans hava a lot mora control ovar tha 


Thay’va helped the scene, and 
musically they’re not being dictated 
to— they have their own personality 
and originality." 

The Vraneys both took a moment here to 
dlgr'esB a bit about something they 
faal "Haximum Rock ’n Roll" has baan 
negligent about. "We feel that its 


3. Develop tools, lika graphics, A 
photos, tapes, posters, and mailingX 
lists « 


4. Forget tha illusion of money, andX 

don’t forget the scana A 

5. Hake schedules, plan strategy X 


5 C-7V over cna real -naximum noex n won- nas oaan 3. schedules, plan strategy X 

ASituation than they realize. Thay can negligent about. "We feel that its y 
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NOW 
OUR WEAPON 



TC«> HJKES miD FOR USED LPS 


Poter urban 


England gRva gs tba SEX PISTOLS and 
tha CLASH, thay ^avf Zraland 600 yaara 
o4 colonial, laparlaliot, and 
nao-colonial oppraaaion, including 
aiaaaacra, alavary, raprasaion, 

aconoaie daprivation, and huniliation. 
Today thia raaaina tha gift that kaapa 
on giving. During thoaa 800 yaara tha 
Iriah hava riaan agalnat England in 
virtually avary ganaration, and today, 
€ha Mar goaa dn7 

It Mould ba iapoaaibla to outlina BOO 
yaara of hiatory in thia articla, ao I 
Mill coma quickly to tha point. In 
1921, 26 countlaa of Iraland gainad 

aami'-lndapandanca froa England, but 
raaain a nao-colonyi alx countlaa ara 
atill occupiad by tha Britiah Aray. 
In thoaa northarn aix countlaa a Mar 
ia going on, not a raligloua Mar, aa 
tha naMapapara Mould hava you baliava, 
but a Mar of national libaration. On 
ona aida ara tha Iriah guarlllaa, on 
tha othar ara tha Britiah Aray and tha 
gun thuga of tha ao^callad Iriah 
Protaatanta, Mho ara actually 

non-lriah planted thara canturlaa ago 
to kaap Iraland foravar a part of 
England. 

In tha lata aixtiaa and aarly 
aavantlaa tha Iriah of tha north, 
taking a cua froa Aaarican blacka, 
foraad civil righta organixationa and 
atagad aarchaa to gain a Maa bit of 
dacancy from thalr Britiah ovarlorda. 
Mho kapt thaa ovarMhalaingly Mithout 
tha vota, Mithout joba, ("Morkara 
agalnat Mork" alght think thia an 
aaaat, but unaaployaant by forca It by 
choice ara hardly tha aaaa> and in 
fear for thalr livaal and thay got an 
anaMar from England: 14 dead. Hhila 
tha Mar of Morda and politico goaa on, 
alnca that data, tha Iriah raalixa 
that forca of area tranalataa to baalc 
aalf *daf anaa. 

Thoaa area ara held by tha Iriah 
Republican Army and tha Iriah National 
Libaration Army. Rapraaantlng thoaa 
forcaa in tha political aphera ara 
Sinn Fain and tha Iriah Republican 
Socialiot Party. Tha latter, in both 
caoaa, rapraaant aomathing relatively 
naM in tha Struggle, tha joining of 
tha atruggla to unite and free 
Iraland, Mith tha goal of a democratic 
aocialiat Rapublici racognixing that 
Iriah Morkara can not ba free under 
capltaliam. Tha l.R.A. haa more 
recently adopted thia line aa Mall, 
but atill haa many member a of tha 
older, more conaarvatlva atyla. 

Tha l.R.A. and Z.N.L.A. uaually gat 
lumped together in tha praaa, or tha 
l.N.L.A. ia aimply ignored, but it ia 
an active fighting force. Three of 
tha man Mho died in laat year* a hunger 
atrika Mara mambara of the l.N.L.A., 
Mhich recently had a atunning 
offanaiva agalnat tha Britiah Army. 
Thay and tha I.R.S.'P. ara alao under 
heavy rapraaaion right noM, Mith 
acoraa in jail or on tha Pun. 

So, ainca thay do not pay me to rnrita 
for thia rag, hare ia tha 
advartl aamant: Priaonara hava 

dapandanta, dapandanta need money, 
legal haaalaa coat money, propaganda 
coata money, and it ia needed noM. 
Anyone out there intaraatad in doing a 
benefit concert for tha l.R.S.P. and 
tha priaonara (anyrnh^a in tha 
country), contact me care of thia 
magazine. Caah .la ona of many 
maapona. Join in tha atruggla for an 
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‘ Excellent value." 

Steve Keaton/Sounds 

•^FURTHER CHARGES' 


PUNK & DISORDERLY: 


"I love it." 

X. Moore/ Mew 
Musical Express 


IS NO LONGER AN IMPORT... 

ITS NOW OUT ON SOUNDS INTERESTING RECORDS 


"This, the second volume, follows in the 
grand tradition of its predecessor, with 
every track worth its place on the album 
and more than half verging on excellence." 
Carol Clerk/Melody Maker 
The follow-up to the successful Punk & 
Disorderly compiles 16 British chart plac- 


ing anthems by 16 of today's most vital and 
exciting punk bands: Vice Squad. GBH. The 
Expelled. The Insane. One Way System. 
Court Martial. Action Pact. The Dark. 
Violators. Channel 3. Abrasive Wheels. The 
Enemy. Riot/Clone. The Wall. Disorder, and 
Erazertiead. 


Only $7.00 (Postpaid) from Sounds Interesting Records. 


\ OTHER RECENT RELEASES 


The Viceroys: Back In the 
a.S.A!!!l!! $5.00 
(Postpaid). 

This rockin' Buffalo band plays everything from surf 
to rockabilly, and were called by Leigh Sher- 
ridan in the Lantern, "the perfect blend of Roy 
Loney. Blasters, and Jon & The Nightriders." 


The Shout: “/ Won't Be 
There" b/w “Sha-Day-La- 
Day” $2.00 (Postpaid) 

Debut sirtgle from this Harrisburg group that 
should please fans of The Raspberries. Flamin' 
Groovies. and Searchers. 


The above records are available directly from us at the 
above prices. Stores should order from one of our many 
distributors including: Greenworld. Important. JEM. 
Faulty. Rough Trade. Systematic. Nu Music, Win, 
Richman Brothers, and Square Deal. 


SOUNDS 

INTERESTING 

RECORDS 


P O Bo> S4 Stone Harboi M J 08247 


Send a SASE for a list of our other fine releases. We re looking for a demos from surf, garage, punk, and psychedelic bands. 











Destroy 

4546A NV 13th St. 
Gainesville FL 32606 


A£S. 

2201 -A m. VKEDEB HD. 
NAPA.CA 94558 

Alligator Aliev 
1112 NE 4th St. 

Fort Lauderdale, FL 33301 


uestrov LA 
14421 Sheman Way 
Box 11 

Van Buys, CA 94105 


Disorderly Conduct 

2458 W. Ill St. 
Chicago, IL 60655 


AMAJiCHY FOR PUNKS 
P.O, BOX 37 
UPPER aiRBY,PA 19082 

Another Room 
1640 18th Street 
Oakland, CA 94607 

Assassin of Youth 
Box 261 

Rochelle Park, NJ 07662 

Attack 
Box 9609 

Seattle, WA 98109 


DijHmARriED 

1033-4 3id ST. 

SANTA GRUE.CA 95060 

tod of the World 
634 W. Wisconsin Ave. 
#21 

Milwaukee, W1 53203 

Ffanzeen 
Box 109 
Parkville Sta. 
Brooklyn, NY 11204 


Be Hv Friend 
719 E Street 
Box 61 

San Diego, CA 


First Offense 
Box 336 

W. Yarmouth, MA 


02673 


92101 


Big Takeover -Jack Rabid 
Prudential Lines 
1 World Trade Ctr. 

New York, NY 10048 


Flatdisc Newsletter 
120 Carondelet 
L.A., CA 90057 

Flioside 
Box 363 
Whittier, 


JO.HB fACIOBI. 

C/0 300TT TREMAINE Forced Exposure 
167 BUm RD. ■ ' ■ ' ■ ‘ 


CA 90808 


CAHBRIDCE.ONT. 

NTS 2J5 CANAOl 

Boredom 

238 W, Oak Street 
Kent , OH 44240 
Soting ton J ournal 
2421 Naasau Drive 
Hlraoar. FL 33023 
Bullet 
61 5i Hass, 

Lawrence , KS 66044 

Chainsaw 
Box 5356 

Bethlehem, PA 18015 
Chaos 

630 tispson Street 
Pelham, NY 10803 


76 BrOTfield STreet 
Watertown, MA 02172 


Chicago Offender 
Steve Duff 
Fox Div., USS Enterprise 
CVN-65, 

FPO San Francisco, CA 96636 
Coolest Retard 
2042 N. Bissill 
Chicago, IL 60614 


rorget It 
Box 23073 

San Jose, CA 95123 
Grudge 

4343 Soguel Drive 

*8 

Soquel, CA 95073 
Hymnal 

504 W. 24th fl30 
Austin, TX 78705 

Idle Thoughts 
5462 44th Avenue 
Delta, BC V4K 1C7 
CANADA 

Impending boom 
Bor 4726 

Berkeley, CA 94704 


r.onflict 
9 Jeffrey Road 
Wayland, MA 01778 

OOLTITSRPliACE . 

P.O. BOX 4959 
ARCATA.CA 95521 


Ink Disease 
4563 Marmlon Way 
Los Angeles, CA 90065 

KOA 

175-C Spring Valley Rd. 
La Selva Beach, CA 95076 


CULTURE (S)HOCK 
928 N. LOPEZ ST. 

NEW ORLEANS, U 70119 

Damaged Goods 
8 Wyngate Place 
Great Neck, NY 11021 


DECLINS 

TE-'O*. DISCONTINUED 
(STAFF DRAFTED BY 
.'AXIKUM H'N’R) 

Desperate Times 
4525 9th Ave. NE 
Seattle, WA 98105 


2329 VANCE ST 
NY, NY 10469 
Local Anesthetic 
638 E. 13th Ave. 
Denver, CO 80203 

Manifesto of the Prole 
Box 21 

San Pedro. CA 90733 


Media Massacre 
2302 Patton Drive 
Reno, NV 89512 

Negative Army 
Box 1062 

Santa Monica, CA 90406 

No Mac 
Box 57041 

Los Angeles, CA 90057 

No Greensooro 
P.O.B. 5461 
Greensboro, NC 27403 
UPzene 
Box 1343 

Clnclnatti, OH 45201 
Offense 

1585 North High St. 
Columbus, OH 45201 
Oops 

4812 Eldo 

Willoughby, OH 44094 


Schrik 

34 Lonford Cres. 
Agincourt, Ontario 
CANADA 

Seven Seconds 
119 Charlesbank Rd. 
Newton, HA 02158 


Short News 
Box 1028 
New York, NY 


10028 


Trashland Adventures 
Box 23 

Ypsilanti, MI 48197 

Tribal Noise 

234 5th Avenue #2 

Brooklyn, NY 11215 

2NZ 

Box 7156 
Powderhorn Sta. 
Minneapolis, HN 55407 


White Noise 

12 N, Franklin St. #1 

Madison, WI 53703 


Wild Bog 
Box 35253 
Houston, TX 


77235 


jiphoid Proces a 
4ui West 32 ■ 
Austin, TX 


Op 

Box 2391 

Olympia, WA 98507 
OBIKH A Dl smPLTme 
c/o JOHN SEWELL 
P.O. BOX 153 
X. ETADIUH IS. 
KNOXVILLE, TH 37916 

Paranoia 
box 20391 
Reno, NV 89515 
Phenis 

527 W. 13th St. 

Tempe, AZ 85281 
P. Man sikk.Hi*A*lr^ 
Veisunkatu 22 C. 16 
33820 TRC 82 
FINLAND 

rai.MTIVE liOT:^ 

11034 DOOTAN AVE 
WILLOW SPRINCS.il 60480 
Propaganda C/0 Vee 
155 E. Second St. #B 
New York, NY 10009 

Propaganda 
1 D 119,00400 
Helsinki 40 
FINUND 


Sick Teem 

708 St. Joseph Street 
Green Bay, WI 54301 

skesno scope 
1627 D ST. 

SPARKS, HV 89431 

Skid 

34233 S. Bayview Rd. 
Oconomowoc, WI 53066 

Slam 
Box FS8 

Akron. OH 44308 


78705 

Yet Another Rag 
Box 328 

Co-Op City Station 
Bronx, NY 10475 


Smashed Hits 
1716 Lotus 

Grand Rapids, HI 49506 

Smegma Journal 
Box 421 
Maumee, OH 

SMPR 

3710 S. Jentilly 
Tempe, AZ 85282 

Southern Lifestyle 
1005 St. Mary's Street 
Raleigh, NC 27605 

Steel Press 
2949 Hollandale 
Dallas, TX 75234 

Straight Edge 
2 Spindle Road 
Hicksville, NY 
Submission 
4229 W. Roscoe 
Chicago, IL 60641 


Vlnvl Solution 
4304 James Drive 
New Orleans, LA 7000 J 

We Got Power 

3010 Santa Monica Blvd. Your^esh 

1619 Lagoon #106 

^nta Monica, U 90404 Minneapolis. MN 55408 

ZINES 



11801 


Sub Pop 
B ox 2391 
Olympia, WA 


98507 


Proper oander 

Box 1464-r 

Minneapolis, MN 55414 
Public Threat 
4362 Hapleleaf Drive 
New Orleans, LA 70114 


Suburban Relapse 
Box 610966 
N. Miami, FL 33161 


Inde cent tjiposure 
111-1050 Springfield RD. 
Kelowna. BC VIY 8J7 
UNADA 


TaimHTtr! mkrstah 
1266 W STUART 
FRESNO, CA 93711 

LIFE IN THE BIC CITY 
C/O JA VI 


Punk Lust 

5021 43rd Awe. S 

Seattle, WA 98118 

MD 

P.O. BOX 867 
MORRO BAY.CA 93442 

REACAN DEATH 
114 W. OILMAN (Fl4 
MADISON, WI 53703 

Rebel 

1303 15th Ave. 

San Franciaco, CA 

Ripper 

1494 Teresita Drive 
San Jose, CA 95129 


Take It 

196 Harvard Ave. Ste 5 
Boston, HA 02134 
Terminal 
Box 2141 B 

Philadelphia, PA 19103 

Throbbing Cattle 
4920 Morris Ave. 

Fort Worth, TX 76103 



94122 

Touch and Go Mag 
P.O.B. 32313 
Washington, DC 20007 


Rising Free 

7 Hornbeams Sweetbriar Welwyn 
Garden City 

Herts, England AL7 3DZ 


SAVAGE PTMV 
1248 DAY ST, 

miU.,KA 19125 


TWISTED IMAGE 
BERKELEY INN i#4l4 
2501 HASTE ST. 
BERKELEY, CA 94704 


FOR REVIEWS OF FANZINES READ DAVID GINSBERG'S COLUMN "FANDOMANIA" IN GOLDMINE MAGAZINE . 
ALSO, SEND YOUR 'ZINE TO HIM FOR REVIEW C/O GOLDMINE- P.O. BOX 187-FRASER,MI 48026. 





Robinson hss bssn putting on punk 
gigs in ths B«y ^ss for 4 yssrs noM. 

Hs stsrtsd Mith s littls 

hols-in-thv-wsl 1 in B«rkslsy callsd 
Aitos, doing grsst intimats shOMS Mith 
ths likss of THE OILS, AVENGERS, DI’s, 
CONTROLLERS, stc. For s Nhils hs m«s 
a Mainstay in ths East Bay chaptsr of 
Rock Against Racisn, psrhaps ths only 

ons Mho did not loss his ssnss of 
humor during all ths xntsrnal 

squabblss. Hs latsr movsd on to do 

msdium^-sitsd shows at Ruthls's Inn and 
ths Elits Club, but for soms rsason, 
as of lats, has bssn hsll-bsnt on 
dO‘'or*>dis (usually dis) sxtravaganzas 
liks ths Eastsrn Front, Summsr Slam, 
and Dischargs at ths Oakland 

Auditorium. This intsrvtsw of ths 
formsr bsatnik was dons by Cliff 

Carpsntsr . 

HRR: How did you get started doing 
punk? 

Wes: I was active In theatre previ- 
ously, and one night, a few years 
ago, I went to a show at the Mabuhay 
with a friend and saw the Mutants, 
Negative Trend, and the Sleepers, 
and It occurred to ne that this was 
probably the best theatre In San 
Tranclsco, and I'm sure that It was, 
at the time. And then 1 got to know 
Ted Falconl, who was with Rad Com- 
mand at the time, and he Influenced 
me to start going to shows, seblng 
more bands and I really started get- 
ting Interested In punk music and 
then I decided to get Involved pro- 
ducing shows again. 

MRR: Are you doing shows anywhere 
other than the Bay Area now? 

Mes: Yeah, I Just did a show last 
week at the Olympic Audltorlum-the 
Summer Slam with Chron Gen, Vice 
Squad, Circle One, Battalion of 
Saints, Wasted Youth, and others... 
still didn't break even. 

HRR: Do you want a steady club? 

Wes: Uhh, uhh no, um no, I really 
want a delicatessen. No no really, I 
am serious. 1 wouldn't mind having a 
small restaurant, or something like 
that. I don't think I'd want to do 
shows every night though. I'd like 
to have a space where I could do 
shows when I wanted to. All kinds of 
music, though. You can't do every- 
thing, you know. It's a lot easier 
to go and watch someone else do It, 
But I'm really Into the logistics of 
doing shows, and that's why I keep 
doing them. 

MRR; Is It hard to find facilities 
to do gigs? 

Wes: It's very, very difficult to 
find a facility to do a punk glg-ln 
LA It's Impossible. I'm trying to do 
shows there now and as far as I can 
see there's no neighborhood that can 
stand an onslaught of punks. My sec- 
ond show with Chron Gen at the Whis- 
ky had to be cancelled because of 
problems with the kids and the cops. 
The only venue that I see there Is 
the Olympic Auditorium, because the 
people that run the place don't get 
scared If you mention Punk Rock; the 
place Is a cement fortress and there 
Is an Immense parking lot around It 
and therefore no neighborhood to be 
Intimidated by Its presence. 

MRR: You've cone under criticism 

from bands about the guarantees not 
being there? 

Wes: Yeah, but they don't really 
hold It against ne. They know that 
If they work with me then I'll work 
with them. If It doesn't cone In the 
door then I have to make adjust- 
ments, and everybody gets lowered. 


Unfortunately, punk Is very self 
destructive, you know that. It's 
very kamakazl. Including myself; 
there aren't very many people who 
have been doing shows for five years 
that always lose money. But the 
losses. In most cases, are nominal, 
so you can recover, until you get 
the nerve to try again. . .couple hun- 
dred here, couple hundred there. 

Usually, how I offset the losses, 
on a local level. Is that If It 
doesn't come In the door, what I 
have to do Is readjust my arrange- 
ment with the bands. On a local 
level. ..you see-I'm not a patron-I 
can't go to the bank on most of 
these shows. 

MRR: How have you done on the East- 
ern Front shows? 

t Wes: Both the shows lost money-but I 
( only lost half as much money on the 
second show. I did go overboard on 
the first one-putting out the pro- 
gram, having the whole show video- 
tape^ the publlclty-I advertised In 
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BAM for three months, bought bill- 
boards, and, of course. It was ex- 
pensive to run, being two days. We 
had more people paying In the second 
Eastern Front In one day than In 
both days of the first cause every- 
one snuck In the first time. It was 
Just a big party, an expensive par- 
ty. I hope to recoup my losses with 
the album. 

Immediately after the first Eas- 
tern Front show I retired from mus- 
ic, and then I started getting In- 
volved again, and suddenly there's 
,another one. 

HRK: now have East Bay shows drawn? 
Wes: I've learned the hard way that 
you never count on anybody going to 
the East Bay for a show, It's too 
far away for most people In the City. 

The scene here Is a lot younger 
than the LA scene, the old punk rock 
scene here died, and the scene was 
reincarnated In LA a lot sooner than 
It was here. It Is Just getting 
started here again, whereas In LA 
bands like Circle Jerks, Black Flag, 
TSOL and even the newer bands like 
Social Distortion and Circle One 
have been together a lot longer than 
most of the bands we have up here. 


and I knew they would draw very well 
so I took a chance and guaranteed 
the band a lot of money and It's the 
only punk rock show I ever made mon- 
ey on. . .In ny life. 

MRR: You're not losing money on all 
shows" 

Wes: No, but I lose money on many 
shows. 

MRR: Why do you keep doing It? 

Wes: I like producing shows, and I 
know that It will all come back to 
m^, one way or another. 

HRR; How do you structure what the 
bands receive? 

Wes: Host of the stuff I've dons has 
been on a local-yokel level and I 
almost always lose money-I'm really 
-.committed to the local thing, but It 
Is very difficult, because trying to 
get the logistics correct, etc. 1 
guess I should work on a percentage 
arrangement-lt always ends up being 
a percentage thing because If you 
talk about guarantees-lf It doesn't 
come In the door then a guarantee Is 
Just a myth. And nobody, but nobody, 
on this kind of level gives the band 
what has been guaranteed-lf It does 
not come In the door. 

HRR: You've had some violence at 
gigs recently. The Misfits gig fell 
I apart at the Elite Club, the drummer 
I from Wasted Youth got hit with a 
bottle at the last Eastern Front, 
the singer from 45 Grave got slammei 
off the stage - why the problems? 

Wes: The problems with the Misfit: 
at the Elite Club as well as the 
drummer for Wasted Youth at this 
last Eastern Front was all of our 
faults. It's our fault for tolerat- 
ing beer can throwing for all these 
times, we've been doing It so long, 
you know. We're the only place In 
the country where they do It... only 
place In the country! And If a band 
has never faced this kind of thing 
before, and all of a sudden all of 
these things are coming at you, peo- 
ple are beating up your brother, and 
your friends are getting chased-lt's 
easy for things to get out of hand. 
And we all have to shoulder the re- 
sponsibility for these things. 

I think that the Incident at the 
Eastern Front should really be the 
straw that broke the camel's back as 
far as audiences In this area think- 
ing they can do anytnlng they want 
with Impunity. 

HRR: Has much damage been oone to 
the clubs? 

Wes: Usually I Just have to buy 
paint and start painting; It's usu- 
ally not costly or anything. There's 
never any large amount of damage at 
a gig that has to be replaced. Un- 
fortunately most of the damage Is In 
the neighborhood around the club. 

Whenever I have security nothing 
would happen-everyone Is such an an- 
gel; and I say that's an added ex- 
pense, I don't need It... and then 
there are problems. 

HRR; Even though you consistently 
lose money you continue to do punk 
gigs - how much longer? 

Wes: I'm going to have to do some- 
thing, because I've come to sort of 
the end of the road as far as doing 
shows that don't make money. It's 
not a bottomless pit here. 


MRR: How profitable has It been? Count on me being around for 

Wes: Th* firwt "big- punk gtg 1 wvsr awhile doing more and more shows, 

did was the Fear show. It was short- I've been doing this. ..this long, I 
ly after the movie DECLINE came out can't stop now. 
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ANAUCMY FOR 
PUNKS 


!• Baidwln, Rog«r N., sd. 

KROPOTKIN'S revolutionary PAMPHLETS. 
N»w York, N.Y.: Dovor Publ t CAtl onft, 

Inc. 1970. 

2. BAkunin, Hlchaol. GOD AND THE 

STATE. Now York, N.Y.: Dovor 

Publ icotiooo, Inc. 1970. 

3. Borkmon, Aloxandor. PRISON MEMOIR 
Of AN ANARCHIST. Now York, N.Y.: 
Schockon Books, 1972. 

4. Dolgof-f, Son, od. BAKUNIN ON 

ANARCHY. Now York, N.Y. : Vintogo 

Books, 1972. 

5. Ooldtnsn, Enuns. ANARCHISM AND 

OTHER ESSAYS. Now York, N.Y.: Dovor 

Publ icstions, Inc. 1969. 

6. Goldosn, Earns. LIVING MY LIFE. 2 

vols. Now York, N.Y.: Dovor 

Publicotions, Inc. 1970. 

7. Kropotkin, Potor. MEMOIRS OF A 

REVOLUTIONIST. Now York, N.Y.: Dovor 
Publicotions, Inc. 1971. 

0. Kropotkin, Potor. MUTUAL AID, A 
FACTOR OF EVOLUTION. Boston, Moss.: 
Extonding Horizons Books. 1972. 

9. Rockor, Bukhorin, Fobbri. THE 

POVERTY OF STATISM. Mlnnoopolis, 

Minn.: Hoyoorkot Pross, 1981. 


MAGAZINES ♦ PAMPHLETS 
TAPES 

Soil o4 Liborty 
P.O. Box 7096 
Mlnnoopolis, Minn. 

93407 

Front Lino 
P.O. Box 21071 
Woshington, D.C. 

20009 

Block Roso Books 
390] Boul. St.'Louront 
4th Floor 
Montrool , Ouoboc 
CANADA H2W 1Y9 

Cionfuogos Pross 
Ovor-tho-Wotor 
Sondoy, Orknoy 
KW17 2BL 
U.K. 

Sociol Anorchiso 
2743 Morylond Avo. 
Boltiooro, Morylond 
21210 

STRIKE* 

P.O. Box 204 Mom Stotion 
St. Cothorinos, Ontorio 
CANADA 
L2R 6T7 
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REVIEWS- 


reviewers: 


Veil, here «e ere witn our tnizu Issue, 
snd the review section Is Isrger thsn sver. 
Ve'd like to thsnk sU of the sssll Isbels 
snd bsnds who sre sending us stuff snd 
helping us keep our coversge cosprehenslve. 
Ve now receive Itess thst we'd otherwise 
never find, such ss sltemstlve Europesn 
releases snd Aserlcsn llalted-edltlon ob- 
scurities. These rsUtlve rarities sre 
especially valuable, so If you want expo- 
sure for your unknown classic, please send 
US a couple of copies. 

Beyond that, I don't have too auch to 
report on or gripe about concerning our 
review policy this tlae around. Kan froa 
Chicago thought thst ay categorising of 
punk subgenres In MRR #1 would only en- 
courage the Bore narrow-alnded punks to 
ooapartBantallee auslc according to their 
prejudices, s point very well taken. Be- 
lieve ne, I agonized over the wladoa of 


-•Jeff Bale 

(jb)jeff bale 

(RfJrAY FARRELL 
(RS)RUTH SCHWARTZ 
(JS)JOHN SILVA 
(SS) STEVE SPINALI 
(ty)tim YOHANNAN 


such categorization for soae tine before 
deciding thst the dual advantages of l) 
helping newcoaers get their bearings, and 
2) facilitating the review process, out- 
weighed the obvious disadvantages. Va 
cannot allow the labeclllc alnorlty to 
prevent us fros trying to provide Infor- 
aatlon of general utility, can weT 

Also, fellow reviewer and vinyl Junkie 
Byron Coley (of gsw fork Rocker fane) no- 
ted that the large nuaber of records which 
are better than average but less than ex- 
traordinary would aake It difficult for 
those with Halted funds to select the 
beat options. That Is certainly true. He 
than went on to suggest thst we rate re- 
cords nunerleally (with asterisks or - ' 
check Barks) to help people sake selec- 
tions, although he recognized the obvious 
artificiality of the rating process. Perso- 
nally. I have doubts about the wlados of 



such a systea. It adds all sorts of unne- 
cessary conpllcatlons — for Instance, we'd 
have to rate things on the tasls of auslc 
and content--and Bight lead to hard feel- 
ings If one band received sore stars than 
another, etc. Rather than unilaterally de- 
ciding, I'd Ilka to let the readership de- 
taralne our policy In this case. If you 
have a well-reasoned opinion on this sub- 
ject, please let ae know what you think. 
And thanks for raising the Issue, Byron. 


last, but certainly not least. If you 
want your stuff reviewed In this Mg, 
plsase send all records and tapes to JGFT 
BALE. MAXIMUM ROCK REVIEH EDITOR, BOX 22571 
CARMEL, CA 93921.' 

If you want It reviewed and given airplay 
on the radio show, send two copies to that 
address SX. to TTM, BOX 288, BERKEU;!, CA 
9<»701. See you next Issue! 
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[AGENT 86 - "Suicide Squad" cassette EP 

Nifty garage punk froa the teal Northern California. Soae 
of It's fast and soae of it's slow, but all their Mterlal 
shows potential. "Raygunoalcs" Is s definite classic. (JB) 
(P.O. Box 495'*— Areata, CA 9552l) J 

RIKK ACNKH - All By Myself LP 


This LP by an ex-ADOLESCEOT has all the pltfsUs of the 
decaying rock scene of the early 70s— overproduction, solo 
Instruaentatlon, sappy love songs, and self-indulgence to 
the aax. I hope this doesn't bods 111 for the future direc- 
tion of the L.A. punk scene. The lyrics are either roaantle 
tragic, or suicidal— Leonard Cohen aove over. The weakest 
release on the noraslly strong Frontier label. (TT) 

(Frontier— P.O. Box 22— Sun Valley, CA 91352) 

ANGRY SAMOANS - Back froa U J 

The best garage punk albua of the year. The SAMOANS have 
once again produced a bsllllant sMlgM of 60s punk, 80a _ 

punk, and Heavy Metal. TTw punchy upteapo sound, buttressed ~ 
by three guitars and extreaely belligerent Bld-60s lead 
vocals. Is so dense that It's well-nigh lapene treble, but 
It's the SAMOANS' exceptionally retarded sense of hiuor thst 
really accounts for their perverse appeal. This faraln-daaaged 
approach Is vastly better than the coaaerciallzed punk and 
self-conscious Satanic crap which currently doalnstes the 
L.A. scene, so don't alss out..(JB). 

(fcd Trip— 11020 Ventura Blvd., Suite 218— Studio City, CA 
91604) 

ANGRY YOUTH - "All-Aaerlcan Hero' cassette SP 

You know that soaething Is happening when It penetrates 
the South. This her' Is a Tennessee band that really rips, 
sounding slot like 7 SECONDS to ay ear. Rednecks retreat! (TY) 
(John Sewell — P.O. Box 153— South Stadlua Drive— Knoxville , 

TN 37916) 


If 


ARTICLES OF FAITH - "What we Want Is Free" EP 

A really solid gultar-fasss-drua attack anchors these highly 
Intelligent blasts by s new Chicago band arising out of the 
ashes of DIRECT DRIVE. The singing is gravelly ss hall, the 
auslc fast yet tight, and the songs Infectious. A sure win- 
ner. (JB) 

(Version Sound — P.O. Box 174 — Xenia, OH 45385) 

ATUA - 'VoluBS 2* EP 

More deaented sxperlaantal p\ink froa this blsarze fallow's 
hand, though the punk eleaent Is only pronounced on 'Cun 
Control' and "The Aray la Calling." "Africa" has, as night 
be guessed, strong African and reggae Influences, while 
"Star" la a slow oyschedelic place. Interesting, but not 
for everyone. (JB) 

(Fish Ranch— P.O. Box 973— Santa Monica, CA 9040l) 

BAD BRAINS - "Destroy ftibylon" 12" EP 

Like their Alternative Tentacles 12", this new EP has 
three aetal thrash attacks on one side and a reggae conposl- 
tlon on the other. The outstanding punk cut Is the blistering 
"Joshua's Song," and the BRAINS are finally laprovlng their 
previously poor reggae style. Politically, this record reveals 
the typical Rasta aixture of progressive (opposition to the 
Establlshaent) snd reactionary (repressive religiosity) va- 
lues. (JB) 

(laportant, dlst. by SvsteMtlc — 729 Heinz — Berkeley, CA 94710 
BEAST - "POssessed/Wol^l^m "ll*" 

The long-awaited return of ex-CRAMP Brian Gregory. Does 
his new band also feature prlaltlve punkabllly? Unfortunately 
not. Instead, we get an ataospherlc post-punk sound couple te 
with haunting feMle vocals, a sax, synthesized sound effects 
and a s^saky clean guitar. The horror theses alone rsalnd one 
of the CRAMPS, so listen to this before you buy. (JB) 
(Aadualas, dlst. by Bough Trade ) 

CRACKED ACTOR - "Nazi School/Judy In Disguise" 

This New York outfit pounds out a stirring anthea direc- 
ted against the stupidity snd reglaentstlon of our "educa- 
tional" systea (along with s aouldy JOHN FRED cover song^ 

It's aedluB-faat older-style punk rock with great lyrics snd 
catchy choruses in the early SHAM 69 vein. You'll flunk un- 
less you give It s listen. (JB A TY) 

(Dssth— P.O. Box 32— lake Grove, NY 11755) 



CRUCIFVCKS - I u the Eatehliahaent' oeaaette EF 

One of the flneet undei^ground bende I've ever heard. Ihe 
CRUCiniCKS have aore going for then than any group coiild aak 
foTi Including aaaalngly sharp lyrical taarbs, insane Jerry 
l«vls-style vocals, sbeet-Bstal guitar, innovative bass and 
druB intenctlon, and unique overall arrangesents. Ihe teapoe 
vary, but every song is tirllllant, especially ‘EsUbllshaent" 
and "Hiakley had a Vision." )fcrk ay vords, you'll be hearing 
alot acre about these guys in the very near future. (JB) 

(D. Dart— 6l3 M. Foster^-Ianslng, KI 1*8912) 

ISXiM sntDlCSTE - Days of Mine and Boses LP 


Ihe first albuB by this Southern Qallfomia band lives 
up to and exceeds previous expectations, the sound hss been 
polished since their first BP, but you still uon't find a 
better aetalllc guitar attack anyvhere. New favorites for 
old fans are "Halloween," "Until lately," and the title 
track. A "punk" record. (JS) 

(Ruby— P.O. Box 48888— Los Angeles, CA 90048) 

E.S.S. • "Society" cassette EP 

ESPIONAGE SABOTAGE SUBVERSION presents aoetly stop-and- 
go thrash tracks hare, but there is also one long arty song 
with tense dynaalcs. Continued proof that hardcore can grow 
in any cllaate, even the sandy soil of Arizona. (TV) 

($4.25 to I«e Josell— 4447 E. Eastland St. — Tuscon, AZ 85711) 

EXILED - "cab Sessions" cassette EP 

This IWryland punk band lies on the wrong side of the fine 
line between endearing prlaltlvity and auslcal ineptitude. 
Still, the lyrics are strong and the vocals are great, so all 
these guys probably need is aore tine to practice. (JB) 

($4 to Derrick Hsu— 5710 Durbin ftl.— Bethesda, HD 20817) 

MTKEAD SUBURBIA • "Control the Hasses" cassette EP 





Hesvy Hetal intros thst blast wide open into rather unu- 
sual thrash, though we're at a point where there can't be 
anything iM innovative in the hardcore acene, aren't we? 
Anyway, it^ the eaotion and enthusiasa that count, and this 
t&s it. (TY) ▲ 

(George Shan — 208 Barnard Rd. — New Rochelle, NY IO8O1) 

GBRBILS - "CM Vorfclng Han" cassette EP 

Detroit drives in with an Intense thrash band that incor- ’ 
porates a synthesiser sound s la SCREAKERS and vocals not 
^Ike that great lA group. These guys have a better idea. (TY) 
(no address) 

CREEK ON RED - "Death and Angels" 12" EP 

The third release Co the Down There label is by trans- 
planted Arizonans GREEN ON RED. Like ex-labelaates the DREAM 
SYNDICATE, GREEN ON RED play intense neo-paychedelic aualc. 
While the DREAM SYNDICATE use guitars to propel their aad- 
nsss, GREEN OH RED use keyboards and guitars together for a 
aore taxtared eound, sort of like TELEVISION aeets ?. (JS) 
(Down There— 1240 North HacQadden Place #5— L.A., CA 9OO38) 

CUN CLUB - iHwwi IP 

This new release lacks the dirty, aanlc feel of their 
classic debut albua. Haybe It'e the production, loss of bsss 
player, or aore country twang, but the angle only hamns on 
a few outs. Second Albua Syndroae strikes s^^in. (TY; 
(AaiBal-9255 Sunset Blvd.-L.A., CA 90069) 

EILLER msSY - "Teenage Eneaa Nurses in Bondage" EP 

After reading the hype about this Arizona band, I expec- 
ted to hear great garage punk. Instead, 1 found wispy Mew 
Have Busic nlth cutesy-pie feaale lead vocals. The upteapo 
"Puap-Raae" and the title track are OK songs in the B-52's 
tradition, but the only thlngi really interesting about 
VTT.Tm nissY are their naae and their trashy lyrics. (JB) 
(Sho-Plnk— Dept. EP-1— P.O.Box 44792— Phoenix, AZ 85064) 

KING EURT - "Zulu Beat/Hockin' Hurt" 

This la weird. "Zulu Boat" has congs-stylo drunalng, XTC- 
typo vocals, a bass run lifted froa any nuaber of 60s psycho- 
punk songs, a restrained eax, and a couple of instruaental 
rave-ups. The flip pretends to be S»toy rock 'n' roll. Nothing 
to lose sleep over. (JB) 

(Thin-Sliced, diet, hy Bough Trade) 

LOCKJAW - "Shock Value" EP 

A new hardcore band froa Portland. The aaterial ranges 
froa thrash to garage punk and their sound, while not terri- 
bly original, le nice and gritty. Unfortunately, the lyrics 
are really stupid, being sexist ("Devil"), violence-prone 
("Ihp your Hesd"), end, despite their protestations, racist 
as hell ("Go Back"). These guys could be good after a few 
consciouaness-ralsing aesslons. (JB) 

(Loctlaw— 2146 S.E. Belaont. Apt. 2— Portland, OH 97214) 





HEAT HJPmS - LP 

The MEAT PUPISTS have nothing to do with punk or peyche- 
delia. This is thrash in s wind tunnel. It's so frenzied, it 
Boves ss fkst as the huaan brain. Your opinion is genetic. 

It depends on what you ate. Or what «ur aother ate. (RP) 
(SSr— P.O. Box 1— Uwndale, CA 90260) 

HIXUIDED - "Bringing it Down" EP 

Real intense debut. The A-side shows the standard thrash 
sound aixed in with soae weird rock guitar, but ay favorite 
I cut— "CCTV" — features soae great fUzzed-out guitar that has 
a wonderful prolonged feedback ending. Good nolsel (TY) 

(c/o Lyle Hysen — 8 Vyngate Place — Great Neck, NY 1102l) 

HDB - "Upset the Syatea" EP 

Nine-song debut froa NYC. Furious-paced hardcore laced 
with KM guitar eolos and sxtzoaalit ahart songs, auch like the 
first CIRCU JBIKS LP. And like the latter it has confused 
lyrics which condean auch and beg for unity--but around what 
and for what? All in all, enjoyable. (TY) 

(Mob Style-246-i4 54th Ave.— Douglastown, NY 11362) 

MOHAWKS - "Cashing in on Yesterday's Fkd" cassette EP 

This is a great Bay Area garage band. I aean, this is such 
a good exaaple of the genre it could be froa the Mldwestl 
••llsrlous lyrics and a grungy sound sake the HOHAWKS appcallre 
as hell. (JB) 

(no address) 

N.O.T.A. - "On the Phveaent" cassette EP 

Punk and thrash ftoa NONE OF THE ABOVE. Hostly slower 
songs, but great crashing guitars and lyrics. (TY) 

(404 E. 12th-St.-#6— Tulsa, OK 74102) 

NO THANKS - "Are You Ready to Die?" cassette EF 

A great new New Jersey group with an intense feaale voca- 
list, slashing guitar chords, and top-notch lyrics. "Puck the 
Ihst" proves that HO THANKS rank rl^t up there with the 
best. (JB A TY) 

(c/o Donna— 100 Rock Bd.-#32— Hawthorne, NJ O75O6) 

^ POISON IDEA - (UntlUed) cassette EP 

* rWroclous like MINOR THREAT or SS DECONTROL, only they 
cone froa "aellow" Oregon. Can't wait for soae vinyl. (TY) 

(714 S.E. 148th— Portland, OR 97233) 

REALLY RED - "Hew Strings for Old Puppets" EP 

Five new songs in REALLY RED's very distinctive style. 
After four 7" records and one LP, if you don't know what 
they sound like, you're really blowing it. Great driving, 
rocking, hynetic songs with political lyrics as sharp as 
they ccae. (TY) 

(C.I.A.— 1231 Ashland— Houston, TI 77<»0) 

RIBZY - "Invasion" oasaette EP 

Five songs by this San Jose group, consisting of two 
woaen and two aen. Great snarly vocals in the snotty tradi- 
tion of 60s punk and Darby Crash. The arrangoaents are snappy 
and the sound is distinctive, aaybe as s result of their 5- 
strlng guitars. Look for a record soon. (TY) 

(no new address) 

RONNIE A THE RAYCUNS - "Nancy's Chlna/Let the Pigs Run Wild" 

Radical teacher at local school is let loose in a record- 
ing studio and aanages to produce a politically astute cri- 
tique of Reaganoaics within a huaorous garage punk foraat. 
Pretty good for aaateur hour, but grittier guitars could 
have turned these entertaining ditties into ainor classics. 
Ikybe next tiae. (JB) 

(Broken Dlah-P.O. Box 12234-S.F., CA. 94112) 

SCREAM - "Gov't Prlaer" EP 

This is the Northern Cal SCREAM, not the better-known D.C 
lauid. It's a 4-song release with two God-awful songs that 
show their not-too-dlstant Heavy Hetal past, one decent 
thrasher, and a totally great and refreshing etop-and-go 
classic called "Gov't Prlaer." (TY) 

(laaortal Nuts— 620 Santa Clara #31— Alaaeda, CA 94501) 

SraSEIESS KATE - "ftechanlcal Death” cassette EP 

Extreaely abrasive aetal noise supposedly stlaulated by 
listening to the STOOGES played "backwards, forwards, and 
sideways." Hell, I believe it because this is definitely 
brain daaage aaterial. The lack of real vocals won't help 
the® eonaerclally, but I doubt if they'll give a fuck. (JB) 

“ “ ----- . ^ i8or ' 
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SACRED ORDER - 'Clanking on a Straight Edge' cassette EP 

Pretty standard thrash, although soaetlees It breaks the 
nora. What really stands out here are the lyrics. They're 
standing out right now, ftta ay garbage canl It's tihere they 
belong — sexist, hoaophoblc aacho goon-squad bullshit 
left to the Rockers and Metal croud. (TY) 

(Beer Hill So.--2471 N. Well— Klluaukee, VI 53212) X. 

TRAGICS - 'Moaal, I'a a Hlaflt* BP 

This band froa upstate Kau York used to be called the 
HXSFTTS, but changed their naae for obvious reasons. Their ' 
vocalist sounds all the world like Ihullne Hurray froa her 
RNETRATIOM days. The band eoablnea punk, thrash, and rock 
and roll. (TY) 

(c/o Bob G<^ — 399 Western Ave. —Albany, MY 12203) 

URBH DK - "Hass Grave' EP 

A totally great debut. It's not thrash teapo (unless played^^^^V 
at 45, uhleh sounds good, too), but It has very powerful, 
vlng songs ulth dooa-fllled scenarios of the deterioration of 
huaan values. Unfortunately, It's all too true — this Is the 
real 'horror rock." Too bad there's no lyric sheet. (TY) ■ 

(P.O. Box 239— Zion, IL 60099) P ■ 

VAHDALS - 'Psace through Vandallaa* 12' BP .S 

This record has that distinct aodem U sound, at tlaes 
rsalnlscent of TSOL, CUN CLUB, anl the CIRCLE JERKS. All In -..fl 
all, an enjoyable, upbeat debut. (TY) 

(BplUph— 22458 Ventura Blvd.— L.A., CA 91364) /fCUtk 

VARIOUS ARTISTS - The Bis Apple 1 Rotten to the Core LP J 

A new saapler of aostly unknown New York groups. It fea- I EDv 
tures stuttering thrash by the HOB and SQUIRM, but aost of I 

of the auslc and theses are rooted fltaly In the garage punk I Dfl 

tradition. The best garage group Is ISM, who should get kudos! 

for both their political lyrics and the best song title of II H 

the yMT— 'Moon the Moonles." The HEADUCXERS, BUTCH LUST A I’l ■ 
THE HYPOCRITES, and KILIER INSTINCT have acre of a rock-HM I I ■ 

origin, but the latter are real fast. This record Is uneven I I B 
but It does contain sons gsaa. (JB) ■ I B 

(S.I.N.— P.O. Box 25>-0akland Gardens— NYC, NY 11364) 11 B 

VARIOUS ARTISTS - Cleveland Confidential LP III 

Clevelaixl la a city of neuroses, both real and laaglned. ■ I JH 

This record proves that the city still has the best psych- 
^rage banls. An old BtGANS track Is featured, as well as ^ yjS 

great stuff by the WOMANHATERS, OFFBEATS, MENTHOL WARS, and 
acre. Even the "artband' track la gonso. (RF) 

(Teralnal— 20627 Chickasaw— Cleveland, OH 44119) 


VARIOUS ARTISTS - 


B? cABsette LP 


Akron and ClBv«lBnd hArdcore including ZERO EEFEX, URB^N 
HlTTAirrS. And the OFFBEATS. This stuff •XBnpllfies why the 
Midwest Ib fAst becoming the center for intense music. (TY) 
( Slaa Magazine— P.O. Box F68 — Akron . OH 44308) 


VARIOUS ARTISTS - Hastertane LP 

Great coaMlatloo of upper aldwestam bands (except Bos- 
ton's F.U. *s). Soae have previous releases — TOXIC R EASO NS, 
ZERO BOYS— but aost are vinyl virgins (SLAMKIES, BATTERED 
YOirm, miNQUEHTS, ARTICLES OF FAITH, REPELIANTS, LEARNED 

( HELFLESSfESS, PATTStN, and DIXKREUZEN). More voluaea axe 
planned for the future. Theae regional collections of little- 
known bands are extremely laportant, ao give the ZERO BOYS 
credit for organising this project. (TY) 

(Afflraatlon— P.O. Box 30253~ZnllanapolU, IN 46220) 

VARIOUS ARTISTS - Meathouse cassette LP 

I The follow-up OutTTed Re sains . This coapllatlon features 
126 lands, Including JFA, the CRUCIFUCKS, RED SCARE, MOURNING 
InOISE, BATTAUON of SAINTS, MECHT MENSCH, RIGHTS OF THE ACCU- 
fsED, SIN 34, NEGATIVE ELEMENT, the HOB, REBEL TRUTH, and on 
and on.... You can't go wrong here. (TY) 

($6 to Veralod Sound— P.O. Box 174— XenU, OH 45385) 


VARIOUS ARTISTS - 


caseette LP 


A hot little tape put out by Oops I fanzine, featuring 
soae great garage thrash by Clevo and Akron bands like the 
BEATOFFS, the OFFBEATS, LOUD AS FUCK, the DUMBSHTTS, the DEF- 
NIKS. the DISSIDENTS, and ZERO DEFEX. Only aldwestcm bands 
could coae up with song titles like 'Turds with Com In 'Ea." 
Croat. (TY) 

(Oopsl— 4812 Eldo St.— Willoughby, OH 44094) 

VARIOUS ARTISTS - What la It? LP 

Mostly re-lssuss, but with a fsw unreleaaed cuts froa the 
What label vmulta, one of the aarlleat L.A. labels. This 
oonUlns geos by the GERMS, OILS, SKULLS, CONTROLLERS, EYES, 
and later stuff by KAOS. A auat for those who alssed these 
lolder (Aillfomls punk 45a, now laposalble to find. (TY) 

I (What— P.O. Box 49593— L.A. , GA 90049) 

WHITS TRASH - 'Hall Nol' cassette EP 


cassette EP 


Soae thrash classics here like 'I Kate My Toes' and 'I 
Hanna be Beaver Cleaver.” (TY) 

(e/o Janes Glower — 835 34th St. — Boulder, 00 80303) 

HOKBtTS - 'Bye Bye asby/Glve It a Nuaber' 

A such faster and acre enthusiastic fcllow-up to this 
Ohio tand's kwlet-KlNKSlah debut. Great 60's pop vocals, 
hooka aplenty, and heavy guitars daks this s sterling 
record. Really lapieealve, Iwt I aleh to hell Boap would do 
'a better Job dlatrlbutlng their subsidiary labels— you can't 
iget Vexx 45 b anywhere In the Bay area and the altuatlon 
probably Isn't aueh better elsewhere. (JB) 
f'(Voxx— c/o Boap — 2702 San FOmando Rd. — L.A., CA 9OO65) 

YOUR FUNERAL - "I Want to ba You/Final Abyaa' 

An aaazlng garage psychedelic 45. The bittersweet vocals, 
slaple chord progressions, and crude guitar tones on 'I Want. 7 
realnd one of Innuaerable underground classics fToa the ald- 
608 without plalgerlzlng any particular band. The flip Is acre 
'psychedelic" In the aodem post-punk sense of the tern. 

Crest debut. (JB) 

(Local Anesthetic, diet, by 


THE BRITISH 
ISLES , 


ABRASIVE WHEELS - 'Bum 'es Down/Urban Rebel' M 

Pretty uneventful outing. The A-alde sounds like a '76 Eg 
U.S. punk band laltatlng a '77 U.K. taandi the B-slde Is 
Bodem-psced, but unlaaglnatlve. (TY) 

(Riot City— 24 Teaple Close — Hal ton — Leeds 15— ENGIAND) 

ATTAX - 'Murder In the Subway/Future Dreaas' 

Pretty good— I'd give It a B-, aa the druas drag a bit. 
Sounds slot like G.B.H, with thanes to aatch. (TY) 

(No Future — 3 Adelaida Houae— 21 Vella Rd. — Ihlven, Horcs. — 
nCLAND) 

CREATION - Hew Does It Feel to Feel? LP 

A great re-release froa the near legendairy 60s band. Dis- 
tortion and power chords are the staple of this group's sound, 
along with sone great psychedelic guitar breaks. Refeieneesi 
the early WHO, the aid-period YAHD3IRDS, the MISUNDERSTOOD, 
etc. Includes great liner notes. (JS) 

(Bdsel— 6 Horn leuie— Acton — London W3--ENG1AKD) 


OUHCE - Perfection LP 

This Is perfection? No way. It's a thoroughly unsatis- 
fying debut albuB froa CHARGE. And sneaky, too. Flrat, they 
f put out a brace of punk 450 and then lure everyone Into 
buying a long-player's worth of very different aaterlal. 
Herein lies rhythalc auslc with annoyingly precious vocals 

I I that should be placed soaewhere between post-punk and experl- 

aental punk, the closest coaparlsons being U.K. DECAY, 

THEATRE OF HATE, and (gaspi ) ADAM A THE ANTS. These guys 
have played punk rock like "Caaaan" here since '78, so they'rt 
entitled to change styles If they want to. On the other hand, 
we don't have to keep listening to them. (JB) 

(Kaaera, diet, by Roiurh Trade ) 

ICHASS - "How does It Feel?" EP 

Coalng so close on the heels of their Christ— The Albua . 
^It's alaost too such to digest. The title song is a catchy 
headbanging attack on the Jingoistic British attitude towards 
the rblklanda/Malvlnaa crisis. It has created a hoopla In the 
English press, who aaazlngly have supported CRASS against 
■Vrllaaent'a cries of "treason." The flip features EVE and 
. will please fans of Penis Bnw . CRASS aay be accucud of 
I preachiness, but their unrelenting critiques are h<.vlng an 
f Impact. (RS A TY) 


DEAD WRETCHED - “Convlcted/lnflltrator" 

Excellent, powerful release. The A-slde is slower with 
classic soccer chants, and the B-alde Is a real killer. (TY) 
(Inferno, distributed by Rough Trade ) 



DEATH SEHTEHCB - "Doath and Pura Destruction** EP 

An Intemelml Brltpunk liuid that eumntly aounda too kI 
Buch Ilka tha EXPLOITED for Ita ovn good. DEATH SEKTQICE anJI> 
faat, loud, and a little rough around the edgae, ao they 
could cone on atrong If they develop aore of an Individual 
atyle . ( JB) Sp.' 

(Baat the Syatea — Unit 5 — Bear Cryatal Bd.— Blackpool, lance 
ERGIAND) 1’ 

DISCHARGE - "State Violence, State Control/Qoo*eday" N 

Surprlae, anrprlaet Thle record aounda Juat like DIS- 
CHARGE. Actually, only "Dooaaday" doeai the flip la auch R" 
•lower, hut atructurally the sane. You either like DISCSKARCeSu 
ind can't got enough of then, or you aay "never again." They ^ 
sound alot better on record than they do live. (TY) ■ 

(Clay, diet, by Rough Trade) I 

DISORDER - "Perdition" 12" EP | 

Eight tracks froa the beat of the U.K. poat-DISCHARGE t 

thrashers, thoagh this new stuff Isn’t as aaphetaalne aa 
their earlier releases. That should give you a good Idea of 
their sound. If it doesn't, stick your fiager In a socket 
for siallar results. (TY) 

(Disorder — 3 Suaaerhouse, Tlckenhaa— Avon, ENCIAHd) 

DISHUPTORS - "Sheltera for the Rich" EP 

Although a vast laproveaent over their "Young Offender" 

45 , this 3-traek EP falls to score any narks for distinc- 
tiveness or style. The political points are astutely drawn 
and writteni unfortunately, the coaposltlons hare are very 
basic and very unlnvolvlng. (SS) 

(Radical Change--c/o Backs Records— 3 Swan lane — ltorwlsh--EHG) 

ENEMY - "Punk’s Allve/Twlst and Turn" 

The basic riff is faalllar, but "Punk's Alive" reaalns a 
pleasing enough cut, with aentlaents to warn the heart of 
any hardcore afflclando. Even though the B-slde doesn't aeet 
the standard, an abrasive guitar alx and orange war sake It 
all quite worthwhile. Recoaaended. (SS) 

(fkllout, diet, by Rough Trade) 

BBAZERHEAD - "Teenager In Love/All for He" 

A dlsappolntaent. Over their past two singles, EHAZHRHEAD 
had developed a pleasant, hard rock sound rsnlnlscsnt of the 
LURKERS/RAMONES. In place of this, they do an awful cover of 
the old DION AMD THE BELMONTS song, sblle the flip tries 
for a aore upbeat approach. Unlapresslve . (SS) 

(Fllcknlfe— 82 Adelaide Grovo--London W12— ENGLAND) 


You have to get beyond the tacky cover on this LP. It 
looks like an 01 or EXPLOITED albua, but G.B.H. play one 
ripping headbsnger after another. They even utilise blues 
riffs in thrashes like "Bellend Bop." Most of the lyrics 
are about war, poverty, and sadness, but there's one song 
about getting drunk a^ fucking a "slut." Needless to say, 

^t Bakes as wonder about these guys. (RS) 

(Clay) 

JOHN'S CHILDREN - The Ugendarv "Omasa" Albua LP 

You could easily becoae poor purchasing all the great re- 
cords bslng re-lssued these days, and this one’s no excep- 
tion. One of the dost sought-after 60s LPs, Orgasa is a great 
collection of English psychedelic pop auslc. Tbke sone good 
songs and dub In the screens from "A Hard Iby's Night" and 
add you get one of the aost Intense "live" albuns ever Bade. 
Included are the original studio versions of "Saashed, Block- 
ed," "Just What wu Want, Just Vhat you Get," and fantastic 
liner notes. (JS) 

(Cherry Red, dlst. by Rovigh Trade) 

MAJOR ACCIDENT - Massacred Melodies LP 

Yet another In a seealngly endless line of British punk ^ 
records. Though this new group doesn't really break any new p 
ground, better songvrltlng ability lifts then above the pack., 
if you insist on rehashing a TOs punk fomat In 1962, you've 
got to write senorable tunes to hold anyone's Interest, and 
MAJOR ACCIDENT occasionally succeed where Innunerable others 
are falling. Good recording, too. (JB) 

(step Forward, dlst. by Rough Trade) 1 

METEORS - "Mutant Rock/lhe Hills have Eyas" ^ 

Paychobllly, that unique blend of rockabilly style, punk 
energy, and aodem sound has produced a few outstanding 
records— aoae CRAMPS, CUN CLUB, PANTHER BURNS, and METEORS 
outs. This latest single Is a continuation of their great LP. 
Boss. (TY) 

(HXY2-1-2 Munro Terraee-London SH 10) 




'MILKSHAKES - "Please Don’t Tell My Baby/lt's You" 

This British hand do lt;up like PRETTY TinNCS/KINKS circa 
'65 with a punk tinge you can feel. Nice sound too, crude like 
live. Betcha the BEATIES sounded this wild before they star- 
ted aeUrlng records. This outshakes aost "aod" bands. (RF) 
(Bllk-o, dlst. by Rough Trade) 

PURPLE ‘hearts - "Plane Crash’ BP 

The niRPIE HEARTS return with three fairly pedestrian 
pop ditties that sake one long for their older nso-Mod 
olasslcs like "Millions Like Us." This stuff Isn't really 
! bad, It'a Just totally unnecessary. Oh, walll (JB) 

(Roadrunner, dlatrlbuted by Rough Trade) 

RIOT SQUAD - "Religion Doesn't Mean a Thlng/Rlots In the City" 

Standard Brltpunk alnlng a HM vein. This kind of thing has 
been done so often and so auch better elsewhere that a record 
like this really has a hard tlae aalntalnlng Interest. Fast, 
loud, and tedious. (SS) 

(Bondelet — 96 Marples Ave. — Mansfield Voodhouse — Notts NGI 9 
WB— ENCUND) 

RITUAL - "Mind Dlsease/Nlne" 

Croat roaring post-punk with an abrasive sax, horror 
themes, and frantic druanlng, especially on "Mind Disease.” 
"Nine" Is more arty and hence less effective, but these 
nys have real potential. For early KILLING JOKE fans. (JB) 

(Red Plane, diet, by Rough Trade) 

SCREAMING DEAD - "Valley of the Dead" EP 

This exciting British laport coablnes tha trashy song- 
wrltlng of the CRAMPS with atypical hardcore energy and bite, 
resulting In a dlsaraingly effective debut EP, While all the 
songs are very good, "Valley" acts eapeclally high standards 
In Halloween-style nolseaaklng. Also note the cheap price. 

^Sk^l— 12b ^th Rd.—ChelUnhaa— ENGLAND) 

SEIZE - "Everybody Dies" EP 

It's been a long tine since thalr first single and the 
SEIZE haven't come out of the garage yet. In the great tra- 
dition of slaa, crash, and slobber, this EP has a nasty 
edge and should be played at high voluae. Four great ditties 
are Included, but "In For He" la the standout track. (RS) 

(Why Not?, dlst. by Rough Trade) 

SPECIAL DUTIES - "Bullshit Crasa/You're Doing Yourdelf No Good’ 

Another great-sounding 01 record froa SPECIAL DUTIES, but 
regrettably they've exhibited ooapletely reactionary values 
on this one. "Bullshit Crass" Is an antl-CRASS diatribe which 
Bight be funny If these clowns did even l/lOO as auch as 
CRASS to generate Intelligence and help other bands. And what 
can you aay about goons who consider C31ASS — the ultlaate anar- 
chist group— to be "Redo?" Bibarasslngly stupid. (JB) 

(Rondelet) 

SPECUL DUTIES - '77 In '82 LP 

Ditto for this long-player. SIECIAL DUTIES have every- 
thing — ripping guitars, aaphetaalne speed, sandpaper vocals, 
catchy choruses — except the all-laportant brains. This tlae 
they rail against the "Qaapalgn for Nuclear DlaarBaBent," 
asserting with Jingoistic passion that they don't want to 
die for a weak Bnglandl (Fsllas, you were bom about a cen- 
tury too late) If the labeelllty quotient wasn't so high, 
this would be one of ay currant faves. As It Is, 1 can't 
rccoaaend It. (jB) 

(Rondelet) 

TELEVISION lERSONALITIES - They Could have been Bigger than 
the Beatles It 

The third and final LP froa this soon-to-becoae-legendary 
band. They Oould have teen ... Is a collection of outtakes 
spanning the whole TVP's career, a great collection of wlap 
pop gens, neo-psychedallc favorites you've never heard, and 
two CREATION covers, "Makln' Tlae" and "ftilnter Man." The 
price Is worth the adalssion Into Daniel Tbreacy's alnd. Buy 
and Bake them "bigger." (JS) 

(Whanm, dlst. by Rough Tmde ) 

jSwTAL CHAOS - "Factory Jkn" EP 

TOTAL CHAOS Bpeclallses in a terse , powerful hardcore 
sound when they so choose^ and this four*txack EP Is quite 
distinctive styllstlcallyt Son^ like "Fkctory Man" and "a»e 
Don't Qsre" contrast well with the brooding protest of "I 
Die," asking thle an atypical, though by no aeans outstanding, 
records Ho aajor developaents since their debut# (SS) 

(Voluae. diet, bv Red Rhino) 


i 





To coincide with our epeclal Finland reporti we ve deci- 
ded to review all of the new Flnnlah punk records In a aepa 
rate section. One thine can be said at the outset— Finnish 
hardcore releases are alaoet unlforaly excellent. They ate 
much better than the general run of British and other Bujo- 
pean punk offerings, better even than aost Aaerlcaa stuff. 
So read on, but be aware that the following evaluations are 
baaed on the Buslc alone. Ve can't 'olwaya detemlne the 
polltioal content because the lyrics are In Finnish. 


•'•vMM.r' • tdf 


iiilka of Finian: 

Iniporied in This 



BASTARDS - *lhallM IbJaa Ja Kuolee’ EP 

Super fast thrash, the characteristic Finnish hardcore 
sound. The BASTARDS have strong vocals and a nice wall of 
noise, Ixit the weak druaalng occasionally lessens the punch 
and the turws tend to blur together. That doesn't keep ae 
frca recoaaendlng It. (JB) 

(Propaganda,- diet, by P. Tuotanto) 

CADCKRS/XAAOS - BP 

One Finnish thrash band on each side of this 7*. Both 
aeea highly Influenced by DISCKARCB. The KAAOS side Is a bit 
alppler. ( TY) 

(P. ThotantoJ 

ICOHU -63 - "Valtaa, el lolstoa" 12" BP 

The Biasing link between lAMA and the younger Finnish 
thrash bands. KOHU- 63 's newer aaterlal Is considerably faster 
than the tracks on their '77-llke "Pellnanlausaa" EP. They 
certainly haven't lost any drive or power, though soae of the 
aelodlc hooks i»y have been tzaapled In the staapedlng teapo. 
Still, a fine record, and check out the OOCKMEY REJECT^EX- 
KtOITED parody ("Harposla Kids") for a good laugh. (JB) 

(Poke, dlst. by P. Tuotanto) 


lAMA - "Anarkoaarko" EP 

fbst classical-style punk with a chunky Instruaental 
attack. It's really gxx>d but not as awesoae as soae other 
Finnish hardcore releases. "IVskaa" Is the standout cut, 
with Its throbbing base and drua beat, (ft) 
j[Johanna, dlst. by P. Tuotanto) 



P>werhouse druaalng seeas to be the hallaark of this band. 
The songs on this EP tend to be In the nlder punk style of 
' 76 , but It's delivered with great Intensity and coanltaent. 
(TY) 

(Johanna, dlst. by £• Tuotanto 1 


»H0 RETTSYT - "Mlti On Punk?" EP 

Extreaely biting '77 punk with rough sandpaper vocals 
straight out of a horror flla. This Is really strong stuff 
and, best of all. It doesn't evoke any close coaparleons with 
other groups, laryngitis rules, OKI (JB) 

(Ihho, dlst. by Z‘ Tuotanto) 


mnOCSTEATTERI - Tervetuloa Helvettlln" EP 

Powerful Finnish thrash punk. The closest coaparlson Is 
probsbly C.B.H., except that these guys are better. "Jos 
Sots Tulee" Is the best of a bunch of great songs. (JB) 
(Alkalopuu, dlst. by P. Tuotanto) 


RIISTETYT - "Ukl Ja JKrJestys" EP 

More ultra thrash froa Finland. On this EP every Indivi- 
dual song Is aanlc and would sound super if played by Itself, 
but It's hard to distinguish between the various tracks 
when they're all played back-to-back. I guess distinctive 
songwritlng Is what aeparates great thrash froa good thrash, 
but this stuff Is still plenty wild. (JB) 

(f 



najoitettu Ydln«ota SP 

IYm newest release froa these scene veteransi and they*re 
^tting faster and nore Intense each tine around* Given the 
youthful competition, lt*6 not surprising that this EP show- 
cases heavy thrash stuff, and lt*s well worth your attention. 
Watch for an IP soon. (JB) 

(Poko, dlst. by P. Tuotanto) 

TKRVEST KADBT - **Bock UahausU Vastaan** EP 

A raw one-sided thrash record with vocals that sound llxe 
they're coming out of a covered garbage can. In other words, 
an extreaely nasty debut with loads, of promise. (JB) 

(diet, by P. Tuotanto) 


TKRVEhT KXrarr - -Mull on Ulan Lyhyt atnky" BP 

More of the same great sound. The material here is very 
much like early DISCHARGE, only more garagey. I defy anyone 
to try and surpass T. XXl£T's primitive guitar leads. Hi^ly 
recommended . ( JB) 

(diet, by P. Tuotanto) 

TBRVEET EXDffT - -X&retOn Joulo** BP 

With this release, T. KKOETT come of age and prove that 
they're among the world's best hardcore bands. This well- 
recorded record has everything— ultcm ti^t thxaah power, 
io«n>in choruses, and lead vocals so demented that they make 
the MEAT KfPFETS sound like the BEE GEES. The hottest punk 
EP released thus far this year. Really. (JB) 

Poko.- 


THE WORLD 



Swedish thrash — sounds like WAR ZONE to ee. Crude, sbn- 
slve, raw gultsr and vocsls. Definitely U.S.* Influenced. (TY) 
(Bullshit,- dlst. by P. Tuotsnto- e/o Voltto Vssko- 76780 
Isuulnslkl-FINUHD) ~ 

D.O.A. - "Vsr on 65” 12" BP 

The band now Includes Joey and Etive fros the old llne-up, 
plue Dlnwlt and Wispy Roy froe the "other" fasous Vancouver 
band, the SUBHUHINS. This record Isn't aa frantic as Hardcore 
'81 . but It's more typical of D.O.A. 'a live rook 'n' roll, 
somewhat reminiscent of the old MC 5. lYiey also do some regene 
and' .overs of "war" epngs by EDUIR STARR and the DILS. (TY) 
(fbulty) 

OtlLY TERROR - "Klartext/Ho Fun is No Pun" 

01 In one country la enoueh, nlcht wahr? Boring. (TY) 
(Aggressive Rock induction— Skalltaerstraase 49—1000 
Berlin 36— WEST GERMANY) 

FORGOTTEN REBELS - 11118 ain't HoUvwood. • .Tbia la Rock 'N' 

Roll LP 

The second album from an old Toronto punk band known for 
Its cavalier offensiveness. Compared to their classic In love 
with the System LP, which was filled with unforgettable sa- 
tire like "Elvis la Dead" and "No Beatles Reunion," this new 
release la rather tame. Despite the personnel changes, the t 
group retains Ita infectious pop-punk sound and Its absurdly 1 
Ironic quality, but the themes are much more pedestrian and_^ M 
much of the obnoxiousness la gone. I guess that's "ppogreas" \ 
for you. (JB) .3 

(Star— 2f Janes St. North— Hamilton, Ontario 18H 2J9— CANADA) J 

JEZUS * THE COSraLFUCKERS - "Factory" cassette EP | 

Nine songs that absolutely rip. Very much In the DIS- I 
CHARGE vein, as are many of the European hardcore bands. ■ 
This one's from Holland. (TY) " 

(Dlst. by Rou<di Trade) 

KILLER PRALINEN - "Bunker Ballett" 12" EP 

Punky pop- rock froe Germany. The songs range fros the 
heavy PROFESSIONALS-llke pop of "B»st Club" to the PISTOLlan 
"Bote Fhaque," but they all have dense guitars a^ hooks 
aplenty. A mixed beg, but definitely worthwhile. (JB) 
(Aggressive Rock Productlon-3(alltaeratrasse 49-1000 Berlin 
36-CERMANY) 



TYHJJT BATTEHIT - "Osat HukaaaaT/Ruuhkaaaa" 

. "Osat" la a great punk song in the classic lata 70s tra- 
dition, coapleta with choppy fuze guitar and cool background 
vocala« added for punctuation. Only the handclaps are missing. 
The B-slde la slower and far less memorable, but this band 
la mining a rich If overused vein. (JB) 

(Fako, diet, by Hallelujah) 


VARIOUS ARTISTS - "Systeeml El Tblml" EP 

lAAHAUS and KAAOS have four songs each that ahred to the 
«*ttlng desperate for adjectlvee here). Really rad. 
VAPAA KaSY, on the other hand, pale In ooaparlson due to 
their wispier sound. tTY) 

(P. Tuotanto) 


000 - "Oodeja Slmaaullle" EP 

Unlike Boat Finnish bands, which pursue their choeen genre 
with a single-minded and frenzied dedication, 000' a debut la 
a aimed bag. Their crunching sound la applied equally well to 
thraah, aid-tempo punk, and even a couple of engaging post- 
punk numbers. It's good to see experimentation, but I still 
favor the straight and nasty. (JB) 

(HNNEMO, dlst. by Propaganda) 


KEXANIK SSTRUXnW KOHANDOH - "Rohe Gawalt/Rhytmus der Mualk" 

A live recording from this German group. It utilizes a 
sax, but It's not "arty.T The A-alde has a hard-driving, 
sparse, "Peter Cunn”-like soundi the B-slde la punkler and 
even stronger. They're cowing to the U.S. In January. (TY) 
(ZlckZack, dial, by Svatematlc) 

NAPALM - "It'e a Warning" EP 

Cockney kids froa Hamburg? Jawohl, aatasl Geraan teens 
froB that city were highly Influenced by the Brits In the 
608— the BEATLES pUyed the Club and the RATTLES emerged < 
In the 80s, It's NAPALM'e turn, right down to the accents 
and soccer chants. (TY) 

(Konnekschen— Ourehschnltt 13—2000 Kaaburg 13 — WEST GERMANY) 
NORHAHL - Verarachung Total LP 

Mid-tempo '77 punk from this Geraan hardcore bend. If the 
guitars were turned up twice as loud and the vocals were more 
raspy, the MORMAHL might have aomething going here. This lan'l 
the case, so the results are less than satisfying. There Ij 
an appealing amateuriahneae evident here, but It's not enough 
to overcome the above-mentioned ahorteomlngs . (JB) 

(MuUeimer— Kesaleratrasee 8— 703O Bobllngen— WEST GERMANY) 

NOT MOVING - "Strange Dolla" EP 

Four songs, each kith a different style. One la In the U.K. 
post-punk style, one la a aurf standard, one la CRAMPSlah, 

[ and the final one tears It up. Good female vocals, but unfor- 
tunate Intrusion of aynth. (TY) 

_ (Electric Bye — e/o Liz Patereen — Via Mondlnl 25 — 29100 Pla- 
eenza— ITALY) 

1 RAZORS - "Banned Punx" 12" EP 

L This West German band plays tight, hard, powerful punk 
Band hardcore. Great record, along with all their previous 
rieleaaea. (TY) 

I (Xonnekaehen) 

RIOT 303 - "Crowd Control" EP 

Hay, It's punk rock that sounds very much like the Cknuck 
SUBHUHANS, even down to the Wimpy Roy-style elnglng. Most the 
punk bands In the U.S. either wimped out or went thrash, 
leaving the last bastion of the older sound In England and 
the wilds of Canada, whence this group emerged. Fellas, It's 
'83, but your record Is darn nice in a nostalgic sort of 
ray. (TY) 

(Cardiac, no address) 


39 CLOCKS - Subnarcotic LP 

This la the second album from this Cerean group. It's 
like meeting the VELVET UNDERGROUND and SUICIDE In a rain- 
storm. It Isn't gloomy either. It's a lot of fUn. They don't 
get too wild but the rhythm la rigid. They even do "loule 
Louie" without making It sound old. (RF) 

(Psychotic Commotlon/Elgelsteln— Aquinostrasse 7-11— 5WK) 
KOln— W. GERMANY) 



STTTEH • LP 

Bulc *77 punk with no nurprlses. !*■ not but* why, but 
■oet Gorann hnrdooiw groupe aiw still alrsd In the slow TDs 
punk tnulltlon. Ihe SISTEH display little power, no Intensity, 
and undistinguished aongwrltlng. "Knall Sle sb* Is the best 
of this batch of saterlsl, but aoneone should send these gpys 
a HINOR THREAT or HSCBOS EP to show then how It's done In the 
80s. (JB) 

(People's — c/o Rip Off — Rsebschstxasse 13--2000 Haabuig 11 — 
VSTT GERMAHY) 


UPRIGHT cmZIWS - "Boebe of Peace" 12’ EP 

Mine songs froe this Geman noup, aostly sung In English 
and sounding very English, too (ca. '79-60). Ihey even do a 
cover of CRISIS' "Holocaust." Ihe lyrics are great and the 
aaterlal Is fine and dandy. An excellent debut. (TY) 

( H 'ART— IkxUlllan Kolbe Strasse 13— bSjO Bochus 1— ¥. GKR) 


VARIOUS ARTISTS - Certuache fur die 80er LP 

The third in a series of Gernan cospllatlon albues recor- 
ded live In Hasburg. All of then have been uneven, and this 
one's no exception. Basically, It contains boring rockers 
(SALIMOS), art daaage Junk (LTEBEXIER), and unlnaglnatlve 
punk (the CORONERS). Even groups that have previously pro- 
duced Boae thing worthwhile (the RAZORS, ABHARTS) are unable 
to rise above on this platter. For collector’s only. (JB) 

(Rip Off— Peldstrasse 48—2000 Hanburg— NEST GERMANY) 

ZERO POINT - "Fkshlon" cassette EP 

Experlaental punk fros Dennark. A raw guitar assault and 
excellent lyrics are wedded to quite varied amngenents — 
sose are thrashed out, sose are slow, sose are staccato, sone 
are unrelentingly driving, etc. "Govemsent, the Biggest Bne- 
ny" hurtles along at a breakneck pace and cones In first on 
the &le scoring system. (JB) 

($5 to l^rtlsan — c/o Per Mlchaelson — N^javn 37 — lOJl Kobn- 
havn— DENMARK) 





Any Current Fad 
You Hate? 

(Asked at Sather Gate, University of California 
at Berkeley) 

' Mark Carlos, political scleace stu- 
dent, Berkeley: 

Punk'i (etting way out of hand. You 
get a lot of young, high school kids 
hvng tng around here and It seems like 
they go out of their way to look ugly. 1 
even bad a teacher with green hair. 

Allen Lamps, chemical engineer- 
ing student. Walnut Creek: 

Punk. Punk doesn't compliment 
good looking girls. It makes them stick 
out like a sore thumb. I like the regular 
Walnut Creek style. Old blue Jeans and 
T-shirts. Now, that's a good look. 
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••If -dostructi vonoms of Rock And 
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S#« a conevrt turn into a fascist 
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Haar iiusic that is naussating only a 
f couple of times* CoNsr before 
animation that Mill give you 
nightmares for the next month. Bob 
Oeldof*s Mordless portrayal goes right 
to the heart of insanity, drugs and 
delusions of grandeur. Not for people 
Mith Meak stomachs, faint hearts, or 
Rockers Mho expect concert footage. 

Oerod Poor 


USFjTBK OHlVfKSfTYOf SAN 
FRAMCISCO STATION, SAW plT 
^iCBNTlY To ML6fi,ATe ITJ 
PuNKSHOWiTo AAM.6AM 
SHIFTS. %\31H SCHMAKTZ kt- 
fUSED and is NOLONACE ON, 
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THC fiiRWeYAAD SHAFT. ^ 
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CkOINCg TO CHAN^ PAASTICAU.T, V/lTM pfAKAPS ONE HALF 
OF rue CUARENT Wa B£lN^ DISMISSED. THOSE OF 
YOU WHO CONTRIBUTED HOME Y (4 7A,00© ) TO THE KALX 
''POWER DRIVE* ^\AY WANT TO CONSIDER A CLASS ACTION 
SUITOR YOU MWRT V/RITC TO THE ADDRESSED ABOVE — 



October 3, 1982 

CLASS OF 1984... THE FUTURE? 

Salutation*, Tim t Th« Gang, 

Just thought I'd writ* you concerning 
an axtrsmely disturbing situation as 
o 4 recent. We all knoM the media 
makes thing* tough for survival on all 
of US. Reporters, journalists, editor* 
and television distort what we say and 
do for their own ends and benefit*. 
They want our scene to go down the 
tube. ..just another trendV fad like 

the hippie movement. They'd like to 
ground us out under the heel of 
fascist dictatorship mind-control 
tactics. Fellow Punks, and all those 
who continue to fight for 

Right. .. "They* ve” employed a new ruse: 

''The Class of 1984" is a new film 
release that has hit our local 
theatres in Modesto. I've never been 
so scared in my life, afraid for our 
scene. Afraid for our right* as human 
beings, as this film is the most 
massive exploitation of the punk scene 
I've ever witnessed. The flick is 
disgusting and a lie. 


My friends ‘ (Paul ^ Keith of VIOLENT 
RIOT) and’ I were almost sorry we saw 
it, but even sorrier for the effect it 
had on ; those other* who saw it, 
sorrier still for their reactions to 
us. The flick was based on a sorry 
excuse for a school, with chickenshit 
for administrators, security guards 
and teachers. 

The students and faculty as well as 
the entire neighborhood were being 
terrorized by a gang of "punks". 
These so-called "punks" ran dope 
rings, prostitution rings and 

literally ran the the entire school. 
They were racists, sadists and lived 
their lives reigning supreme over 
anything and everybody. Literally, 
"Terrorists" was their name and the 
extreme end of Fascism and Tyranny was 
their game. No one dared to oppose 
them EVER or they would either get 
seriously hurt or killed' This 
fucking movie made the REAL Punk scene 
look SO bad, it is almost unreal. 


Two friends and I went to see this 
flick last Friday night. We were 
waiting for the first showing to get 
out so we could see the second of that 
evening. Soon people started filing 
out of the theatre doors and the first 
thing they saw as they came out was 
our trio. Their eyes bugged out 
wide — fingers were 

pointed— accusations and even THREATS 
were made. We were merely tailing 
amongst ourselves and this onslaught 
began. One little lid tugged at his 
mother’s shirt and said "Mommy, 
there's those people in the movie'" 
He appeared terrified' A lump entered 
my throat, and the movie’s contents 
intrigued me all the more. After 
seeing the flick, I realized what had 
prompted the ill-feelings towards us 
prior to entering the theatre, 
and— admi ttedl y, what else could* we 
expect*^ It wasn't the public's fault. 
All they knew about the Punk scene was 
what the mass media shoved down their 
throats! and since they rely on what 
IS printed and said by 

the... Enemy — they take their word* as 
Fact. 


After the movie finished and the 
credits rolled by, we noticed actual 
Punk bands’ names were entered— part 
of the movie’s soundtrack. We had 
recognized the tunes earlier in the 
flici: FEAR and TEENAGE HEAD were a 

couple of the bands whose songs were 


W_(D^ W 
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out we received dirty looks and snide 
remarks on the side, but noticed the 
wide area of space given to us as we 
took off, skateboards underfoot. We 
had no more gotten out of the theatre 
when a bunch of guys surrounded us and 
accused us of various things and made 
threats. Paul tried to explain and to 
un-do what the movie had already 
instilled, but they didn’t listen. 
One big fat guy shouted "You fuckin' 
crummy punks f We're gonna kick your 
ass!" Then started swinging at Paul. 
One other guy jumped Keith and three 
others yelled at me and slapped me 
around. Theatre security came a 
little late and did little anyway. 
Paul has a pretty bad concussion. 
Keitn is a mess of cuts and bruises 
and a broken rib. I have a fat lip, a 
black eye, and a troubled mind. 1 got 
off easy. *I was a girl', they said. 
Security said there was nothing they 
could do— they "Didn't see it happen" 
or "Who started what." The assholes 
who started it said WE started it, and 
that THEY had alibi's. Our boards 
were confiscated and a relative of 
mine had to go pick them up later. 
Now we are banned from that particular 
theatre for 3 month until we "can 
straighten up", and when (and if> we 
do come back, we "had just better 
watch it." Since then, only three 
days later, we've received all kinds 
of hassles when we go out — worse than 
before, when people only laughed, 
pointed Ir made rude commnts. Now they 
yell out "Class of *84'" over and 
over,' throw things, and try to start 
fights. Gut that's our problem, I 
guess. 

1 cannot believe the aggression the 
film induced! the hatred and 
hostilities addressed and directed at 
us. The film industry in their own 
ignorance, has assaulted our safety 
and insulted us by producing a film 
that is totally contradictory to the 
Punk scene and makes all who see this 
piece of photographic, exploitative 
shit BELIEVE that we are just a 
pathetic bunch of sadistic tyrants who 
oppress ti terrorize ALL who oppose 
them. And how could FEAR and TEENAGE 
HEAD ever release theTr music for the 
film company to us* for their own ends 
in a cut-throat attempt to make us 
appear to society what we are NOT!*?? 
What 2S this*^' Has anybody els* you 
know been affected by this film? I've 
been contemplating writing to FEAR 
(the band). This isn't fair t I’m 

sick of this crap* It's FUCKED' And 
1 don't think we should take it. I 
won't* I'm starting a letter to the 
film CO. who produced "Class of 1964" 
*1 hopefully can get their address. 
This is ridiculous, but then again, 
co^side'’tng the source... 

Punks Unit* & Fight for Right* 

Melissa Camille 

Paul Cadena 

(VIOLENT ♦ RIOT) 


tfxp loitativ* of Punks, it also insult* | 
ali women under 20. The opening 
scenes focus on rear shots of teenage 
butts in short mini-skirt*. The punk 
girl* are either bisexual 
nymphomaniacs or they sell their 
bodies for speed. And they are dumb, 
besides. The only "intelligent" girl 
Is mn archetypical virgin 
goody- two-shoe*. 


Besides sexism. racism was nicely 
represented by a rivalry between the 
punk drug supplier* and the black 


suppliers. Early on in the film,’’ the 
white Nazi punks soundly "whop" the 
black gang and then escape the police! 
while the blacks are left helpless in 
an underpass to be easily taken away 
by the police. That ends the threat 
from the "inferior" black gang and we 
see no more of them during the movie. 
Needless to say, there are no minority 
punks in this film. 


The most ominous aspect of the movie 
is the fact that the teacher /hero 
literally gets away with murder 
because "nobody saw it happen" and 
therefor* the police look the other 
way. This is a disturbing conflict 
since this is the type of corruption 
the teacher had originally been 
fighting against. But he changes his 
mind when the punks rape and kidnap 
his wife! then the movie becomes a 
snuff-flick like "Halloween", a* the 
hero searches for his wife and 
systematically assassinates the 

members of the punk gang. We 
obviously feel a sense of justice when 
the gang is obliterated, and therefore 
don’t see what is basically wrong with 
the fact that the teacher has resorted 
to the same tactics and morals as the 
"bad guys". No one would argue that 
the teacher’s revenge isn't 

satisfying, but then what is this 
movie really telling the audience’’ 
The conclusion drawn is that mercenary 
tactics and gruesome murder are okay 
if they are used to benefit the 
"right' cause. If this is so, who 
points the finger and condemns the 
VI ct i m'» 


Also, by dressing the villains in punk 
garb, the film provides the audience 
With an easily identifiable group to 
embody all that society fears: 
terrorism, murder, rape etc. This 
sets punks up to be real-life victims, 
since we make an easily spotted 
scapegoat. Since we are fundamentally 
based in rebellion, conservatives see 
us as antisocial (which we are — anti 
their society)! from this they 
see a close link to crime--from their 
severely limited viewpoint. Just like 
the Jews k Blacks k Chicanos, we too 
can be blamed for life's hardships (a 
cornerstone of Fascism). 

It was ironic and sad to read how the 
theater security in Modesto would not 
help our Funk fellows because "they 
didn't see the assault happen." 
Either the theater guards have free 
passes and have been learning from our 
right-wing movie-makers, or the movie 
reflects a sadly common aspect of 
human nature. 


Fletch 


VE ARC UfTCRCSTED IN THE PUBLIC'S 
ftCSPONSE TO THIS MOVIE. IF YOU SEC 
IT. XE WOULD LIFE TO ENOW WHAT YOUR 
REACTION TO THE MOVU WAS AMD MW 
YOUR PEPCEmOW W MJHK WAS AHUCIEO 
BY SEEIMG THIS MOVIE. 

PLEASE SEND YOUR UTTERS TOi 
WIU 

2315 DWIGKT WAY #114 
BERKELEY. CA 94704 
CR 


2225 BLAKE ST. 

BERKELEY. CA 9470A 

YOUR LETTERS WILL BE GREATLY APPRECIATED. 





SEND 50(t FOR THE NEW CATALOG!! 


MAIL-ORDER 
326 SIXTH ST. 

SAN FRANCISCO, CA 
94103 

(415)-621-4160 


NEW RELEASES: 

M.D.C. LP 
FAITH/VOID LP 
ANGRY SAMOANS LP 
BLITZ LP 
RIKK AGNEW LP 
VANDALS 12" 
DISORDER 12" 

CRASS NEW 45 
CRASS BOX SET 
PUNK & DISORDERLY! 
BAD BRAINS 12" , 

CODE OF HONOR/ | 

SIC PLEASURE LP | 
D.O.A. WAR 12" ' 


ASK FOR^ 

BILL...^ 

THE 

MAIL-ORDER 

ROBOT 


MAXIMUM ^ 

ROCK N ROLL 
LP & MAGS! 1 

FLIPSIDE Tg 

FORCED EX- ^ 

POSURE MAG 
GERMAN PUNK If— 
WHAT IS IT COMP 
RAT MUSIC COMP. 
FARTZ EP 
SOCIAL UNREST 
FLEX YOUR HEAD 
DESCENDANTS LP 







